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FREE FROM ALL CONTRACTS 


I HAVE FULFILLED MY FOURTEEN YEARS’ PROMISE TO HUR- 
TIG & SEAMON AND CLOSE SAME, LOYAL AND TRUE. 


GEORGE STONE 


DURING OUR CONNECTION WITH HURTIG & SEAMON, WE 
WERE OBLIGED, THROUGH THE OBLIGATION OF OUR CON- 
TRACT, TO TURN DOWN FLATTERING OFFERS- FROM THE 
FOLLOWING MANAGERS: MR. FLO ZIEGFELD, JR., MESSRS. 
SHUBERTS, MR. MAX HART, MR. H. B. MARINELLI, MR. RICH- 
ARD PITROT, MR. CHAMBERLAIN BROWN AND ALL EURO- 
PEAN AGENTS—AND THE ENTIRE BURLESQUE WORLD. 


STONE and PILLARD 


Who do we work for next? 


Playing the COLUMBIA ™ ~ NEW YORK, THIS WEEK 
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100 MORE THEATRES FOR LOEW; 
CIRCUIT BREAKS DAY’S RECORD 


—— = —— ——- -~ 





Circuit Now Has Over 100. All Pan Theatres Broke House 


Record Washington’s Birthday. 


Marcus Loew and 


Alexander Pantages Lining Up. 





Every theatre on the Marcus Loew 
Circuit broke its single day’s record 
for gross receipts on Washington’s 
Birthday (Feb. 22). Loew’s American, 
New York, is said to have exceeded the 


one day’s gross by $400, without ary 
one connected with the circuit under- 
standing how that much additional 
money could have been taken in with 
the-same scale of prices in existence. 


The Washington’s Birthday record 
extends to all of the 100 or more vaude- 
ville and picture theatres now com- 
prising the Loew Circuit. 


In casual conversation the other day 
Mr. Loew said there would be another 
hundred theatres added to his chain 
before next New Year. Building plans 
for several new Loew houses are now 
being prepared. Other Loew theatres 
are to have their capacities increased. 

Mr. Loew returned to New York last 
Friday from a trip in the West and 
South that kept him traveling close to 
four weeks. Almost every night Mr. 
Loew was on a train. He would not 
admit having arranged with the man- 
agers of the Charles E. Hodkins’ 
booked houses in the South to come in 
with the Loew Circuit, but he did not 
deny it. Mr. Hodkins books, through 
an Alexander Pantages connection, the 
Jefferson, Dallas; Prince, Houston; 
Royal, San Antonio; Orpheum, Waco; 
Broadway, Muskogee, Okla, and 
Liberty, Oklahoma City. Any booking 
connection made with Loew through 
Hodkins for these houses will probably 
take Mr. Hodkins with it, removing the 
southern time from the Pantages’ 
books. It would also place the Loew 
Circuit in opposition to the Interstate 
Circuit in the same Texan cities. Mr. 
Hodkins arrived in New York Monday 
from Chicago. 

C. H. Miles sent out an announce- 
ment this week that he had ob- 
tained an interest in the A. J. Small 
Canadian vaudeville theatres, and sug- 
gested Pantages will be interested. Mr. 


Loew was informed of this announce 


ment and told it also contained a state- 
ment that new houses would be built 
by the Miles-Pantages combination in 





_ York. 


Toronto and Montreal. Mr. Loew re- 
plied he had given the Pantages matter 
no attention since Pantages left his 
booking office, and immediately after- 
ward he inquired how many cities hav- 
ing Pantages theatres held no Loew 
house at present. 

Mr. Loew said he -has decided to 
build in St. Louis owing to the Garrick 
there (now playing Loew vaudeville) 
seating but 800, other than in the 

gallery. Mr. Loew said the Loew Cir- 
cuit will build two theatres in Cleve- 
land on sites already settled upon, and 
that the Detroit opera house on the 
campus will open with the Loew vaude- 
ville policy in April. A new house is 
to be erected in New Orleans, with 
the Birmingham and Memphis decision 
to build, delayed by the war, now going 
through. 

The Loew Circuit has numberless 
blue prints for reconstruction of as 


many theatres to add to the seating ? 


capacities. 


WEALTH FOR FRANK TIERNEY. 


The vaudevilie team of Tierney and 
Sabbott has been disbanded, through 
Frank Tierney coming into an inher- 
itance of a quarter of a million dollars 
from the estate of his father, who died 
Dec. 22 last. 

Tierney was estranged from his 
father and believed he had been dis- 
inherited. 

Marie Sabbott will join a “tab” for 
the remainder of the season. 


DETROIT, BEST WEEK STAND. 


According to theatrical managers, 
Detroit is this season the best week 
stand in the country. It has. proved 
constantly good throughout the sea- 


_son and in some instances phenomenal. 


HEARINGS RESUME MARCH I1. 
Washington, Feb. 26. 
Notifications have been sent out by 
the Federal Trade Gommission that it 
will resume its hearings in the vaude- 
ville investigation March 11 in New 
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CUBAN EXPOSITION. 


The Cuban government has practi- 
cally perfected arrangements for hold- 
ing a mammoth Pan-American exposi- 
tion in Havana. 

It expects to begin operations April 
1 and to open early next fall, with the 
idea of making the exposition a perma- 
nent affair. 

The local govefnment is understood 
to have appropriated $20,000,000 for 
permanent buildings and the Ritz-Carl- 
ton hotel syndicate has signified a will- 
ingness to erect a $1,000,000 hotel on 
the grounds. 

All the nations of the world will be 
asked to participate in the exposition 
with official exhibits. 

A syndicate of Wall Street people 
are interested in the venture to the 
extent of securing the racetrack and 
gambling—privileges and if they can 
make suitable arrangements will expend 
a large sum of money to establish 
there an American Monte Carlo that 
will necessitate the construction of 
the finest Casino in the world. A 
large influx of Americans is looked 
for, it being confidently believed the 
wealthy Americans will spend a goodly 
portion of their leisure time there in 
a spot where prohibition doesn’t exist. 

Efforts will be made to book the 
more important baseball teams to play 
a series of games at the conclusion 
of the regular season here. 





FRENCH ART PLAY. 


Springfield, Mass., Feb. 26. 
Maurice Maeterlinck’s “A Burgomas- 
ter of Belgium” opens here next week. 
[It is a propaganda play described as 


“a human document of 1914.” Lyal 
Sweete will be in the lead. 
“A Burgomaster of Belgium” is be- 


ing presented by an _ organization 
formed here for the promotion of 
French art, the Belgian piece Dele 
the first of a series of plays. Throug 
Otto H. Kahn the organization has 
taken offices in the Century Theatre 
and has for its executive heads W. 
R. MacDonald and Henry Russell, 
both formerly of the Boston Opera 
Company. 


FIVE SHOWS IN NEW ORLEANS. 


New Orleans, Feb. 26. 
The Palace (Orpheum) and Crescent 


(Loew), vaudeville, are giving five 
shows Sundays, owing to the hust- 
ness. 


Loew’s Memphis is also doing five on 
the Sabbath. 


VIENNA’S OVERFLOWING BUSINESS 


Recent reports from visitors in New 
York in Austria-Hungary before leay- 
ing the other side, say that theatrical 
business has been tremendous since 
the armistice. 

In Vienna the overflow business 
brovght about the erection of tem- 
porary shacks in the city to accomo- 
date the applicants for entertainments, 

Paper money of the country. was 
plentiful, the returned travelers say, 
Twenty billions in paper currency had 
been issued. All necessities were held 
at high prices. Overcoats were _bring- 
ing 1,500 kronen ($300) and men’s suits 
the same, both ready made. 


FRISCO FROLIC AT $1 TOP. 


San Francisco, Feb. 26. 

The Fanchon~ Marco Revue and 
Frolic at the Casino, under the man- 
agement of Ackermann & Harfis, will 
be called “Let’s Go.” 

It will inaugurate the new policy of 
musical stock at that house March 9 

Jack Wilson and Lillian Bestel j 
will be in the lead, with 30 girls in the 
chorus. ee 

It may be decided to allow the pub- 
lic to dance on the mezzanine iser ; 
during intermission and after the per-— 
formance. ae 

Other principals are being negotiated nS 
for. Rae Samuels at the Orpheum 
here last week received an offer but — 
declined, owing to a contemplated trip 
to England. Among others to 
offers were made are Sophie Tucker 
and Clara Howard. 


The Casino will give ten perform- oe 


ances weekly at an admission of 
top. Alterations in the house 1 
have cost $15,000 by the ovenirg date. 


“GLOOM CHASERS” “SAD” FINISH. 
Ballon, France, Feb. 5. 

The latest show organized and pre- 
pared by Raymond Walker, who came 
over here as a volunteer entertainer, 
is called “The Gloom Chasers.” 

The show is played by boys in uni- © 
form for the amusement of their com- 
panions. 

The performance is ended with these 
words: 

“Now that this war has been brought 
to a stop, 
“You boys will go home, but you will 

have to drink slop: 

“For the slackers voted the United 
States dry, ; 

“While you boys went over the top.” : 


Pryor and Musicians at Capitol, 
Arthur Pryor and a band of 75 pieces 


are said to have been engaged for the... 


musical division of the new Capitol, 
New York, expected to open with a 
picture policy. 
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LONDON BUSINESS QUIETS DOWN: 
MUSICAL SHOWS DOING THE BEST 





Several Pieces Ending Runs.. 


Others Expected to Follow. 


Indifferent Successes Feeling Slump. Estimate of 


English Box Offices’ Receipts Last Week. 





London, Feb. 26 
The recent slump in business here 
has put a quietus on severai plays 
Notices of the terminatton of the Lon- 
don engagements are up for “You 


Never Know, Y’Know” at.the Cri- 


terion; “The Purse Strings” at the Gar- 
rick; “Nurse Benson” at the Globe; 
“Roxana” at the Lyric; “The Luck of 
the Navy” at Queen’s, “The Title.” Sev 
eral others are doubtful 

Business is splendid for musical suc 
cesses, but the indifferent ones are 
dropping off in receipts. 

Estimates of box office takings here 
for the week ending Feb. 22 (six days) 
are: 

“Chu Chin Chow” (Haymarket), $18,- 


“Hullo, America” (Elsie Janis) (Pal 
ace), $14,000. 

“Maid of the Mountains” (Daly’s), 
$12,500. 

“Going Up” (Gaiety), $12,000. 

“Lilac Domino” (Empire), $10,000 

“The Boy” (Adelphi), $10,000. 

“Yes, Uncie” (Shaftesbury); “Scan- 
dal” (Strand); “Buzz Buzz” (Vaude- 
ville), each $9,000. 

“Naughty Wife” (Playhouse), $7,500. 

“Soldier Boy” (Apollo), $7,000. 

“Officers’ Mess” (Prince’s), $7,000. 

“Nothing But the Truth” (Savoy), 

“Fair and Warmer” (Prince of 
Wales), $5,000. 

—.. 40h, Joy” (Kingsway), $4,000. 


“MISS MILLION” MISSES. 
Paris, Feb. 26. 

“Miss Million,” by F. Veissier and 
A. Gandry, score by Perpignan, was 
presented under the control of the re- 
ceiver, at the Theatre de la Gaite, Feb. 
21, and is not a success. The music 
is ordinary and the story childish. It 
unfolds the story of Denise, manager- 
ess of a Paris typewriter establish- 
ment, who reciprocates her timid book- 
keeper’s love. 

American detectives trace Denise as 
an heiress and all go to New York to 
claim the fortune, arriving too late, as 
in the interim the lawyers discovered 
the testator had a son instead of a 
daughter, but the lawful heir is, co- 
incidentally, the bookkeeper. So he 
marries Denise. 


YIDDISH JAZZ BAND. 


London, Feb. 26. 
Kisbey, demobilized, successfuily pro- 


~~ duced a new act, “Kisbey in a New 


Job,” at the Kingston Empire. 
The act concludes with a Yiddisher 
jazz band. 


MORRELL’S JAZZERS, HIT. 


London, Feb. 26. 
Morrell’s Jazz Four made a highly 
successful London debut at the Met- 
ropolitan. 


NEW VERSION OF “VICTORY.” 


: London, Feb. 26. 

Marie Lohr is producing immediately 
a new version, by MacDonald Hastings, 
of Conrad’s novel “Victory,” at the 
Glose Theatre. 





“Abraham Lincoln” Is the Best. 
London, Feb. 26. 
John Drinkwater’s “Abraham Lin- 
‘oln,"- presented Sy thé “Birmingham 
Repertory Company at the Lyric Opera 
House, Hammersmith, Feb. 19, is the 


modern chronicle play seen here 
in years, and a great success. 
William Rea, a new actor splendidly 
portrayed Lincoln, and Mary Raby, 
Lincoln’s wife. 


SUNDAY OPENINGS UNAPPROVED. 


London, Feb. 26. 
rthur Bourchier has made a sugges 
open the legitimate theatres 
indays, which has been coldly re 
ceived by the press and the Actors’ 
\ssociation. 


“UNCLE SAM” BREAKING RECORDS. 
: London, Feb. 26. 


Uncle Sam” (“Friendly Enemies”) 
breaking all records at the Hay 
¢ - 

market. 


COMBES AT HEAD OF V. M. A. 
Paris, Feb. 26 


Combes, director of the Paris Em- 
pire, has been elected Chairman of 
the Vaudeville Managers Association, 
replacing DuFrennes, who resigned. 

Long Runs. 
London, Feb. 26. 

The Scala celebrates its 300th per- 
formance of “The Purple Mask,” Feb. 
20 
26. 

“Chu Chin Chow,” at His Majesty’s, 
celebrated its 1150th, Feb. 24, with gor- 


geous new costumes. 





Neil Kenyon Back Home. 
London, Feb. 26. 
Neil Kenyon, accompanied by Tripp 
Edgar, after concluding a fortnight in 
Northern France’ entertaining the 
troops, opened Monday at the Alham- 
bra, Glasgow. 


“Zig Zag” Stops in Paris. 
Paris, Feb. 26. 

“Zig Zag” was withdrawn from the 
Folies Bergere, Feb. 21, and the house 
is presenting variety for a fortnight, 
awaiting LeMarchand’s revue. 

The present program’ comprises 
Marck’s Lions and wrestling matches. 


Criterion’s Musical Farce. 
London, Feb. 26. 
The Criterion will present “Oh, Don’t 
Dolly,” a musical version of “Betsy,” 
for four weeks, following “You Never 
Know, Y’ Know.” This will be followed 
by the reappearance of Lady Wyndham 
(Mary Moore) in a new play by Gladys 
Unger, entitled “Our Mr. Hepplewaite.” 


Frederick Stanley Dies. 
London, Feb. 26. 
Frederick Stanley, formerly manager 
of the Adelphi, and a novelist and 
playwright, is dead, after a lingering 
illness during which he suffered se- 
verely. 





Stuart Clevelaid in Skit. 
London, Feb. 26. 
Stuart Cleveland, discharged from 
the army, has resumed his variety work 
with his successful episode, “A Police- 
man and a Man.” 


Ben Nathan’s Second Operation. 
London, Feb. 26. 
Ben Nathan, who underwent a severe 
operation some months ago, after 
vhich he returned to the stage to tour 
The Littie Brother,” has under- 
gone another ordeal under the knife, 
which has proved successful 


WOOD’S ENGLISH PLAYS. 


London, Feb. 26. 

A. H. Woods reports he has broken 
all records at the Haymarket with 
“Uncle Sam” (“Friendly Enemies”). 

He has arranged for the production 
f “Business Before Pleasure,” in part- 
nership with Sir Alfred Butt and is 
returning to New. York immediately to 
recruit the cast, which will include 
Gus Yorke and Robert Leonard. 

Woods has secured the American 
rights to “As You Were,” the revue 
now running at the Pavilion under the 
management of Charles B. Cochran, 
adapted by Arthur Wimperis from the 
French of Rip’s “Plus Ca Change,” 
music by Herman Darewski and Ed- 
ouard Mather; “Fires of Fate,” by the 
iate C. M. S. MacLellan; “Beginning 
Again,” by Roland Pertwee, and “The 
Illusionist,” by Sacha Guitry. 


SECURES ELLEN TERRY’S CONSENT 


London, Feb. 26. 
Ellen Terry, the most famous of our 
Juliets, has consented to play the nurse 
in Doris Keane’s forthcoming presen- 
tation of the role. 





“GOVERNOR’S LADY” SUCCESS. 
London, Feb. 26 
Alice Bradley’s play, “The Gover 
nor’s Lady,” starring Mary Jerrold, is 
making a successful tour. No London 
theatre is available for the presenta- 
tion. 


Gresham Singers with Orchestra. 
London, Feb. 26. 
At the Victoria Palace, the Gresham 
Singers ontheir third anniversary -ap- 
pearance in variety, used the orches- 
tra for the first time, presenting a 
capital new number, “Down in Vir- 
ginia.” 


“Lilac Domino’s” Anniversary. 
London, Feb. 26. 

“The Lilac Domino” at the Empire 
celebrated its first anniversary Feb. 
21. , 

Ivy Shilling and Ernest Mariana have 
joined the company, presenting char- 
acteristic dances. 





Alhambra’s March Bill. 
Paris, Feb. 26. . 
Ching Wu, presenting Ching Ling 
Soo’s former show, opens at the AlIl- 
hambra Feb. 28; also Sam Barton, 
Brothers Web, Tiller Girls, Two Tom- 
boys, Magini. 


Dion Wade and Josiah Ritchie Die. 
London, Feb. 26. 
Dion Wade, a comic singer, is dead. 
Josiah Ritchie, long associated with 
the Westminster Aquarium, introduc- 
ing many famous acts, is dead, aged 80. 
Don Barcley Opens in Revue. 
London, Feb. 26. 
At New Cross Empire, Don Barclay 
made a successful London debut in the 
“Fiddle De Dee” revue. 





Covent Garden’s Grand Opera. 

. London, Feb. 26. 

Covent Garden will resume its sea- 
son of grand opera, which may be 
under the joint management of Sir 
Thomas Beecham and the opera syn- 
dicate. 


“Oh, Richard” Is New Sketch. 
London, Feb. 26. 
At the Granville, Walham Green, 
Kate Cutler and Co. presented a new 
sketch, “Oh, Richard,” written by Wal- 
ter Ellis. 


Madame Bartet Retires. 
Paris, Feb. 26. 
Madame Bartet has definitely retired 
from the Comedie Francaise. 


“Female Hun” on Again. 
London, Feb. 26. 
“The Female Hun” has resumed its 
run at the Lyceum, interrupted by the 
“Cinderella” pantomime. 


BID FOR TIVOLI SITE. 


London, Feb. 26. 

The William Williams Syndicate has 
offered $700,000 for the old Tivoli site 
on the Strand, which is owned by the 
Oxford people. 

The site embraces 10,700 square feet 
and bidders desire to erect on it a 
picture house and music hall. It is 
the most central location in London, 
ind now that the ban on theatre con- 
struction has been lifted there will 
undoubtedly be negotiations for the 
property. 

When offered for sale during the 
war a Satisfactory bid was not forth- 
coming and it was withdrawn from the 
market. 


OVER THERE SAILINGS. 


A dozen entertainers sailed this week 
for France under the direction of the 
Overseas Theatre League (the new 
title since the league was taken over 
entirely by the Y. M. C. A.) and five 
artists also sailed under “Y” auspices. 
The league’s professionals sailed in 
two groups. Clearances and passports 
are now being secured with speed, 
some entertainers being pushed on as 
quickly as two and a half weeks by 
Washington. 

The league expects to set a new 
monthly record for sailings for March, 
the minimum figure being 100 enter- 
tainers. One group of 40 will sail on 
the same boat. Additional applications 
for a “repeat” in France and occupied 
Germany have been received by the 
league which expects all such applica- 
tions from returned artists. The 
league’s first group sailed Wednesday. 

Aboard the “La Touraine”: Harry 
Bartell, Joseph P. Mack, Harry Re- 
delle and Elizabeth Ward. 

Later in the week: 

Aboard the “Manchuria”: Billy 
Burns, Gilmore Corbin, Samuel Critch- 
erson, Lester Sweyd, Julia Fuller, Boyd 
J. Gilmour and Catherine La Tour, 
\lyce Lee Satterfield. 

The “Y” sailings were (Miss) Joe 
Carr, Maud Beaudry, Florence Gilliam, 
Beatrice Weller and Frances Wood- 
berry. ' 

Recently returned from league serv- 
ice are Johnny Cantwell and Reta Wal- 
ker, George Botsford, Claire Rochester, 
George Austin Moore, Lillian Aam- 
malee and Morton Adkins. Returned 
“Y” artists are Blanche Brocklehank, 
Kate Horisberg, Aleeth Willard and 
William Boardman. | 


HONOLULU REOPENS. 


San Francisco, Feb. 26. 
Theatres in Honolulu have reopened 
following the closing by the influenza 
epidemic. 


LLOYD NOT DEAD. 

A. Frank Lloyd, formerly of Aveling 
and Lloyd, reported killed in action 
Oct. 15, 1918, returned to New York 
last week on the Leviathan. He had 
been in service for 18 months and was 
“over the top” eight times, receiving a 
slight wound which caused him a slight 
affliction of the right eye which is in- 
curable. 

Lloyd’s own story of how he received 
the wound is that he was shot and hit 
in the nose by a German bullet, fired 
by a Boche while he (Lloyd) was 
beating up another with his bare fists. 

While Lioyd was in service his 
former partner “Chappie” Aveling died. 

Lloyd is to be a member of one of 
the Blutch Cooper shows next season. 


_ MIKE WHALLEN BACK. 

Mike S. Whallen (“Mrs. Whallen’s 
Boy Mike”) has just ieturned from 
Scotland, where he finished a success- 
ful six months’ tour of the British Isles. 
Mr. Whallen asserts there is no truth 
in the story cabled to America six 
rronths ago that he had been shot in 
London 

After a short rest Mr Whallen and 
bis wife (Florence McNulty) will re- 
turn to vaudeville. 
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MAMMOTH HOUSE IN BOSTON 
PLANNED BY RESTAURANT MEN 





Waldorf Amusement Co. to Open New Hub Theatre, Seating 
3,300 Somtime In March. Will Be Called The Waldorf. 
Builders Own Another House In Waltham. 





Boston, Feb. 26. 

The Waldorf Amusement Co., said 
to be backed by the same people that 
maintain the Waldorf chain of res- 
taurants, is to open a theatre in this 
city about March 10. 

The name will-be the Waldorf and 
it will be located on the site of the 
old Cyclorama building in the u ptown 
section of the city. 

Seating arrangements for 3,300 are 
planned and the house will show first 
run pictures and vaudeville. 

Harry E. Jones has been selected as 


manager. The company already has 
one theatre in Waltham which is a 
success. 


PADDY McMAHON RETIRING. 


New Britain, Conn., Feb. 26. 

Paddy McMahon is reported retiring 
from theatricals. 
tion, composed of Irving I. Rachlin and 
William M. Greenstein, has purchased 
of McMahon the former Keeney The- 
atre here, also the land. > 

McMahon, though purely local, 
became something of a vaudeville char- 
acter through the manner he entered 
theatrical management and his manner 
after getting into it. He is rated 
several times a millionaire. 


CHICAGO DIVORCES. 


Chicago, Feb. 26. 

Gladys Ruth Schmidt has filed suit 
against W. D. Schmidt in the Circuit 
Court, alleging desertion. Schmidt was 
a hotel clerk in Milwaukee. 

Bessie R. C. Perez has filed a divorce 
bill against Louis Perez, alleging 
desertion. 

Jane Towey is suing Charles Towey 
for divorce, charging extreme and re- 
peated cruelty, drunkeness and deser- 
tion. 

Mrs. Charlotte Steindel Herring filed 
suit for separate mainteanance against 
William H. Herring, charging cruelty. 


MRS. BEN ALI SEEKS DIVORCE. 


Mrs. Slayman Ben Ali, through her 
attorney, A. J. H. Magrath, has served 
papers for an absolute divorce upon 
her husband (now playing at the New 
York Hippodrome), alleging infidelity. 

Mentioning Madeline Berlo (Berlo’s 
Diving Girls) as the co-respondent, the 
plaintiff alleges her husband’s atten- 
tion to Miss Berlo was the cause of 
their separation in May, 1918. She has 
been receiving $25 weekly for the main- 
tenance of herself and child. 


REHEARSAL RAN LATE. 

The rehearsal at the Colonial Mon- 
day morning continued until the open- 
ing of the matinee of that date. 

The delay was caused through 
Wright and Dietrich insisting upon a 
thorough music rehearsal, necessitat- 
ing a long wait by Rock and White for 
their rehearsal time. 


Beck in Florida. 
Martin Beck left for Palm Beach last 
Sunday, to remain in Florida for about 
three weeks. 


Bert Williams’ Return Date. 
Bert Williams, who may take a re- 
turn trip in vaudeville, starting at the 
Palace, New York. That does not 
mean Mr. Williams will leave the Zieg- 
feld management. When the comedian 


The Liberty Corpora-<« 


last appeared in the twice daily, he 
remained on the Amsterdam Roof as 
an attraction concurrent with the 
variety engagement. 


INJURED DRIVING AMBULANCE. 


Theo Carew, a former wife of Wil- 


fred Clarke, returned to New York 
injured after spending five years in 
Italy, where she served as an ambu- 
lance driver during the war. Miss 
Carew was married to an Italian named 


Marconi, who was killed in action. 

But two women were permitted to 
drive ambulances for the Italian Red 
Cross. Miss Carew was one. A shell 
smashed the front of her car causing 
a fracture of her knee and ankle in- 
juries. In spite of that Miss Carew 
managed to walk two miles for assist- 
ance and the injured men whom she 
was carrying at the time were saved. 
She is being cared for by the American 
Red Cross and it is understood that the 
Fund for Wounded Actors is also in- 
terested in her case. Miss Carew will 
return to the stage upon recovery. 

The Fund for Wounded Actors is 
now interested in 25 cases and is giving 
financial assistance to 11 injured pro- 
fessionals. 


Schneider Convicted. 
Washington, Feb. 26. 
George Schneider formerly a theatre 
manager in this city, was convicted by 
a jury during the past week on a 
charge of misconduct with a 15-year- 
old girl in his employ. He was re- 
leased on $5,000 bond and throughout 
the trial offered no evidence in his own 


behalf, the girl, however, taking the 
stand. 
James W. Nash is under arrest 


charged with conspiracy to defeat the 
ends of justice by attempting to get 
the girl out of the district. 
young women, two but 18 years of age, 
are detained as witnesses against Nash. 


Mae Burke Doing Single Act. 

A report credits Mae Burke with 
preparing a vaudeville single turn for 
herself. Miss Burke was formerly of 
John and Mae Burke. Her husband is 
now a single act, with “Hello Alex- 
ander.” Miss Burke is said to have 
furnished her husband with some of 
his stage material. 


Adele Rowland Cancels English Trip. 


Adele Rowland has cancelled her 
contract to go to London to appear in 
the new Hippodrome show for Albert 
DeCourville. 

It is understood Miss Rowland ob- 
jected to being billed second. 


Separated at Matinee. 

Walton and Francis, playing on the 
Loew Circuit, severed partnership Mon- 
day afternoon, just prior to opening at 
the Warwick, Brooklyn, N. Y., caus- 
ing « very late disappointment on Sol 
Tureck’s book. Grace De Winters an- 
swered the urgent call. 


indoor Circus in Syracuse. 
Syracuse, Feb. 26. 
indoor. circus and carnival will 
be held in the Arena here.week March 
i0, Sydney Wire promoting the affair 
for the New York National Guards, 


A ts 


* Willie Ritchie, 


Three. 


WILLIE RITCHIE ASKS $1,000. 


San Francisco, Feb. 26. 
who fought Benny 
Leonard four rounds here last week 
and was newspaper credited with the 
decision over the lightweight champion, 
is thinking of vaudeville, at $1,000 
weekly. 

It looks as though Pantages will con- 
sider it. 


THE ARTHUR KLEIN CASE. 


The continued absence of Arthur 
Klein from the booking floor of the 
Keith agency has lead to the report 
further charges have piled up against 
the former big time agent. 

Klein was temporarily 
from the booking office’s 
connection with a remark of misdi- 
rected meaning he is said to have 
made to an act under his direction. 

Following the adjustment of that dis 
puted utterance, Klein was not rein- 
stated. Now it is reported a further 
charge of quite some seriousness has 
been laid against the agent, concerning 
the submission by him of a new act 
to the booking office and the amount 
of salary for it by him. 


suspended 
“floor” in 


NEW SETTING FOR ANIMALS. 


The most unusual and pretentious 
setting for an animal act is being now 
completed for Vallecita’s leopards fol- 
lowing a detailed idea by Arthur Hill, 
who manages the turn. The set itself 
will form the cage, with n6 bars save 
on the front, or audience side. Through 
the bars will be visible an elaborate 
drawing room with a piano, furniture 
and an illuminated fountain. Valle- 
cita, who is a pianiste, will enter first 
alone, the leopards following singly, 
using the furniture as perches. 

The bars are of aluminum and made 
in sections to simplify transportation. 
The back of the set will be reinforced, 
making it entirely safe and doing away 
with the old plan of using cages. The 
new setting entails an expenditure of 


over $3,000. 


STATELAKE’S POLICY. 


Chicago, Feb. 26. 

Nothing definite will be given out 
regarding the vaudeville policy of the 
Statelake Theatre, now expected to 
open March 17. 

As the house will seat a trifle over 
3,000, the vaudeville people connected 
with the Martin Beck coterie that has 
erected and will operate the huge the- 
atre building,*including its offices, an- 
ticipate that a popular price policy up 
to 35 or 50 cents top will prevail, with 
bookings from the Orpheum Circuit 
offices in New York. It is reported a 
headline of “name” value will top a 
program of five or six other acts, with 
—a interlude, including a feature 

m 

In booking the Statelake from New 
York, it is anticipated that George 
Gottlieb, who now books the Majestic 
and Palace here with strictly big time 
bills, may be able to better adjust the 
programs of all three houses. 


MARIE CAHILL’S NEW ACT 

March 10, at the Riverside, New 
York, Marie Cahill will display to 
Broadway her newest vaudeville act. 
Miss Cahill recently closed a starring 
engagement at the Longacre, New 
York. She will play a preliminary week 
or so before the Riverside date. 


A. & H. INCREASING COST. 


San Francisco, Feb. 26. 
The Ackerman & Harris Circuit has 
decided to increase the cost of its 
weekly vaudeville bills. 


Alec J. Mears, formerly with the 
Keith office under J. J. Maloney, is new 
connected with the office staff of the 
Harry Weber agency. 





20TH YEAR FOR “PICK ACT.” 





Josephine Gassman, professionally 
known as Phina, one of the first women 
in vaudeville to produce a so-called 

“Pick” act, in which she is supported 


by youngsters of the colored species, 


is celebrating the 20th year in that line 


this week, 


At the present time Miss Gassman, 
working under the direction of the 
B. F. Keith Vaydeville Exchange is 
assisted in her singing and dancing 
specialty by three “Picks,” Mabel 


Brown, Irene Gibbons and Bill Bailey. 
Miss Brown has been with the turn 
since childhood and is 19 years of age; 
Miss Gibbons is 23 years of age and 
Bailey is 21 years old. The newest 
arrival in the turn is a little “Pick” 
known as “Only Me,” whose specialty 
consists of an imitation of Nan Halpe- 
rin. “Only Me” had her introduction 


to vaudeville at the Palace, New York, 
a few weeks ago, and while the authori- 
ties are decidedly against the appear- 
ance of youngsters, since Miss Cast. 
man has educated her predecessors 


and taken excellent care of them “Only 
Me” was given a special permit to ap- 
pear. 

Josephine Gassman originally opened — 
with a “Pick” act 20 years ago at the 
London Theatre on the Bowery. At 
that time-the turn was a decided inno- 
vation to vaudeville, but the manner in 
which it was staged killed all discussion 
of racial prejudice. The “picks” at 
present were all born in St Louis ang 
have made a tour of the world wiaq 
Miss Gassman. They all speak four 
languages, Miss Gassman carrying @ 
tutor with her on her tour, and the 
children were given an opportunity to 
study French, German, Spanish and 
English. 

“Chub” Sullivan, husband of the prin- 
cipal, has personally supervised all her 
theatrical engagements and has had all 
the “Picks” christened in the Catholi 
church and registered as Catholics, 
That is the one thing “Chub” boasts of, 
being a devoted Christian himself. He 


‘is averse to the story that he sold pea~ | 
nuts in a circus when J. K. Burke was 3 


a youngster, but does not deny it 
Neither does he deny the fact that he 
is so old he has to carry a dentist on 
the road to keep his teeth in such con- 
dition that he can masticate his food, 
Of all the “Pick” acts in vaudeville 


the Phina turn has outlived all compet 


tors forsstage value and has gone 


ong - 


a quarter of a century as a big time 
been | 
tendered Miss Gassman in honor of her — 


attraction. Several parties have 


anniversary, along with a route ten- 
dered by the Keith Exchange. : 


BERLIN ON HIS OWN? = 


Irving Berlin, after 2 month’s vaces 


tion in Florida, returned to New oo 


g 


i 
ay, 
AL 





oe 


this week to begin work on the musi- < 


cal score of three new pieces, the first 
of which will be produced by Charles: 
Dillingham. 

While it was originally rumored Mi. 
Berlin would become attached with 
one of the several large, popular musi- 
cal publishing firms, he stated he had” 
no pending arrangements with an 


firm, although he was considering rl 


advisability of going into the music 
publishing business independently. 

It was also said about Broadway | 
Berlin was contemplating a return 
vaudeville, but the composer denied re 
was considering any such action. 


SAM TISHMAN BACK. = 


Chicago, Feb. 26. 

Sam Tishman, former booking man- 
ager for the Thielan Circuit, who has 
been in the service 14 months, was ¢}. 
charged last week from Ft. On 
Neb. During his absence in the 4» 
Irving Tishman took his place. <itjze¢ 

Upon Sam’s return he resumed .. 
duties as booking manager, Irving go 
ing into partnership with Beehler & 
Jacobs, 
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OFFERS SOPHIE TUCKER $1,200 
TO HEADLINE FOX PROGRAMS 





Booking Proposition For Miss Tucker and Full Act, Playing 
Two Shows Daily, Planned to Break Present Slump. 
May Be Accepted If Salary Is Tilted to Meet 


Artist’s Terms. 


Business Depression 


Laid to Keith Action. 





The recently reported depression in 
business at the William Fox vaude- 
ville theatres mm New York may ac- 
count for the offer lately made by that 
circuit to Sophie Tucker for $1,200 
weekly for the Tucker act, herself and 
musicians, to*appear on the Fox time, 
openirig at the Audubon. 

A further concession was made by 
Fox that the act should play but two 
performances daily, as against the 
house policy of three or four, with the 
Tucker act to remain at a Fox house 
for a full week. 

Miss Tucker is reported to have 
asked for a larger salary with nego- 
tiations still pending. 

Patronage at the Fox theatres is said 
to have fallen off following the ag- 
gressive steps taken by the Keith of- 
fices to prevent acts expecting to play 
the Keith time from appearing in Fox 

uall time theatres. Until then Fox 
had been engaging big time acts at 
small time salaries, with the Fox bills 
consequently of considerable playing 
merit, drawing business in proportion. 
Without the big time turns the Fox 
houses are reported to have booked 
small time shows of lesser grade than 
their competitors in various neighbor- 
hoods, with the competiting small 
time theatres benefiting. 


MILES IN WITH SMALL. 

An announcement was given out in 
New York last Saturday that C. H. 
Miles had joined with A. J. Small, of 
Canada, to book together. Miles states 
he has secured one-half interest in the 
Small theatres at Toronto, Kingston, 
St. Thomas, Peterborough, St. Cather- 
ines and Brentford, Canada. All are 
small Canadian towns excepting To- 
ronto. Vaudeville will be played in 
these theatres, it is stated, in conjunc- 
tion with the Miles theatres’ at De- 
troit and Cleveland. 

The announcemert goes on to detail 
information concerning Marcus Loew 
‘and Alexander Pantages, giving the 
impression that since Walter Keefe, 
who books Pantages in New York, will 
also book the Miles houses, that the 
Miles-Small connection in the East will 
be joined to the Pantages Circuit in 
the West to give Pantages an across 
the tountry chain. 

The statement mientions Miles in- 
tends to build in Montreal and To- 
ronto. The final paragraph intimates 
Pantages owns the other half of the 
Small Circuit. 

It was reported in Variery last week 
from Montreal a rumor there said 
Pantages was dickering with Small. 

The present Miles theatres are the 
Miles and Grand, Cleveland, and Or- 
_pheum and Regent, Detroit, all play- 
ing vaudeville. The Grand, Cleveland, 
*; booked by Coney Holmes, in Chi- 
) cago. The bookings for the others 
were practically taken over by Keefe 
from the Loew office this week. 


MILES’ TORONTO HOUSE? 
Toronto, Feb. 26. 


‘Tt has been announced a new theatre 
‘ replace the Grand Theatre and 
1 Hotel, with alterations to com- 

aice around May TI. 
. The..new.hause is said to have 
secured a Pantages booking connec- 
tion. C. H. Miles was here the first of 
the week, and is believed to have pro- 


moted the deal. Logan & Son, of 
Rochester, are the architects. 


HODKINS IN TOWN. 

Charles E. Hodkins, of Chicago, who 
books theatres in Texas and Oklahoma 
in conjunction with the Pantages Cir- 
cuit, reached New York Monday. 

Mr. Hodkins denied that he had 
arranged to remove his bookings to 
the Marcus Loew Circuit, but would 
make no further positive statement re- 
garding the possibilities. He intimated 
that the theatres he now books would 
not move over without his sanction 
and himself. 

There will be a meeting of the South- 
western Managers’ Vaudeville Associa- 
tion March 18, when something may 
develop. It is understood Mr. Hodkins 
suggested to the southern managers 
they look over some of the Loew bills 
and compare them with what they have 
been receiving from Pantages before 
reaching any final decision. 


MOVES “OVERSEAS REVUE.” 
Chicago, Feb. 26. 

Will Morrisey refused to let his Chi- 
cago run of the “Overseas Revue” 
terminate because the Princess Theatre 
had to make room for “Sleeping 
Partners.” 

He has leased the Playhouse, and the 
revue moves in there this week for an 
indefinite stay. Morrisey declares that 
other of his productions may follow 
the revue at this house. 


Cleveland Site Picked. « 
J. J. Murdock, general manager of 
the B. F. Keith Vaudeville Exchange, 
left this week for a trip through the 


-middle-west, during which he will visit - 
Cleveland, Toledo and Dayton. 


While it was not announced for pub- 
lication, it is said the site for the new 
Keith Cleveland theatre has been se- 
lected and was picked by A. Paul Keith 
befgre his death. 

It is possible Mr. Murdock’s trip to 
Cleveland is in connection with that 
affair. He is expected to return before 
Monday. 


Association Takes Over Two. 


Chicago, Feb. 26. 

The Empress, Halsted and 63d 
streets, for a number of years a thorn 
in the Association’s side, formerly 
booked by Coney Holmes, of the Pan- 
tages office, has been taken over by 
the Association, and will be booked by 
Charlie Freeman. 

The Association has also acquired 
the Rialto in St. Louis. 


English Agent Arrives. 

Horace Reeves, of F. & H. Reeves 
& Lamport, theatrical and variety 
agents, of London, arrived in New 
York Monday on the Olympic. 

He will remain here for five or six 
weeks in search of suitable vaudeville 
talent for the important English music 
hall circuits. 


N. V. A. Ciubhouse Delay. 

The delays in connection with the 
new clubhouse of the National Vaude- 
ville Artists ot West 46th street will 
prevent the formal opening of it, ac- 
cording to report, until Decoration 
Day. 


COLORED SUIT IN CANADA. 


Montreal, Feb. 26. 

Suit tor $500 damages was brought 
against the Marcus Loew interests in 
this city, due to the refusal of the man- 
igement of Loew’s Theatre on St. Cath- 
erine street to admit a negro to the 
orchestra after he had been sold an 
orchestra seat. A decision will be 
given late this week. 

The defense is that every ticket 
bears on the reverse side a notice to 
the eftect that the management re- 
serves the right to refuse admittance 
to any person. . The practice of refus- 
ing admittance to negro patrons has 
not been followed in Montreal, and it 
is not unusual to see colored patrons 
seated in the orchestras of the various 
theatres. 


MONDAY MORNING MONOLOGS. 
By Miss Billie Shaw. 


The Alibi Guy: “Well, well! So 
you're toppin’ the bill this week. Good 
for you! We were shoved in here at 
the last minute or we’d had one of the 
feature spots. Y’see we couldn’t make 
it from Dayton to Baltimore, so Max 
+4 us here rather than have us lay 
or. 

“The wife is glad we're on early 
though ’cause her new costumes won’t 
be ready till next week. We were 
originally supposed to go to the Palace, 
but Max wants us to wait till the best 
European men are in town. Thinks 
we'd be a riot in London. We'd been 
there now if I’d taken the money they 
offered, but I’m holding out for the 
real jack. 

“T had the greatest little route ever 
laid out till the ‘flu’ knocked it to 
pieces, but I’m not worrin’, for if we 
don’t go to London there’s any num- 
ber of shows we can jump into. I could 
have been up in the Midnight Rollick 
only they didn’t have anything for the 
wife to do. Got an offer last week to 
go to Frisco—dandy money, too—but 
we didn’t want to bust up the little 
flat altogether. 

“That was some adyou had in last 
week. We're gettin’ one ready to 
spring when we play the town houses 
next month. Who’s your agent now? 
Yeh? We thought about him at one 
time. Had him up to the 125th Street 
to see the act, but he just missed it, and 
then we left town the next day. . 

“Whatcha got—a special drop? We 
were goin’ to get a curtain for the Red 
Cross nimber. I think it would be 
foolish now though. They’re sick of 
the war stuff. That’s a peach of 
a coat you got on. Mink lined, ain’t 
it? This one of mine is on the blink. 
Thought I’d wait till we strike Mon- 
treal for my new one. 

“Where you livin’? . . . Nawl 
We're across the street in a rooming 
house. None of the good hotels would 
take the dog.” 


85-15 IN TWO CAMPS. 
San Francisco, Feb. 26. 

Attractions playing Camps Kearney 
and Lewis, the two widely separated 
coast cantonments, have been granted 
larger percentages, now getting 85 per 
cent. of the gross. 

The increase from the usual split 
(70-30) in the past was made because 
of the small number of men in the 
camps at present. Both camps are play- 
ing musical comedy stocks, generally 
in on a four-week booking. 


Musical Stock on Staten Island. 

Negotiations were practically con- 
summated Wednesday for the Liberty, 
Staten Island, N. Y., to become the 
permanent home of musical stock, Dr. 
Harry A. March planning to install a 
company there March 24 or 31. 


Evangeline Weed Loses’ Manager. 

Leonard*C. Victor has severed con- 
nections with the Evangeline Weed of- 
fices as its general hooking manager. — 


_auality of her act. 


NEW INDIA CIRCUIT. 

E. Wineburg, who has been acting 
general manager in New York for the 
South African Trust, Ltd., will not sail 
for South Africa as announced. He 
leaves March 6 on the Aquitania for 
London, where his concern has booked 
a number of acts with Moss Empires, 
with whom the South African Trust 
has effected a booking alliance. A. 
George Smith, just arrived from South 
Africa, will take charge of the New 
York offices. ; 

The South African Trust has opened 
a circuit in India, and it is expected 
that before long they will either in- 
vade Australia or make some sort of 
a booking alliance. 

As at present organized the “Trust” 
now books acts over the Moss Circuit 
in England, thence for a tour of South 
Africa and India, and with an Austral- 
ian connection they would be enabled 
to offer turns a two years’ contract for 
steady employment, barring time lost 
in travel. 

Marie Tempest, now playing in India 
with her repertory of plays, and Laura 
Guerite are scheduled to open in Bom- 
bay the current week. 


SULLY. THE PUG. 


Sully the barb started biting the 
rails. on the Broadway trolley line 
Monday. He had chewed up half the 
block between 43rd and 44th street 
before Leo, Sully’s first assistant chief 
shoe shiner, wigwagged word across 
Times Square another customer had 
dropped into Sully’s Putnam building 
shop. 

They had to pull Sully away from the 
rails and had to plead with him not to 
bite holes in the razors. Sully’s tough 
spree started late last week when one 
of his annoyers in the Palace building 
shop Sully also operates worked on 
Sully’s nerves. Sully bore the taunting 
load with passiveness until his tor- 
mentor swung upon Sully’s face with 
a red hot towel right from the steamer. 

Sully surprised the bunch around 
with the pep still in the white haired 
father of 14, all boys but one. Sully 
aiso saved the janitor a job, and when 
they carried the trouble maker out of 
Sully’s shop, Sully issued a challenge 
to the world, at catch weights for age. 

Wednesday morning Sully forgave 
everyone. He heard his son in the 
A. E. F. had returned and was at New- 
port News. In his joy Sully sent the 
boy the Tuesday’s gross in both shops. 


ZELLA NEVADA. 

On the front cover this week appears 
likenesses of Zella Navada, whose Chi- 
cago return to vaudeville last week 
attracted the enthusiastic attention of 
the critics. 

One of the newspaper men referred 
to Miss Nevada as “the singing Leslie 
Carter.” He said: “Her personality is 
as flaming and as vital as her hair; her 
voice is as gorgeous and thrilling as 
her eerie gowns. She is the impres- 
sionist of the varieties; a vaudeville 
futurist, who has woven a spell of 
entertainment with strange colors and 
Bolshevist technique. Her delivery is 
brisk and bewildering. She rivals 
Tanguay in audacity, Surratt in 
sinuous stride and La Rue in coldness. 
Zella Nevada is a treat, a shock and 
a revelation.” 

In her return to the varieties Miss 
Nevada has spared no pains nor ex- 
pense to equip her act with the best 
background available. The remarkable 
gowns worn by Miss Nevada were con- 
structed from her own designs and 
color schemes by the Lester Shop. One 
of these gowns—a, beautiful beaded 
creation—was pronounced to be the 
most gorgeous ever seen in Chicago. 

Miss Nevada uses a special drop and 
special material. She has snent weeks 
in the perfection of her material and 
in the work of investing her offering 
with the atmosphere fittting to the 
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TAX EXPERTS OF BIG HELP 


TO ARTISTS 


FILING INCOMES 





Benefit Works Both Ways. Theatrical Placement of Deputy 
Collectors to Give Profession Advice Proves of Inestimable 


Value. 


Continual Stream of Stage Folks Seeking 


Revenue Information On Income Requirements. 





The policy of placing deputy col- 
lectors of internal revenue in theatrical 
offices in an advisory capacity for 
members of the profession in regard 
to all matters dealing with the income 
tax has, according to Augustus Barnes, 
special deputy collector, proven to be 
a move of value. Referring to the pro- 
fession in general regarding the re- 
turns being made Mr. Barnes ‘stated: 
“No people are as patriotic as the mem- 
bers of the theatrical profession, 
whether that patriotism applies to the 
voluntary contributions of money or 
efforts. 

“That the tax developments among 
the profession will prove enormous is 
another opinion expressed. Up to date, 
in the past five days, a rough average 
of 200 professionals a day have filed 
their papers in the various offices 
designated for the purpose.” 

The Government is not passing up 
anything in an endeavor to cover the- 
atrical ground thoroughly, and is not 
hesitating to use the theatres in its 
efforts to remind the public in general 
of the income tax. Picture theatres 
are now flashing slides on their screens 
four times a day with the caption 
“Your income tax is now due.” A fea- 
ture of the returns is that the female 
thespian is a good deal more careful 
and thrifty than the male. Mr. Barnes, 
who is visiting the various theatres 
‘from time to time, states that 90 per 
cent. of the chorus girls keep books 
and can tell to a fraction what they 
spend and what they have earned. 

Names to the number of 29,000 are 
listed in the profession; not all, how- 
ever, amenable to the income tax. It 
is urged by the authorities that all 
papers must be filed by March 15. Fail- 
ing in this the delinquents will be fined 
25 per cent. of their incomes as a 
penalty. It is also pointed out that 
-where the total sum due in taxes is 
under $20 it would be much better to 
pay this in a lump and thus close the 
matter for the year. This is, how- 
ever, optional, and the tax can be paid 
in four installments—March 15, June 
15, September 15 and December 15— 
one-quarter of the total tax at each 
payment. 

John D. Murphy, the chief of internal 
revenue, and Dan Roper have 
ordered that the profession as a whole 
be given every consideration and that 
special attention be paid to them. ., 

Several changes have been made in 
offices and on deputy collectors. The 
collector formerly in the Keith office 
is now looking after agents. Mr. 
Rosenbloom has been placed in charge 
of an office in the N. V. A. A. Burke 
is at the Friars and Mr. Ditch at the 
Lambs. Florence Silver and A. Mintch 
are located at the Shubert theatre 
building. Cadwalader Woodville is 
located at Varipty’s New York office. 

Visits by the General Collector are 
being made to the cabarets, theatres 
and all places of amusement, where the 
artists are urged to get in their papers. 

Mr. Barnes wants it understood no 
money .. .v be paid out for services 
rendered by the deputy collectors, who 
are placed solely in an advisory 


see that every taxable member of the 


theatrical profession gets complete 
justice,” he said. 
Professionals owning homes who 


maintain that home individually but 
through bookings and engagements are 
forced to travel and cannot occupy it 
but must pay for rooms en route can- 
not receive allowance for deduction of 
that room expense when filing their 
income tax returns. 

The tax law this year states that liv- 
ing expenses are not allowable deduc- 
tions although incurred in the carry- 
ing on of business. 


MARRIAGES. 
Johnny Herman to Rose Clifton 
(Herman and Clifton), at Aberdeen, 


S. D., Feb. 14. 


Production Engagements. 


Norie Sisters with the new May Ir- 
win show. 





INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 28 to 32 of this issue. 


The report will be published 
weekly in part until the full 
record will have been printed. 











IN AND OUT. 


Howard and Ross out of Tower’s, 
Camden, N. J., first half through illness. 

Arnold and Taylor could not open 
at the Hip, Baltimore, first half due to 
illness. Scott and Christie filled in. 

Lyons and Yosco did not open at 
Keith’s, Washington, Monday. Ryan 
and Joyce replaced them. 

Frankie James could not open Mon- 
day at the Greeley Square, New York, 
through baggage delay. 

The sudden illness of Eva Shirley 
necessitated Watkins and Williams 
substituting at the Metropolitan, 
Brooklyn, first half. 

Harry Hayward, out of Keith’s Jer- 
sey City, last half last week due to ill- 
ness, Gillen Carlton Co. substituted 
spot. 

-Frank Fay had to withdraw from 
the Palace, New York, bill Tuesday 
through a bad cold. Jimmy Hussey 
and Co. substituted. 

In Chicago Eddie Leonard left the 
Majestic bill after Monday night 
through illness. Lina Abarbanell re- 
placed the Leonard turn from Wednes- 
day matinee on. 

The Canadian law necessitating every 
Chinaman to be bonded before enter- 
ing Canada, “World In Harmony,” 
scheduled to appear at Loew’s Mon- 
treal Monday, had to give way to 
Crank, Barton and Sperling. 

“The World in Harmony,” to have 
played at Loew’s, Montreal, was unable 
to open Monday, having been held up 
at the Canadian border Feb. 24. The 
management was forced to wire New 
York for another act, which arrived a 
day later. 

Due to the illness of Bernice Golden 
(Keane and Golden) the act could not 
finish last week at the Hippodrome, 
Youngstown. Joseph Barnard and Co. 
substituted and continued this week 
at Keith’s, Dayton. Miss Golden is at 
a Youngstown hospital. 


BIRTHS. 

Mr. and Mrs. Ancyn T. McNulty, at 
their home th Salt Lake City, Feb. 13, 
son (Jack Ancyn McNulty). 

Mr. and Mrs. Frank Ross, at the 
Duran Sanitarium, New York, Feb. 18, 
son. Mrs. Ross was with “Rock-a-Bye, 
Baby.” 

Mr.”and Mrs. La Salle (Kramer and 
La Salle), at their home in Chicago, a 
son. 








THERE IS NO EXCUSE 





For anyone who keeps 
BILL DOOLEY formerly o 





ted on the important doings in vaudeville not knowing that 
Dooley and Neilson, and his brother, JED DOOLEY, of Jed and 


LIEUT. WOOLFENDEN SAW ACTION 


Lieut. Bill Woolfenden, 30th Inf., 3d 
Division of regulars, saw some action 
in France as might be judged by an in- 
spection of the lieutenant’s physical 
condition. He reached New York Sun- 
day and Monday had an interested au- 
dience in Dan Hennessy’s office of the 
Keith agency while Bill told something 
about everybody he could think of ex- 
cepting himself. 

The heutenant walked with a limp, 
leaning somewhat heavily upon a cane 
he had taken’ from a Germam field of- 
ficer. He is at present stationed at 
St. Mary’s Hospital, Hoboken, but ex- 
pects to be discharged from the Army .- 
within a short time. Asked how his 
leg had been injured, Bill said he saw 
a shell coming and was kind of slow 
getting out of its way. Half of his right 
eyebrow is missing and he explained 
that by saying that luck must have 
been with him as he knew nothing of 
it until feeling a dampness on his 
cheek. Placing his hand on his face 
he found blood and investigating dis- 
covered he was wearing a split eye- 
brow, with a hole in his tin cap through 
which’ a bullet had apparently been 
shot at him by a German aviator. 

Woolfenden’s company saw 64 days 
of action at the front, with reliefs, 
though remaining at the front at one 
time for 26 days continuously. The lieu- 
tenant told of a sergeant from his 
company with a squad of eight men 
who returned to the camp with 127 
German prisoners, the full complement 
of a regimental headquarters then had 
raided. Among the prisoners were a 
lieutenant colonel, major and several 
captains. The sergeant reported the 
capture and Lieut. Woolfenden in- 
quired why the raid had been made 
without orders, ; ae 

The sergeant replied: “Well, you 
krfw, Lieutenant, this morning Joe 
got hit and we knew it came from up 
there (top of a hill) so we made up 
our minds just to go over and se 
who did it. When we got there we 
found these guns so we brought them | 
in. ‘g 

Lieut. Woolfenden sent in a fecom- 
mendation for the Distinguished Serv- 
ice Medal for the sergeant and his 
octet. 

Lieut. Woolfenden enlisted from the ~ 
7ist Regt., N. G., with the 105th Inf. 4 
of the 27th Division. Later he was 
transferred. Capt. Ray Hodgdon, with 
the 105th, may be back in New York ~ 
by March 10. His regiment has been” 
reported in Army Orders as sailiz 
from the other side March 2. In © 
same regiment is Lieut. Harold Ke 
also from vaudeville. Capt. 
was slightly injured in action, but 
recovered. 


































































NEW ACTS. 
Jolly Maye Hunt, single. ey 
Howard Langford in “The Hat Shop” 
(Sam Baerwitz). — 
Miller and Kiag, comedy act; first 
tire on stage. 5 
“Good Night Teacher” with 3 people, 
by Arthur Jackson. Staged by Julian 
Alfred. nek 
Alfred Morvill, formerly in “Self De- 
fense,” in a farce comedy entitled “Os- 
culation,” with one woman. 4 
Billy Sully (Sully Family), new act ~ 
with Genevieve Houghton (last sea- — 
son with Johnny Ford). ie 
Edith Sterling and her Two Dua 
Tasses (picks) (San Francisco), 
The Harry C. Green and Haze. 
Moran act, credited last week to Joe ~ 
Laurie as the author, is re-credited by 93 
Mr. Laurie to Mr. Green. ’ 
Shelton Brooks and Horace George, 
the latter claiming to be the “cham- 
pion jazz cornetist of the world.” 
srooks 1s a song writer (Arthur J. 
Horwitz). 
“East Is East and West Is West,” the 
vehicle which Harry C. Green_utilizee. ¥ 








as a two-act, is to be elaborated in a 
sketch offering by him. He wrote the 
original version, which he and Hazel 
Moran presented. . 


capacity ws tne benefit of the pro- 
tession. 

“We want no more than is due us, 
but we want that, and we intend to 


Ethel Dooley, ve joined hands, after a separation of seven years, and are now doing a 
big-time, next-to-closing act that is sure to land them in jail—!I mean in a production. The 
fact that MAX HART fs handling the bore. roves that they are “there.” hey will expose 
themselves to the New York critics at "S ROYAL NEXT WEEK (March 3). Chicago 
morning papers please copy. 
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IN AND OUT OF THE SERVICE 





Lieut. Lawrence Schwab, released 
from the Navy, now in New York. 

Frank J. Corbett, formerly Corbett, 
Shepard and Donovan, promoted to 
quartermaster, U. S: S. Lake Winooski. 

loe Whiting (Wagener and Whiting), 
with the 85th Division, A. E. F., at 
Archangel, Russia 

Taylor Graves, formerly with “Very 


Good. Eddie,” discharged from the 
Army Jan. 29. 
Harry W. Kahn (Harry Wagner, 


Wagner and Whiting), A. E. F., has re- 


turned from France; now at the base. 


hospital, Camp Merritt, N. J. 

Corp. Robert W. Bentley, discharged 
from the Army, and engaged by Rich- 
ard Bennett and H. H. Frazee for new 


production 

Jack Hayden, of the “Bowery But 
lesquers,” has been discharged from 
the Navy at San Francisco. He will 


return to New York in the near future. 
William Sullivan, son of Sully the 
Barber, with 


been overseas 


| . 
V il ilds 


the 39th Division, Coast Artillery, 
landed at Newport News Feb. 24. He 
expects to be mustered out soon. 


Pry. Charles A. Marischal, formerly 
im vaudeville and the legitimate, arrived 


from France, ill with pulmonary 
trouble, at Hampton Roads, Va., 10 
days ago. He was transferred for 


treatment to General Hospital No. 19, 
at Azalia, N. C., and is anxious to hear 
from friends. 

Harvey Allen Ball (Ball and Sin- 
clair), who was taken from the Hip 
road show at Spokane some _ two 
months ago, charged with being a 
draft evader, and brought to Fort 
Wright, was released this week after 
his case had been investigated by the 
authorities and given credentials 
which completely exonerated him from 
She charge. It was shown he had 
registered at Dunning, N. M. When 
released he was penniless and a col- 
lection was taken up by Ed. Barnes 
in order to procure sufficient funds to 
send him to San Diego, Cal., where his 
wife is ill. 

There appears to be little hope around 
the offices of the I. A. T. S. E. for the 
immediate release from the army of 
William McKinnon, now with the 367th 
Aero Squadron, and on special duty 
at the Peace Conference in France. 
“McK” for several years acted as Pres- 
ident Charles Shay’s private secretary 
and personal representative and also 
edited the Official Trade Journal and 
his services are needed at the Alliance. 
Prominent labor leaders not only ap- 
pealed to the Secretary of War but 
also cabled Samuel Gompers, president 
of the American Federation of Labor, 
now abroad, to use his personal in- 
fluence in having Mack restored to his 
civilian station. 


SERVICE SHOWS. 


The entertainers at the Knights of 
Columbus hut at Montreal, Canada, 
Feb. 20 were Miss Juliette, Mont- 
gomery and Allen, Juliette Dika, Andy 
Rice, W. Ebs, Bobbe and Nelson, Frank 
Markley and Harry Lyden from the 
Princess and St. Denis theatres. 





.. The entertainers at the Y. M.C.A. hut, 
“wrantreal, Canada, Feb. 22 were Rose- 


mond and Dorothy and W. Ebs from 
the Princess and Pollard, and Joe Dar- 
cey from Loew’s. 


ILL AND INJURED. 


Ruth Edell is recuperating 
tonsilitis. 

Irving Weingart, of the Loew Office, 
is ill with influenza at nis home. 

Lee Parvin, ahead of “Odds and 
Ends,” is ill in Chicago with influenza. 

Olge Britton convalescing at Lloyd’s 
Sanitarium, New York, tollowing sev- 
eral weeks’ illness. 

H. Cooper Cliffe, of “The Invisible 
Foe,” is ili and out of the cast. His 
part is being played by Robert Stevens. 


from 


fom Bryan (Bryan and Broderick) 
underwent an operation at the Mul- 
lerig Sanitarium Monday. 

\lex Taylor (Taylor Trio) is confined 
to his home at Irvington, N. J., with 
pneumonia. 

Jack L. Dickler (Dickler and Ostrow) 
as recovered from a severe attack 
of the “flu” and pneumonia. 

The infant child of Mr. and Mrs. Cal- 
vin (Calvin and Thornton) at their 
home in Freeport, L. I, with influenza. 

Earl Taylor and Ethel Arnold are 
both confined with influenza, necessi- 
tating the cancellation of time on the 
Loew Circuit. 

Lawrence Goldie is expected to re- 
turn next Monday to the Keith office 

1 resume charge of his routing books 

ere 

Esther Carr, assistant financial man- 
iger of the Hippodrome, has been seri- 
ously ill with influenza, but is reported 
recovering. 

Sargent and Lewis were out of the 
bill at Pantages, Oakland, last week, 
due to Lewis having tonsilitis. Mervyn 
Levy substituted. 

Harry Rapf is recovering at the 
Misericordia Hospital, New York, and 
will return to his office in about two 
W eeks. 

Kae Selwyn, in “The Crowded Hour,” 
at the Selwyn, is out of the show 
owing to an attack of pneumonia. Her 
jait has been assumed by Mabel 
Godding. 

Frank McGowan, formerly associated 
with Harry Pincus and recently dis- 
charged from the ‘Army, is seriously 
ill with double pneumonia at a hos- 
pital in Rochester, N. Y. 

Mile, Celma (Celma Circus), while 
playing Salt Lake City Feb. 14, fell on 
the stage and dislocated her ankle. 
She is being attended by Dr. T. H. 
‘Vheeler. 

Kajiyama’s right wrist, sprained 
about a month ago while cranking his 
automobile, has improved sufficiently 
to enable him to perform without 
further pain. 

Jack Hazzard, with “The Girl Behind 
the Gun,” was out of the performance 
at Cincinnati this week through ill- 
ness of his mother in New York. J. 
Lowe Murphy took the role in Haz- 
zard’s absence. 

Tommy Kane, of the Independent 
Poster Co., who was severely injured 
in an auto accident and suffered a 
couble fracture of his knee-cap, has 
taken a turn for the worse, with an 
operation to be performed as soon as 
nis fever abates. He is in the New 
York Hospital. 

The following patients are at the 
American Theatrical Hospital: Charles 
Haase (Haase and McGuire), Mrs. 
Thomas B. Vollmer (Princess Violet), 
,illie Newman (“From Quaker Town 
to Broadway”), Florence Dupont 
(Bowery Burlesquers) and Ruth Dwyer 
(“Fiddlers Three”). 


} 


Charlot Travelling. 

Andre Charlot, the London manager 
now in New York, has received a cable 
from his home office, informing him 
the recent slump in the business at 
home has taken a turn for the better 
and that the receipts for his four at- 
tractions playing there at present are 
now nearly normal. 

Mr. Charlot leaves this week for a 
trip to Chicago, Boston and Philadel- 
phia, for a look at the legitimate at- 
tractions now playing in those cities. 
He has contracted for nothing thus 
far in London, but says from the shows 
he has seen, the legitimate shows now 
playing here are far superior to our 
musical productions. 


Two houses have been added to the 
Pantages Circuit, at Regina and Saska- 
toon, Can. The acquisitions fall in the 
route between Winnipeg and Edmon- 
ton, abolishing the former big jump. 
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New York, Feb. 25. 
Editor VARIETY: 

I witnessed the evening performance 
at the Palace Monday and an incident 
impressed me as unpleasant. 

George White, a dancer, invited 
members of the audience to cail 
names of competitors and a gentie- 
man called for William Seabury, of 
Seabury and Shaw. Mr. White de 
clared Seabury was unknown to him 

Seabury and Shaw are young people 


whose career I have followed with 
pleasure, altho. personally unknown 
to me. Mr. White must be almost 15 


years the senior of Seabury, as | have 
seen the former many years ago. As 
an older member of their profession 
Mr. White shows poor taste in slight 
ing a rival. 

100 Broadway. A. Lewis. 

(Such an incident as related by Mr. 
Lewis did occur at the Palace Mon- 
day night. Another version of it says 
that Mr. White, later, mentioned to 
the audience he had intended no re- 
flection upon Mr. Seabury. This ver- 
sion states indefinitely whether Mr. 
White said he had never heard of Sea- 
bury or had never seen him. Seabury 
and Shaw are one of the best known 
production dancing acts in vaudeville). 


Fall River, Feb. 25. 
Editor VARIETY: 

While playing Lowell, I met Howard 
Prevost, late of Rice and Prevost, who 
has been out of show business for 
some time owing to his health, and 
has had quite a hard time, although 
he will not accept any help for he is 
trying to earn his own living. He was 
working in a mill for a while, but now 
he is in the insurance business. 

I am writing this hoping you will 
insert a notice in Variety, so Howard 
Prevost’s friends will know what he is 
doing, and I can assure them that they 
would be doing a lot of good if they 
will buy some insurance from him, no 
matter how small or large the amount 
might be, for any one who knows this 
boy remembers that he has always 
been a likeable fellow, and left a very 


good name when he stepped out of our 
business. 

His address is 605 Sun Building, Low- 
ell, Mass. Frank Orth. 


Ogden, Feb. 17. 
Editor Variety: 

In last week’s Varinrty I notice Polly 
Moran at the Majestic, Chicago, bill- 
ing herself as “The Female Charlie 
Chaplin.” Ido not believe Miss Moran 

nows my billing for several years 
has been “The Female Charlie Chap- 
lin” and “Charlie Chaplin in Petti- 
coats,” 

I wish to state that my impersona- 
tion of Mr. Chaplin is being done with 
his personal permission. 

I admire Moran’s work very 
much and know she is.unaware of 
having used any but original billing. 

Arria Hathaway. 
(McShane and Hathaway.) 


foae 
NLISS 


“EVERYSAILOR” BOOKED. 


“Everysailor,” the allegorical trav- 
esty selected to cntertain President 
Wilson aboard the U. S. S. “George 
Washington” while on his way to 
America from Brest, France, has been 
accepted for vaudeville by the B. F. 
Keith Vaudeville Exchange and may 
headline a Palace, New York, program 
within a few weeks. 

The piece was staged by Phil Dun- 
ning, Boatswain’s Mate of Pelham, who 
was selected to supervise the Presi- 
dent’s entertainment on his recent trip. 

Dunning returned to New York this 
week and will probably be transferred 
from the “George Washington” to Pel- 
ham’s Training Camp. 

_ While in New York he negotiated 
for the booking of the skit, it having 
received considerable publicity in the 
daily papers, and the Keith people, 
realizing this, considered it a possible 
drawing card. , 

It is said a cast of professionals will 
be engaged for the piece, to include 
Hiram Brazil, known in naval circles 
as “Joe Jackson,” Brazil having been 
in Pelham under the official direction 
of Dunning. 





THE GRANDPRE PLAYERS 


(307th Infantry) 
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ard Roeding. 


Stationed at La Ferte, France, and giving regimental performances. 
Back Row (Left to Right)—11, Frank Carswell; 10, Bert Baker; 9, Harry Keifert; 8, How- 


Front Row (Left to Right)—12, Frank Becht; 5, Clinton Russell; 1, Major F. A. Tillman, 


2, Lieut. J. S. McDermott; 6 
Extreme Left—3, Max Cohen. 


Elmer Nuenzow; 
Extreme Right—4, Harry Hepner. 


7, J. V. Mullin. 
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cc03 By PATSY SMITH. 
in a letter to Henry Chesterfield, of and Brown catalog. Payton-Lemonier catalog —— 
on MY. AS Bert Lamont detelis gq "Ot W* ete Soutien Ae he came Sem. [wo great floral festooned candel 1 was, they taught her to dance. 
. « dhey ai . : . 
: : ~~ we f — = tting has a wealth of silk and satin 
complaint against Bob Martini over The late Max D. Joesephson, attorney, was *>ras in front of purple velvet setting s 0 


the cancellation of an act called “The 
Club Revue,” which Martini played in 


a show at Camp Mills recently and was 
dismissed after two days. Lamont main- 
tains he booked the act with Martini 
for four days at $200; that $100 is still 
owed, and that there was no cancella- 
tion clause in the contract. Lamont 
offered to settle the claim for $25, but 
now demands the full amount. In 
answer to the charge that he was 
making a collection agency out of the 
N. V. A. Lamont says he will willingly 
take the matter to court if the N. V. A. 
be‘ieves the charge is just. 

Warren and Wade, members of the 
organization, were on a program at the 
Atlas Theatre, Cheyenne, Wyo., for the 
nights of April 16-17, 1918. The act 
played but one night, the management 
booking in a musical attraction for the 
other. The acts were requested to 
make an arrangement with the book- 
ing office (Ackerman & Harris, San 
Francisco) for the other night, and, 
with the exception of the complainants, 
all acts were paid. The latter filed 
claims, and after investigation it was 
found the house had changed hands, 
and the organization was powerless in 
so far as a collection was concerned. 
It was suggested by the investigating 
committee that notice be given all 
members to file claims immediately and 
not wait entil their return to New 
York so that in cases such as the above 
the officials could take prompt action. 

Wilfred Robert, whose professional! 
name is now Caesar and “I,” doing a 
dog act, has entered a claim against 
Allen and Taxi, man and dog act, 
claiming an infriigement on his ma- 
terial. The jor complaint bureau, 
composed of committees from the N. V. 
A. and the Vaudeville Managers’ Pro- 
tective Association, are investigating 
the complaint. 

Willis Maxwell has asked the organi- 
zation to collect the balance of a claim 
for professional services rendered to 
Patricola Hart and her husband, Mr. 
Traub. The case is being investigated. 

Eddie Kane and Jay Herman have 
entered a complaint against George 
Leonard and Jack Mack alleging in- 
fringement of material. After hearing 
the defendants, it was decided to bring 
both parties before the committee for a 
decision. 

Green and Pugh claim that Harring- 
ton and Mills (colored) are using some 
ot their material. An effort is being 
made to locate the latter team. 

Roach and McCurdy have complain- 
ed that Barnes and Burner have se- 
lected a trick originated by the for- 
mer teams some years ago. It is be- 
ing investigated. 

Ernest Wood, who is said to owe 
Seymour Rose a week’s ‘salary, has 
been located and has asked for a three- 
week extension on his case. It has 
been granted. 

Chadwick Huber (Stetson and Hu- 
ber) asked that it be made plain he 
is not separated from his wife, the 
pair now being in “So Long Letty.” In 
a previous article it was said he was 
“formerly” of Stetson and Huber. 


WITH THE MUSIC MEN. 


Jimmie Brown has joined the professional 
staff of the Joe Morris Music Co. 








Will Rockweil has been added to the Bos- 
ton staff of the Jos. Morris Music Co. 





Irving Cortland Sanders has placed two new 
high class numbers with Joe Morris. Arthur 
Lamb wrote the lyrics. 





Howard Rogers, recently discharged from the 
Navy,.kes formed a song writing pertnership 
with Harry Akst. 





Harry Ruby is not to leave Waterson, Berlin 
& Snyder. Mr. Ruby started some kidding and 
it found its way into print. 





Pace & Handy have taken over the Payton 


the counsel for Waterson, Berlin & Snyder, T. 
B. Harms, J. H. Remick & Co., and a number 
of the lesser lights. 


J. Russell Robinson will replace the vacancy 
in the Dixieland Jazz Band made by the death 
of Henry W. Ragas, the pianist. 





Jack Smith, a free-lance song writer, has 
joined the professional staff of Shapiro-Bern- 
stein. Leo Zahler is now also connected with 
the S-B house. 


Charles W. Hillman returned last week with 


the 368th Infantry, having won the Disting- 
uished Service Cross and the Croix de Guerre 
Mr. Hillman expects to rejoin Pace & Handy 
when mustered out 

Ruby Bloom and Frank McCormack, th 
young McKinley ‘“pluggers,’’ journeyed up to 


White Plains, last week, at the request of 
the local Red Cross Base Hospital, where they 
entertained the wounded men. 


In this column last week Henry Bk 
was mentioned as president of the Stern musi 
house. This was an error. The firm is owned 
and controlled by Mr. Stern and Edward B 
Marks. 


Stern 


Alex Gerber and Abner Silver, the song- 
writers under contract to Witmark, at present, 


are contemplating an advent into vaudeville 
They will limit the tour to metropolitan the 
atres. 





F. E. Belcher, vice-president and secretary of 
the Remick Co., left for the Coast this week to 
open up a number of new music stores, known 
as the Remick Song Shops. Mr. Belcher will 
establish them in Los Angeles, San Francisco 
and Portland. 


Al. Bernard has 
“Shake, Rattle and Roll,” with Pace and 
Handy. Mr. Bernard has recently signed a 
contract with the Edison and Emerson phono- 
graph people to sing their “blues’’ songs for 
the records. 


placed a new number, 





In a recent advertisement of the Jerome H 
Remick Co., in VARIETY, the note of a hit 
in “The Overseas Revue’’ to the effect that 
one of the song hits sung by Elizabeth Brice 
was “Just Around The Corner’ was omitted 
by error. The song mentioned was ‘“‘You-oo 
Just You-oo.” 


While travelling through the West on their 
vaudeville tour, Gilbert and Friedland ran 
across a Los Angeles boy, Cliff Friend. After 
taking him under their wing, and developing 
the iatent talent ia him, they discove-ed ‘hitn 
to be a composer. The boys now announce 
that they are about to publish Friend’s first 
popular song, called “Hindu Lady.” 





On the strength of the success of ‘“‘Mickey’’ 
as a popular song, which is being exploited 
in connection with the film feature of the 
same name, another music publishing firm 
is about to publish a number to be entitled 
“The Heart of Humanity.” The ‘‘Mickey”’ 
song has sold nearly as many records as 
“Poor Butterfly,” which holds the prize for 
mechanical sales. 





Eugene West, the song writer, has been ad- 
vised by his wife, Katherine Henry, in Los 
Angeles, now with the Blue Bird Co. (pictures), 
that she has instituted suit for separation 
against him, charging desertion and naming a 
local musical comedy sitar as corespondent. 
West has not seen his wife for about five 
years. They have been married for 12 years 
and had one child, now dead. West has filed 
no answer to date, his attorney having re- 
ceived no formai legal complaint. 


Condemn Advertising. 


There was a rather general condem- 
nation of the advertising used at the 
Broadway Theatre last week for the 
exploitation there of two Chaplins. 
The lines that were employed was 
“His First and Last,” which, while 
literally true, because the house showed 
“The Pest,” the first of the Chaplins, 
and “Shoulder Arms,” the last Chap- 
lin, there was a trend to mislead into 
believing the productions shown were 
new. 


For the advertising of the Chaplin 
reissue this. weel..at the the 
daily papers are carrying an announce- 
ment it is an old production, but that 
as a good story is worth retelling, the 
same theory is being applied to pic- 
tures. 


Rialto 
ta lte 


was Madame Petrova’s background, as 


she glided to the center of the River 
de stage Tuesday, where she sang, 
ecited, acted, and “speeched,” much 
the joy of those who had paid to 
me in and see her. Madam’s.queenly 


robe was of metallic brocade, jet train 
as long as herself. There was a gold 
bodice, jet trimmed, and of course, a 
rose. A novel innovation in the 
way of a bow may create adverse crit- 
icism. Touching her head and chest 
vith her finger as if in humle thank 
fulness, for applause received, might 


from overt the 


red 


- , ] 
peal sacCTlePLRious 


4 
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Viable McCane’s good fortune is hay 
ng Grant and Wing in her act. Miss 
McCane’s white silk coat-dress, with 
natural looking .embroidered roses, 


j 


dotted with iridescents, and a leghorn 


at with lace draped brim and long 
black ribbon streamers was worn at 
ypening. A black net and mousseline 


handsomely embroidered in 
jet and brilliants had cut.jet strands 


le soie 


of beads draped from shoulder to 
wrist, on one arm, and a fitted jet 
sleeve on the other. A hat so en 


crusted with semi-precious—it looked 
like a sunbursi—was the piece de re 
sistance of this combination—worthy 
of a better song. A georgette and gold 
dress, a blending of primrose, yellow 
ind orange sparkling with iridescents, 
had an amber bead back arrangement, 
Miss McCane must have borrowed 
from Florence Reed, in “The Road to 
Destiny.” A peck of cherries trimmed 
a gray lace and cherry velvet combina 
tion that had nothing whatsoever to 
recommend it. The little dancer in the 
act looked best in a scarlet and blue 
chiffon and a golden brown georgette 
enhanced with gold lace and a gold 
cloth baby waist outlined with black 
spangles. She should change her shoes 
and hose for the castor closing cos- 
tume. 

The Duncan Sisters followed, evince 
ing that elusive “personality” and dis- 
playing the pretty raiments. 

Miss Nordstrom might add a further 
touch of realism to her “Memory 
Book” by winding the old clock on 
the mantle as she passes it. 

June Edwards and Peggy Smith 
(with Harold Du Kane) made several 
changes of attire. The tambourine 
girl stood out nicely and an old fash- 
ioned number, with the dancer in po- 
lonaise and gray wig. One of the girls 
fancies herself in capes, exhibiting two 
during the act. 


The Ford Girls, at the Alhambra this 
week, opened ii red and white check 
silk frocks, and cherry georgette capes, 
quite novel and pretty. Aeroplane 
dresses of black and silver squares, and 
fish net would have been vague as to 
suggestion had they not worn turbans 
with big gauzy wings. Gold cloth skirts, 
topped with rhinestone studded mesh 
bodices were bordered with twelve 
inches of taupe marabout. A patriotic 
note was expressed in an iridescent 
embroidered dresslet with white 
beaded and fringed epaulets and black 
jet Hussar turbans. They made a cute 
speech to the effect that they wouid 
like to do more, but, “you know we are 
like the rest of the Fords, we go so 
iar and then stop.” 

Cleo Mayfield’s prettiest toilette was 
flesh pink georgette with a deeper 
shade of velvet ribbon bandings half 
way up the full skirt, and long loose 
sleeves. Her green silk was too fussy, 
vith..its. shirred..georgette insertions 
ribbon festoons and floral garlands. 

Miss Barry (with Stan Stanley) 
looked neat in blue serge eton suit. 

Just where Gretchen Eastman hails 
from I do not know, but wherever it 


drops and draperies. Grey and silver, 
delicately painted curtains rise and a 


ll handsomer one with a sand metal- 


background, veiled in maize, greet 
eve Then there is still an entire 
et with blue the predominating color. 
\ short velvet jacket of French blue 


had a faille skirt resplendent in silver 
lace ruffle, and baby ribbon velvet. 
A Watteau hat, black lace mits, and 
lace and chiffon pantaloons were ac- 
cessories. This, and a burnt orange 
veorgette worn at the finale, were the 


hest costume display of the little 
nce! An accordian plaited lemon 
tfit was bulky about the body, and 
nart enough for her setting, and 

reen and silver brocade kimona 


ess was fresh and becoming without 

egistering any style. It’s a pity the 

lusion of the opening—of “twe 

1om”’—cannot be kept up longer, thus 

more of a story, instead of 

roing right into a full stage, ordinary 
nging and dancing finish. 


making 


‘The Prodigal Liar,” featuring Wil- 
im Desmond, is a “make-believe” wild 
west story. The girl (Betty Compson) 
comes to the West full of anticipation 
f adventure; so, in order not to dis- 
appoint, her uncle and his pals “cooked 
up” some excitement for her. Mr. Des- 
mond as Montmorency somebody 
igrees to pose as the horse thief, Steve 
ogan, supposed to be at large, but 
ho really is safe in the county jail. 
Living up to the role sets the tithe 
“Prodigal Liar.” Miss Compson, with- 
out any posy artifices, makes the girl 
an every-day type. She looks pretty 
ii) an organdie frock with ruffles on 


lottom of skirt, short sleeves, and neck, 


edged with lace, and in an embroidered 

lip on georgette blouse in two tones, 
in western riding breeches, etc., she is 
“all girl.” 


It is not exactly definite what was 
meant by “The Moral Dead Line” 
unless it was the fine distinction be- 
tween a bare-foot dance performed at 

country house entertainment or the 
same thing at a resort in 14th street. 
‘une Elvidge is the poor working girl, 
who, deserted with a cheeild, becomes 


a bare-foot dancer. At a society funo — 


tion the guests and hostess (Mrt 
Oaker) were nicely gowned. Ile 
Aimes, “whose source of income is 4 
inystery” (but who later proves to be 
a‘ club dancer), is distinctly a foreigs 
type, and stands out well in the story 
\ couple of suits, made similar (belte 
models), and a satin and serge dress, 
‘vith hand embroidery on neck ané 
overskirt, were worn by Miss Elvidge. 
they were fair. She effects small hats. 


It’s a pity Billy West is allowed to 
copy Charley Chaplin’s business and 
tricks in pictures. He may be proud 
to be known as the fellow who does 
Charley Chaplin’s stuff. In “Ship Ahoy” 
inuch of the business from the dugout 
scenes in “Shoulder Arms” is used, 
rain storm, wringing out water soaked 
jillow, scratching back, etc., with all 
the freedom in the world. Ethelyn 
Gibson in curly blond wig and ging- 
ham dress answered the purpose of 
“pirl interest” in the comedy plot. 


The film version’ of “Paid in Faull” 
appeared short somehow. Pauline 
l'redericks made a sincere little home- 
maker in her bungalow apron and 
checked voile house dress. A crepe de 
veorgette dinner dress was made in 
loose, graceful lines, The girdle and 
circular neck-piece was embroidered in 
beads. A transparent wrap, effectively 

orn, had long stole neck-piece and 
hottom banded with three rows of 
lynx. 
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BURLESQUE MANAGERS WRATHY 
AT AGENTS “TAKING PEOPLE” 





One Agent Has 25 Burlesque Artists Signed for His Manage- 
ment, Taken From Wheel Shows This Season. Guar- 
antees Them 25 Weeks Work Within Year. 
Producers May Organize Against Method. 





The burlesque producing managers 
are growing more wrathy each week 
at the inroads made upon their play- 
ing contingents by Chamberlain Brown 
and other agents. Mr. Brown has been 
the principal instrument so far to in- 
duce burlesque artists to come under 
his representative management. 

Brown is said to have secured about 
25 principals from burlesque this sea- 
sen, taking them from shows playing 
the two burlesque wheel houses in 
New York. His latest is Ina Hayward, 
with Hurtig & Seamon’s “Girls of the 


U. S. A.,” at the Columbia two weeks 
ago. 
Brown is said to agree with the 


people he signs to represent that they 
shall receive 25 weeks out of a year at 
a stated salary. This gives Brown a 
leeway of six months in the first year’s 
éperation of his contract. It is 
assumed by the burlesque managers 
Brown makes various promises to the 
people secured from them. 

While the main objective of Brown 
is to place burlesque people with musi- 
cal.comedy producers and attractions, 
it is said that he is not bound down 
fo do that, and could act as repre- 
sentative in negotiating with the same 
burlesque management the people may 
be with or any other that wanted 
them. It is suspected that a raise in 
salary would be asked in that event; 
one of the reasons why the burlesque 
Managers are angry. Another reason 
fo: the managers’ anger is that they 
are thus obliged, if not holding prin- 
cipals over for next season, to procure 
others. 

It may lead burlesque managers to 
make longer contracts with artists and 
trohibit them from going under other 
management for representation while 
playing in burlesque. 

Mr. Brown may conclude to place 
some of. the people he has secured 
from burlesque in musical comedy 
stock over the summer, if not placing 
them elsewhere. Brown, in taking 
Huitesque principals under his man- 
agerial wing, is proceeding on the 
theory of “personalities,” engaging 
them for management as much, if not 
more, on the strength of the per- 
sonality they possess than for the 
work they may be doing in the show. 

So far Brown and his aides have 
free admission to all of the burlesque 
theatres in New York, though it is 
quite well understood what his pur- 
pose is in visiting them. He is not on 
speaking terms with a large number 
of burlesque managements from which 
he has taken people this season. 

There is some slight talk of the 
burlesque producing managers getting 
*ogether to formulate a plan to offset 
the methods of the outside agents 
seeking their stage material. 


NEW BURLESQUE “OPPOSITION.” 
Chicago, Feb. 26. 
With the announcement that Clam- 
age & Irons, burlesque stock producers, 
will assume the lease of the National, 
a capacious house now in the Shubert- 
booked outlying string here, comes 
verification of a long growing prob- 
ability that a new type and style of 
burlesque “opposition” has developed 
to substantia! proportions. 
Clamage & Irons, who started two 
years ago with the Empress, Milwau- 


kee, will have eight houses by early 
in the fall, and they will operate a 
system of semi-stock burlesque such 
as they are now successfully selling. 
Principals will play four weeks in each 
house in as many varying bills. Chor- 
uses will remain through the season 
at each house and are expected to 
pile up big patronage through the 
growing popularity of the girls in the 
resident localities. 

The system is now in vogue at the 
Haymarket here, and with hokum 
shows and lightweight leads, is mak- 


ing money. Before that the house 
broke half a dozen promoters. The 
girls have made themselves so inti- 


mately popular that each gets a hand 
on entrance and every patron seems to 
know each girl by name. Saving fares, 
Clamage & Irons put the difference in 
added girls, and play from 25 to 40 girls 
in each troupe. Since girls are the 
life of burlesque, the results are re- 
flected at the box office in measure. 
The firm acquires the National, which 
is in the heart of the home district 


about the stockyards, July 1. That 
will give them their eighth theatre, 
with the Haymarket, Chicago; Em- 


press, Milwaukee; Avenue, Detroit (a 
gold mine that cleans up about $60,000 
this season); Heuck’s, Cincinnati, and 
houses in Indianapolis, St. Paul, Pitts- 

Clamage is a_ turkey burlesque 
trouper who several years ago inter- 


ested Irons, a former proprietor of 
small circuses. They lost money for 
a while, but stuck until the Detroit 


house came their way, afd then got on 
velvet rapidly. The Haymarket, a no- 
torious bloomer, was worked into a 
winner, and now comes the National, 
which will probably be the star house 
of the set. 


BURLESQUE CLUB’S CIRCUS. 


The Burlesque Club ran its monthly 
affair at the club rooms, Washington’s 
Birthday eve, with Will Roehm as 
master of ceremonies. The affair was 
a Circus Night with the grand’ parade 
starting at-11.40, headed by Johnny 
Black’s Jazz Band, elephants, horses, 
chariots, etc. Brad Sutton was the of- 
ficial announcer to an audience of 200, 
with James X. Francis acting as ring 
master. 

Charlie Mac, James Muldoon, Fred 
Hackett, Will Ormsby and Ernest 
Shroeder were the clowns; Meyer Har- 
ris, the “strong man,” and Adolph 
Singer the bareback rider. 

The entertainers in the ring were: 
Sherlock Holmes, Arronson; Frank 
Gould, Martha White, King and Price, 
Harris, The Sharrocks, Singer and 
Francis, Sam P. Herman, Rogers and 
Donnelly, Beatrice Osgood, Miss Billy 
Harris, William Ahearn, Charles Mac, 


Harold Yates, Jacobs, Golden and 
Rogers. 
Mark Lee was the steward of re- 


freshments, Ed Feiner, peanut vender; 
Charles Feldheim, guard of the pink 
lemonade; Sid Rankin, “hot dogs” su- 
pervisor; Alfred Nelson, pop corn 
vender, and Frank Eldredge, sandwich 
dispenser. Harris and Lou Sidman 
looked after the props and the eiec- 
trical effects. 

It is planned 
month’s racket 
show. 


that the following 
will have a minstrel 


STAR AND GARTER SHOW. 


Chicago, Feb. 26. 

Despite exceptional handicaps the “Star and 
Garter Show” lived up to its reputation of be- 
ing one of the best shows on the wheel. Babe 
De Palmer, the soubrette at the Star and 
Garter last week, was ill, and her place was 
taken by Margie Martin, a chorus girl. Flor- 
ence Darley, the prima donna, was also sick. 
Pauline Hall, another girl of the chorus, took 
her part. Considering the abrupt notice, the 
two girls did well in the parts, particularly 
Miss Martin, who is a lively and spirited lit- 
tle person. Miss Darley has a voice of some 
range, but it hits falsetto.on the top notes 
with rather a disagreeable effect. 

The most remarkable thing about the show 
this season is the negligence of the producer, 
or manager, or whoever is responsible for the 
staging of the show, in permitting two re- 
markable possibilities to hide themselves in 
the chorus, when the piece screamed and 
pleaded for just such talent as they possess. 

One of the girls is a large blonde with a 
voice that booms and echoes. Except for 
one pick-out number, she remains in the 
chorus. Put her in blackface and give her 
a routine of dingy biues‘ and melodies of 
the ethiopian school and she could not only be 
made a principal, but a feature. The cther 
girl is a young person of nice appearance 
and a way of putting over numbers that can- 
not be better described than by saying it 
is the jassiest ever. This ragga donna’s name 
is not even announced in the program. ‘The 
two girls could pair up as a sister act and 
clean up on the big time. 

Charlie Burns and Ray Read play the Jew 
and Tad comics. The funniest ‘thing Burns 
does was probably never written in the Look, 
if there was a book. It is a speech he makes 
to the audience, which he addresses as “Fel- 
low Button-Hole Makers.’’ The speech is a 
1iddish version of the ‘‘German senator” talk, 
applied to the subject of “Free Trade.”’ This 
speech, and the pick-out efforts of the two 
great unknowns, received the only legitimate 
encores of the show. The second of the 
chorus girls—the jassy one—actually stopped 
the show for several minutes. 

The production is equipped with rather elab- 
orate and ambitious sets, including a ship 
which moves, a dock scene, and an aerial 
battle effect which compares favorably with 
the tricks turned out by Lincoln J. Carter. 
lhe costumes, furnished by the Chicago Cos- 
tume Co., are spectacular and chosen with 
regard to novelty rather than beauty. J. G. 
Randolph, featured in several solo numbers, 
sings several poor numbers in a good voice. 
Howard Padden, Miss Doretha Stevens, and 

Since Dick Brower has taken over the man- 
agement of the Star & Garter Theatre, there 
is a noticeable improvement in the quality of 
the patronage, and also in its quantity. The 
box office registers a weekly average gross of 
$6,000. Swing. 


SOCIAL MAIDS. 


This is the Stone and Pillard show, a Hurtig 
& Seamon production, and perhaps the best es- 
tablished show on the Columbia wheel. In- 
cidentally this is the team’s last season with 
the Hurtig firm, after a 14-year run of ap- 
parent peaceful relations. During that time 
the couple have received many Offers from 
musical comedy producers, but have remained 
true to burlesque, and after “lamping’’ the 
show from a rear row there seems every reason 
to believe Stone and Pillard will remain in 
that branch of the profession. Etta Pillard is 
undoubtedly the cleverest woman on the wheel, 
a tireless worker, clever tumbler, fair singer 
and good locker. She can carry any song in 
the score over te encores, sometimes being 
forced to encore until she is breathless. This 
womanc would undoubtely make a _ corking 
principal for a good fast musical show, and 
now that the pair are free from contractual 
obligations it behooves the musical producers 
to take a peep. 

As for the show itself, it’s surefire of the 
rough, loud, noisygand occasionally suggestive 
brand. Stone makes them roar with his low 
comedy, and once or twice overstepped the 
bounds of what is termed burlesque decency, 
but with all that the audience could hardly 
resist from a continual laugh. The chest rub- 
bing business in the afterpiece should be 
relegated to the ash heap, for it is disgusting. 
And Stone’s “fairy soap” line, ¥hile a genuine 
roar, is a littie vut of the expected routine. 

There is a book, but its theme went helter 
skelter once Stone began, his routine being 
of the usual “‘bit’”’ line, with little or mo sense 
to the story. He slams the “props,” wallops 
the women on the back and pulls the other 
comic’s nose, and meanwhile the house ges 
delirious with joy. 

This season Stone is supported by John 
O’Donnell, a hard worker, one who ljabors 
much on Stone’s style, probably having fallen 
into that through association. Jack Pillard 
also plays a character part, and does weil 
with what material is at hand. Bert Bernard 
is another principal, and Lew Toll did ex- 
cellent work in his “straight” role. 

The female contingent of principals carries 
Cecil Jefferson, Mabel Blake and Rose Duffin, 
the two latter working as a sister team in the 
number leading. Miss Duffin ‘s rather lively, 
good looking and a fair singer. She is new 
to the principal division this season, having 
been selected from the chorus for this role be- 
cause of her excellent work in the line. Miss 
Jefferson does well at all times, but after Btta 
Pillard gets into action one automatically for- 
gets the others. -s 

The chorus, from the front, look good, are 
2 gingery lot ead have becn well equipped 
with costumes. In fact it’s one of tbc best 
costumed outfits in the Hurtig & Seaiuon list. 
The scenic equipment is up tc the average. 


the same show as last year, 
although a trifle cleaner than when shown at 
Miner’s Bronx Theatre. 

It played to a capacity house Tuesday at the 
Columbia. . Wyna, 


a practicall 





BLUE BIRDS. 


_ Blutch Cooper acquired “The Blue Birds” 
in war times, the show originally being called 
“Biff Bing .Bang.” While the big world’s 
clash was on Cooper used material to fit the 
times, but the signing of the armstice forced 
him to switch the show around. Especially 
so was this true of the first part, which con- 
tained a travesty on the draft board proposi- 
tion. Prohibition is being used by a simple 
changing process of words to fit former “bits.” 

There has also been a change of songs as 
originally used at the beginning of the sea- 
son, the substitutions proving a valuable asset 
as judged by the way “Minnie, Shimmy” was 
received in the first part. That number proved 
one of the bright lights of a dull, rather 
commonplace first part, Evelyn Ferris leading, 
but with individual work by the chorus boost- 
ing its average. 

The second part was more warmly received 
at the Olympic Monday night than the first. 
The principals do well enough, but they seemed 
noticeably handicapped by material. Some 
tried bits are salvaged from the gogd old days. 
There was a lamentable lack of comedy when 
the show was “Biff Bing Bang” and in the 
Cooper reconstruction the comedy is nothing 
to brag of. 

Edgar Bixley, with Cooper’s show last sea- 
son, is again the principal comedian, with the 
Midgety Fred Hackett holding down the com- 
edy role formerly assigned the Jewish comic, 
Ben Howard. Hackett with ‘‘The Buccane- 
ers” last season repeats much the same line of 
stage action and sliding as he did with the 
Strouse & Franklyn show; is a glutton for 
work, but apparently lost in the Cooper show 
for the want of proper material. 

Bixley is in the same boat as Hackett, hav- 
ing little to aid him in the way of bits and 
business to keep the center of the stage. Bix- 
ley calls into play all his former work as a 
vaudevillian, the old grand opera travesty 
with Bixley as the female Caruso, being used 
in the first part. Bixley scored his biggest 
moments when playing the musical skillets or 
frying pans held by choristers and playing 
different instruments borrowed from the or- 
chestra. 

Ed. Welch handles the “straight” and gets 
as much of it as he can under the conditions 
which beset the comics. The remainder of 
the males do nothing beyond fill in as sort 
of chorus boy props, their principal inning 
being with the Biff Bang*Trio specialty later. 

No voices among the women. Helen An- 
drews is about the hardest worker of the 
feminine aggregation, her liveliness and 
sprightliness being her main assets. She had 


the best numbers of the show, barring the™ 


“Shimmy” selection by Miss Ferris. Her trip- 
hammer gyrations of the right shoulder—as 
bare as Nature could bare it—brought her 
many encores. Miss Ferris appeared to be 
laboring with a cold as hoarseness was evi- 
dent in both her singing and talking. 

Grace Harvard was with “The Blue Birds’ 
last season, making a fair impression with 
her voice and showing improvement over last 
season. 

The chorus is passable, although the figures 
run to all proportions, but leaning more to the 
slender types. Individually on several num- 
bers the girls put in some busy minutes that 
showed several of them off to as much ad- 
vantage as several of the principals. 

The wardrobe looms up both adequately and 
attractively enough for it to pass muster, 
several outfits being especially nifty and flashy. 

There are some bright spots to be sure in 
the show, but it could stand some quick brac- 
ing in several departments, with some good 
bits, one of the most needed of comedy short- 
comings. The principals could be improved 
upon, but as the season is waning, Cooper will 
probably stop any further tinkering with the 
show until next season. And “next season’’ 
is always so full of promises, 

William Ahern (New Acts) was an added at- 
traction. Mark. 


BOSTON’S EXTRA SHOWS. 


Boston, Feb. 26. 

The Casino with the Stone and Pil- 
lard show and the Gayety, with Ail 
Reeves’ show gave three performances 
Washington’s Birthday, at 2, 5 and 8 

The extra performance drew very 
well, giving each house a big gross for 
the week. 

The Boston houses and Hurtig & 
Seamon’s 125th Street Theatre, how 
York, where the only burlesque the- 
atres of the regular wheels giving 
three performances on the holiday last 
week. It is the first time in burlesque 
three performances have been — 
in any house on an ordinary holiday. 

On 125th Street “The Million Dollar 
Dolls” was the attraction. The centre 
show, commencing at five p. m., is re- 
ported-to have drawn but lightly. 


BURLESQUE CHANGES. 


Benny Howard and Florence Pointer 
have replaced The Ratcliffs and Mil- 
dred Gilmore in “Mile-a-Minute Girls.” 
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exactly how the proposed increased 
income tax was revoked? When the 
biggest producing managers of the 
country could not stand together as a 
unit, represented by the United Man- 
agers’ Protective Association, on the 
matter of advertising in the New York 
“American,” what chance have they of 
standing together on any other sub- 
ject? But the Sunday closing mure 
seriously affects-other show interests 
than the $2 field, although throughout 
the country where legitimate per- 
formances are presented on the Sab- 
bath the box-office receipts for that 
day are the largest of the week. That 
they might become spread throughout 
the different evenings of the week and 
have the gross of a Sundayless week 
equal to that of seven days is unsub- 
stantial, for an attraction may draw 
pretty close to capacity continuously 
on a seven-day stand. 

Pictures and vaudeville will be hurt 
the most through universal Sunday 
closing. Pictures can’t stand it; vaude- 
ville hardly, though there are any num- 
ber of vaudeville theatres playing but 
six days at present. 

Societies of actors appear to be in 
favor of closing Sundays, judging from 
expressions in the past from those 
societies. They have said the actor 
needs a day of rest, but may have said 
it without consulting the actor. Before 
coming out for a Sunday closing the 
actor will deliberate whether it is to 
his or her benefit to rest for that one 
o1 two performances weekly rather 
than to suffer a reduction in salary. 
With Sunday closing of theatricals 
will go all Sunday stage entertain- 
ments, public and private. 





This ultra-modern “reform” exposi- 
tion that appears to be sweeping the 
country with the church people behind 
the broom made prohibition an actual- 
ity in the laws of the country if it 
never goes beyond that. The church 
people appear to be running the coun- 
try. They are a mighty horde on a 
question of public policy; made more 
mighty perhaps by the many hypo- 
crites among them—those who dare 
not speak as they think, but drape 
themselves in the pious shroud worn 
by their neighbor in the open. 

Those of the show business car have 
no idea of the extent that piety, real 
or false. carries to. Theatricals and 
the rest of the world are too widely 
separated, and just about as far apart 
are the opinions of both sides for the 
other. 


The minister in the pulpit is a theo- 
logical showman. He may raise his 


services and the subject of sermons in 
the papers, and in other ways attempt 
to divert into their pews the people 
who may prefer other forms of recrea- 
ion on their only holiday of the week. 





In the smaller communities it’s 
nothing but the church morally. Peo- 
ple there live on the opinion of the 
others. The wealthiest sit farthest 
up front and the: poorest are around 
the street door, but they are all relig- 
ious, mainly because the others are. 

To tell those people what the the- 
atre and its people have done is a 
waste of time. Nor is it going to do 
any good to tell the pious of other 
places more populous of the theatre or 
the reasons why the theatre should 
always be open, especially in the eve- 
ning of a Sunday. If there are those 
who believe it desecrates the Sabbath 
for boys to play ball, what must they 
think of those who appear upon the 
stage the same day? 

The Sunday agitation must be offset 
by something stronger than argument. 
There is no argument for those who 
telieve what they believe on this sub- 
ject. Nor is it something for a the- 
atrical paper to commence to attempt 
to comment upon. The theatrical 
papers and theatrical people are as 
much prejudiced against as_ the 
espousers of piety are for; and as it 
all sifts down to a matter of politics, 
regardless of the church or the stage, 
that is how it should be fought, locally 
and nationally; for the pious under- 
stand politics and the strength of 
weight and influence as much as any 
one else. The legislator is swayed by 
the public opinion he sees before him, 
and often the newspapers are deterred 
from printing what they would like to 
for the same reason. 


Vaudevillians going under contract 
with legitimate producing managers 
and more especially those of the 
musical field are again urged to scru- 
tinize their contracts with the aid of 
counsel if necessary before plunging 
headlong into an argument that even- 
tually will tie them up in several di- 
rections. We have previously directed 
the attention of artists to this matter 
of hasty contract. The proffer of a 
“production engagement” appears to 
throw the artist into a hysterical state 
that delivers his signature before the 
fever cools off. There are three dis- 
tinctly bad features as far as the ar- 
tist is concerned to the usual musical 
comedy contract. The first is that the 
agreement guarantees a “minimum” of 
so many weeks a season, 20 or 25. That 
is, work in musical comedy for that 


“it, if it ever does. 


‘ing rights to themselves and not dis- 


pose of them through other than pic- 
ture managers. Vaudevillians should 
not place their services wholly at the 
option of the manager or agent as 
they have been doing. The contract 
may read very nicely with the “pro- 
duction” engagement in view for the 
first time, but it is generally full of 
jokers, and all the jokers give the 
artists the worst of it. If the produc- 
ing manager wants an artist badly 
enough, let the artist insist that the 
agreement be made thoroughly equit- 
able, morally as well as legally, and if 


there is a benefit to be gained, the 
artist should share in it. Now the 
usual line of persuasion is to say 


“giving you a chance,” “the opportunity 

of your life” and so on, with the ar- 
tist apparently overlooking that if the 
manager did not see value in the ar- 
tist, no attention would have been 
paid in the first place. The matter of 
contract between the artist and the 
management or the artist and the 
agent should be given a full meed of 
thought by the artist. The contract 
received the thoughtful attention of 
the manager before it was printed. 
That it is in type should be proof suf- 
ficent to the artist there is nothing 
especially designed in it for him, ex- 
cepting to mention terms and tie him 
up. : 

VarizTyY is trying something new in 
the way of vaudeville reviewing, for 
the information of such readers as may 
be interested. It is extended comment 
weekly for current big time shows in 
several cities. These cities, together 
with New York, cover the important 
section of the country. The reviews 
give a line upon how acts are received 
and looked upon in the-various sec- 
tions. It is acknowledged among vaude- 
villians that all parts of the country 
do not take the same view of vaude- 
ville. Also different territories furnish 
different classes of audiences. What 
New York may enthuse over the south 
doesn’t care for at all, often proven. 
New York usually fathers a fad. It 
takes some time before the remainder 
of the country becomes cultivated to 
For several years 
Variety has had local correspondents 
itemizing the vaudeville programs and 
in most of the cities brief comment 
was tacked on. It became simply a 
matter of detailing the program. The 
program, however, js published one 
week ahead of the current week the 
acts appear. Anyone who wanted to 
know what acts are playing in Pitts- 
burgh next week need. not wait for 
next week’s Variety, The programs 
are published in this issue, under the 
heading of Bills Next Week. 


VARIETY 11 
hands in holy horror at the thought, many weeks, but it may be made 52 Vaudeville and legitimate “mind 
: but he is nevertheless securing his weeks just as easily since it is the ;eading” acts need some protection 

JIETY position as administrator to what he minimuim only that is mentioned, with fr Sag ee . ; 
may call his “flock” through expression the producer having the first call at ‘TO™ the takers among the latter— 
Trade Mark Registered of Bibical knowledge as adapted to all times. For instance, a show may tliose who are using vaudeville as a 
Published Weekly by nodernized subjects (called by the stop within a short while and the ar- cloak to secure engagements for 
VARIETY, Inc. monologist “delivery”), by the minis-, tist secure a vaudeville route. The pro- “pnrivate readings,” where their victims 
SIME SILVERMAN, President terial personality he may own and his’ ducer under his contract may call the | ln eettietadl eet of de. cae 
Fimes Senare New York bility to collect funds from the artist abruptly off that route to assume —““~ | Ae Sone eg ai ae 
churchly audience to pay his own another production engagement under 45 they wiil stand for it is a more 
SUBSCRIPTION salary and the expenses of the church’ the contract. Or the producer, if the erious matter than the vaudeville 
Annual..,........ - % Foreign......... ++» % he presides over. The minister artist becomes of exceptional value, managers appear to be aware of. That 
Single Copies, 15 cents arranges entertainments, holds meet- may “farm out” the artist at a higher’ there are so many simple-minded peo- 
ings in the church during the week figure than the contract calls for, du ple and others of low mentality who 
Vol. LIV. egies No.1 and on the Sabbath delivers his big ing the term of the agreement. The ace faith in “mind reading” is the 
sermon. next bad feature is the long term con- cry re es why they should be pro- 
ve ye ; —_——_—- tract. If the manager is willing to’ tected. “Mind reading” is a fake of the 
Bae gan ay A ag te be mine Isn’t it reasonable to suppose that — is no ig hey bee Boer veriest kind. has As a. matter ot cues 
7 : ; it is by the absence of the minister as the head of the church artist should not sake sae gamb e as ofr mechanica contrivance,s and, of 
handicapped as at ngfies A believes that with the suppression of well. Long term contracts for bud- course, trickery. It is performed with 
organization. Who oy ay sem a con- Sunday theatricals he will draw a ding musical comedy people are un- more or less skill, also with more or 
Serdar elena ot Be it? The cies, larger attendance, and through that uestionably bad for the artist. The less showmanship. It impresses the 
Asai 2 fale aveelon widespread. It larger attendance obtain a larger sub- producer is protected through the con- gullible, to whom fortune telling is a 
‘has reached Washington, from which scription, or collection, at the moment ditions. If the artist fails to on relief, though it does bring | more 
a ig rygetil heres. ye rp ge) age the way of pew rental, and there- good, the producer as a rule can sti sorrow than happiness There are 
poi : os : fore a larger salary for himself? prevent a personal loss by filling in legitimate” mind reading acts that add 
tion, as. did prohibition before it, : inci in vaudeville with him, at the original comedy to the drama of it and become 
bandied in K.simiar manner. The church has no certainty it will salary. The producer in these one-sided tage presentment of value, accord- 
. Sunday contracts does not appear to be taking ing to their ability and presence; but 
if easyer ramet Wee y+ wd — paperre o6 the Ruarune one any chance. The third bad feature is the other kind is a charlatan—fakers 
o alasag asta Tange ol did toe cad able to them, however. They have been that. giving the manager the sole bog of the worst kind; petty : larceny 
tie 1 whetdelie tee thay: ave again opposing the theatre on Sundays for a rection ot the artist s ‘servic es, inclu- plunderei s, who could as easily become 
y Netps or a } i H / ‘ong while, though the theatres first sive of moving pictures, during the grand larceny robbers if those intel- 
one ign ped Ow moe a. opposed thoes. Churches now illumi- life of the agreement. All artists ligent enough to secure more than a 
Ere.,.28 ERS. RAGW  ORRees Coot Jo. : akke sale Sebate on Sunday, advertise should reserve their picture perform- living wage did not at the same time 


have enough intelligence to know 
there is no “mind reading.” Vaudeville 
managers should stop the practice of 
any mind reading act selling books, 
carrying on correspondence’ with 
victims, or making private appoint- 
ments with them while appearing in 
any theatre. This may be stopped by 
the booking office handling the act, 
making it a condition that no mail 
addressed to the mind reading turn be 
delivered to it during the act’s engage- 
ment unless first examined 
house manager, even though it be per- 
sonal mail. The act should also be 
required to announce from the stage 
that no letters will be answered and 
no appointments made. 
among vaudeville audiences should be 
protected to this extent, for it is from 
the ignorant only that an unscrupulous 
mind reader can obtain money. The 
unclean and suggestive questions and 
answers now permitted to be uttered 
from the stage should likewise be 
immediately stopped. It’s a disgrace 
to vaudeville. “Mind readers” who play 
in vaudeville, whether big er. small 
time, merely for the purpose of usifig 
it as a side line to a regular fortune 


telling graft should be thrown out of_ 


vaudeville. If vaudeville managers do 
nct do it the police probably will, 
sooner or later, for there are bound to 
be complaints to the authorities. There 
should be. Some states prohibit by 
law clairvoyancy and fortune telling. 
Shall vaudeville allow it through its 
stage under this disguise against those 
laws? It is said that a woman dropped 
dead from shock and heart failure dur- 
ing a private interview with one of 
these fakers. The mental suffering — 
and the anguish caused by this form 
of “fortune telling” must be a terriffe 
strain upon the victims of it. Upon 
the stage there is no doubt but that 
the mind reading faker makes enemies 
for the theatres. The mind reading 
act remains at the house for its 
‘ngagement, then leaves. If the “mind 
reader” while playing insulted any one 
from the stage, belittled or ridiculed a 
patron or furnished the false informa- 
tion so necessary to the faker, then 
those persons and their friends, with 
the faker gone, can only hold malice 
against the theatre that permitted it. 
The foregong applies to the faker 
among the mind readers only—those 
who may be using vaudeville to sell 
fortune telling on the side. Any house 
manager who has played them know 
who they are. They operate openly 
and so convict themselves. A decent 
mind reading act if decorously stage 
managed may. be an attraction; a 
comedy mind reading act is an attrac- 
tion. No others should be allowed in 
vaudeville. 
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TICKET SPECS PLYING TRADE 
UNDER NEW LAW SUPERVISION 





Theatre Brokers Operative In Chicago, But Situation Quiet. 
New York Agencies Trying New Rates Plans 


Within the Law. 


Court Lenient With 


First Cases. 





Chicago, Feb. 26. 

The theatre ticket agency situation 
is quiet but the eight or nine broker- 
age offices continue to do business but 
apparently within the law. 

Ostensibly the “spec” establishments 
ire branch box offices dealing for the 
most part in Shubert attractions and 
“digging” for the others. This is ac- 
complished by the Shubert houses hav- 
ing the price of such tickets as 
handled through the “outside” offices 
printed at $2.50 and usually that takes 
in the first eight or nine rows. Such 
ticrets are sold to the brokers for 
$2.20, the selling them for the 
printed price and netting 30 cents per 
ticket. Returns of all unsold tickets 
are permitted and such are offered at 
$2.50 through the box office direct. This 
plan gracefully “beats” the anti-spec- 
ulator ordinance, 


és ” 
specs 





It was pointed out in VARIETY some 
time ago the so-called ticket broker- 
age regulations might not prevent 
managers from raising prices for the 
block of seats handled by agencies and 
selling to the latter under the face 
value. The only real value of the re- 
strictions is the limitation on the 


agencies from selling at exorbitant 
prices. 
Several New York managers who 


know of the Chicago scheme. are not 
satisfied with its workings. One who 
will have several big attractions in Chi- 
cago next season stated his firm would 
not agree to sell any tickets under the 
printed price to anyone and that if 
the “specs” could get $2.50 the box of- 


_fice should be able to secure the same 


rate through reguiar sale. 

Through the Chicago plan the week- 
ly statements sent in here show how 
the brokerage or outside box-office is 
“legitimatized.” The statements show 
an expense for the outside sale of seats, 
that is the item is made up of the 
number of seats sold through the 
specs at 30 cents each and the voucher 
itemizes the item as “commission” to 
outside box offices. The statements 
therefore show an apparent extra ex- 
pense of $200 or more, but the debit 
side of the statement actually shows 
an increase in takings because of the 


-extra 20 cents on seats sold by the 


outside offices. 

A similar plan may be used by New 
York managers by selling to brokers 
under the printed rate after the new 
federal regulation becomes effective 
April 1. 

The first of the cases against New 
York ticket brokers for operating with- 
out a license came up before Magis- 
trate Nolan on Tuesday. Leo Newman 
was adjudged guilty but the magis- 
trate failed to act on District Attorney 
Kilroe’s motion for maximum penalty. 
The court suspended sentence instead, 
but warned Newman unless he pro- 
cured a license by March 7 the sus- 
pension would be rescinded and a 
workhouse sentence imposed (the law 
provides for a fine of $500 or six 
months in the workhouse or both). 

The matter of overcharges which a 
number of agencies are accused of did 
not enter in the magistrate’s decision. 
he case against. Lows Cohen was con- 
tinved since it was found the com- 
plaint was faulty, but Cohen will be 
tried Friday. 

Several cliarges against other bro- 


kers were dismissed, their cases being 
dropped because they had taken out 
licenses since the arrest and several 
brokers’ employes were discharged. 
Attorneys for the agencies made strong 
representations alleging their clients 
were being made “scapegoats.” 

There seems little doubt but that all 
ticket offices will be comp lled to oper- 
ate under licenses or not at all. In 
light of the federal law the brokers’ 
cases may not be appealed. 


LONELY CO-RESPONDENT. 
Answering to his wife’s charges of 
cruelty and abandonment in her suit 
for separation and alimony, Paul Mc- 
Kee, an advertising manager with the 
American Lithograph Co., brings to 
co-respondent —Francis_ K. 
Jackson, a_ theatrical 

virtue of an _ ardent 


addressed to the defendant's 


light a 
manager -—by 

love’ letter 
wife, an 
excerpt of which follows: “It is only 
in the presence of a fair mind and a 
fair body that one can be filled with 
enthusiasm and beget real thoughts. 
You are feeling lonely and want to get 
back to New York. I am in New York 
and it makes me feel lonely. It is 
difficult to find some bright and con- 
genial soul. Everything here partakes 
of the exotic and artificial. The be-all 
and the end-all of the average New 
Yorter are so like their signs on 
Broadway—a restless, showy vivid bit 
of mechanism. Its blinding glare shuts 
out all view of the firmament above. I 
can imagine you wondering why on 
earth that mad Englishman is serib- 
bling reams of high-faluted taik to 
poor, unhappy Frances. Well, it’s the 
nature of the beast. He takgs an in- 
terest in you. He would hate to think 
of you ever floating in the driftwood 
of the wrect*ed lives in town.” 

The “mad Englishman” evidently, 
the defendant answers, 12fers to the 
writer himself—Francis K. Jackson— 
who is English by birth, and signed the 
letter “Francis K.” 

The plaintiff, answering to Mr. Mc- 
Kee’s answering affidavit, alleges that 
the letter is but the exuberant expres- 
sion of a well-bred Englishman and 
means nothing on the face of it. 

When the case came up for trial 
Monday before Justice Erlanger the 
court granted the plaintiff's motion for 
alimony. ‘ 

Henry J. & Frederick E.. Goldsmith 
represented the plaintiff. 


JOBYNA HOWLAND GIVES “NOTICE” 

Jobyna Howland left “The Little 
Journey” at the Vanderbilt Saturday 
because of a misunderstanding with 
the management regarding an increase 
in salary. 

Miss Howland achieved the comedy 
hit of the play and with the passing 
out of one of the featured members 
of the cast, Estelle Winwood, it was 
believed generally the feature honors 
would go to the gomedienne. 

The advent of the wife of the leading 
ran with the company to replace Miss 
Winwood and the featuring of het 
hame was the cause ot the demand tor 
the increase, and when the manage 
ment decided against it, a notice of de 
parture was delivered by 
land. 


Miss How- 
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STANDARD TURNS TO PICTURES. 
The Standard at Broadway and 90th 
street, will drop out of thé “subway 
gircuit” March 10, whén the house goes 
into pictures. The change of policy 
time throtigh Walter Rosénbérg hav- 
ing bought out Joe Léblang’s intérést 
the house. The “Harlem-Riverside” 
neithborhood section has lately been 
1 sort of contest for patronage between 
the Standard, Riveria and Loew’s 
Seventh Avenue, all playing road 
ittractions at $1 top. Recently the 
number of successes in New York held 
cown the attractions available for the 
neighborhood houses, but the Standard 
tay return to legitimate next season. 
The picture plan for the Standard 
presents an odd angle. The house has 
been playing pictures Sundays under 
rental arrangement by B. K. Bim- 
berg. The latter has had the Sundays 
he past two years, and his con- 
t t calls for another two years. With 
Bimberg getting the “cream” of pic- 
ture patronage on Sundays -friction be- 
tween Bimber and Rosenberg is looked 
for. The Sundays at the Standard are 
reported very successful. 
he Standard has been booked by 
Klaw & Erlanger this season; the 
Riveria, close by, through the Shuberts. 
At the Klaw & Erlanger booking of- 
fices ait was stated Tuesday there did 
not seem to be any chance of pictures 
gomg into the house until the current 
season was completed, especially as 
there were a numiber of attractions 


booked into the house up to the end 
of April. 


DOROTHY JARDON DEBUTS. 


The grand opera debut of Dorothy 
Jardon occurred Tuesday night at the 
Lexington, with Miss Jardon singing 
the title role of “Fedora” in the opera 
produced that evening by the Chicago 
Opera Association. 

The musical critics of the dailies gen- 
erally credited Miss Jardon Wednes- 
day morning as a singer of dramatic 
strength and voice, conceding she was 
visibly nervous, and all apparently of 
the impression Miss Jardon had many 
friends present. 

James Gibbons 
Times, and an 
thority, said: 

Miss Jardon made her debut in grand operu 
on this occasion. No need to tell that she was 
as shaky as a reed in a hurricane; that her 
wabbly voice finally. became strident, and at 
the end of the second act she faitly sang Dolci 
into silence. She is a tragic vaudevillian. She 
has all the stock attitudes and gestures. She 
is dramatically intense, that big voice is hot 
musical, her phrasing is hardly to be criti- 
cised, but in climaxes she stirred her hearers 
into throes of enthusiasm. She must have 
came before the curtain a half-dozen times. 
Dorothy Jardon is a handsome woman, and 
while her acting is obvious she impressed 
people with the idea that there might be un- 
developed riches in her. But Rose Poaselle, 
that distinguished vaudeville graduate, is not 
likely to have many sucessors. 

Reginald De Koven in the Herald, 
which also published/a portrait of Miss 
Jardon, commented as follows: 

Miss Jardon, who made her debut in grand 
opera as Fedora, graduating thereby with 
honors from the Winter Garden and comic 
opera, must be credited with having made a 
distinctly favorably impression with the audi- 
ence, who were not her friends, who were 
present in large numbers. She has an at- 
tractive and distinguished stage presence, 
plays with foree and dignity, if as now is a 
littl tifled and is the fortunate possessor 
of a voice of great sweetness and volume, 
which she used with no little skill and artistic 
appreciation, i 

Last night, doubtless because of a quite par- 
donable nervousness incident to a first ap- 
pearance, she at times forced it in the upper 
tones, with a resultant harshness and dubious 
vecal. effect. but with another experience— 
whieh after her success will unquestionably 
te afforded her-—slight defects of this kind 

he readily remedied. With further study 
nd opportunities Miss Jardon, I think, should 

far. The receptign by her audience last 
night certainly amounted to an ovation, friends 
or no friends. 
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Huneker, on the 
accepted musical au- 


K. & E.’s Colonial, Providence. 
Providence, Feb. 26. 


It is quite likely that Klaw & 
i-lnnoer will book attractions next 
ii) f= Fo Shea s Cofonial, now 


laying burlesque. 
fhe report says there is a 12-13-year 
agreement entered into for the com- 


nation shows 


JOE JACOBS’ WILL. 

The will of Joe Jacobs, with the 
Shubérts since the formation of the 
orgaiiization 16 yéars ago, filed and 
admitted to probate in the Surrogate’s 
Court, dirécts his net estate of “over 
$100” in personal and “over $10,000" in 
realty to be distributed as follows: 

Joshua Jacobs, his brother, of 906% 
Harrison avenué, Syracuse, is first re- 
quested to “join mé in presénting Mrs. 
David C. Greénwald, of 109 Congréss 
street, Bradford, Pa. with the gold 
watch and the ornaments thereto 
belonging, which were the property of 
our parents.” 

Four hundred dollars is set aside for 
the care of the family plot at. Wood- 
lawn Cemetery, Syracuse, and David 
C. Greenwald; Henry Leon, of 345 
West 88th street; D. Edgar Strouss, of 
466 Oxford street, Rochester, N. Y., and 
Dr. Oscar M. Leiser (the latter 
deceased), are to select “from such 
jewelry such piece as he may desire as 
a remembrance, and for that purpose 
I bequeath to each such piecee of 
jewelry.” 

Joshua Jacobs, the brother, is to 
receive the remainder of the jewelry 
and all personal and household effects, 
and he is to be given $500 in cash 
within 30 days unless he should receive 
that sum from a life insurance policy. 

The rest of the estate is bequeathed 
to the executors—Henry Leon, David 
C. Greenwald and Eugene M. Strouss, 
the latter of 726 Harvard street, 
Rochester, N. Y.—in trust as a life 
estate for the brother, and for the 
latter’s propér comfort they are to 
apply as much of the principal as may 
bé necéssary. = 

Aftér the death of the brother what 
remains of thé prificipal is to be dis- 
tributed as follows: 

Twenty-five per cent. afinually be- 
tween Lottie and Gussie Ross. 

Twenty-five per cent. to Mrs. Julia 
Isaacs, also of Syracuse. Mr. Jacobs 
directed that in the event that she had 
failed to survive him, which she did, 
it was to be divided betwéen her next 
of kin. According to the probate 
papers they are Mamie Isaacs, Cath- 
erine I. Miller, both of 111 Comstock 
place, Syracuse; Sarah Markowitz, of 
46 South Main street, Albany, N. Y.; 
Abbie Benewick, of 2229 Ammance ave- 
nue, Montreal; Deborah Van Vaalan, 
of Fort Washington avenue, The 
Fortress, N. Y., and Harry Isaacs, of 
215 West 88th street. 

Twenty-five per cent. to Mrs. Betty 
Schoener, of Syracuse, who also pre- 
deceased him; and Mr. Jacobs directed 
that in the event that such happened 
one-quarter of it was to be given to 
her daughter, Mrs. Henry Leon, and 
the remaining three-quarters to her 
other daughter, Mrs. David C. Green- 
wald. 


Ten per cent.’equally between the 
United Hebrew Charities of Syracuse, 
the Jewish Orphan Asy!um Association 
of western New York, the Montefiore 
Home of the city of New York and the 
Hebrew Infants’ Home of the city of 
New York. 

The remaining 15 per cent. equally 
between the executors for acting as 
such for the estate, and they are 
directed to sell, within three years of 
his death, in their discretion, all of his 
securities, and this is to include 750 
shares of stock which he held in the 
name of Sam S. and Lee Shubert, Inc. 

The will, executed March 31, 1914, 
was attested by Orlando C. Bennet, of 
907 St. John’s place, Brooklyn; Henry 
Miller Munson, of 459 Ginon avenue, 
Richmond Hill, L. L, and Charles A. 
Bird, of 110 West 39th street. 

Mr.*Jacobs was fifty-seven years old 
when he died—of pneumonia, in his 
apartments in the Hotel Albermarle— 
Feb. 5. He was known to theatrical 
péople all over the country. The exact 
size of his estate ‘will not be known 
until it is appraised, under the direc- 
tion of the court, by one of the trans- 
fer tax state appraisers for inheritance 
taxes. 
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BOX OFFICE REPORTS SHOW | 
BROADWAY LINED WITH HITS 





Patronage of $2 Houses Somewhat Off, But Pulled Up Strong 
Last Week-End Through Holiday. New York’s Deluge 
of Visitors Making Profitable Business in 
Legit Houses. Estimates of Last 


. 


Week's Receipts. 





The backward trend in box office 
takings first indicated in the early 
portion of last week was present this 
week, and with the passing of Wash: 
ington’s Birthday and the oncoming 
(next week) of Lent, an ebbing of the 
great business tide that made legit 
imate attractions flourish, both on 
Broadway and on the road since Nov 
ember, is predicted. Some sources 
feel that Lent will not so largely fig- 
ure this year in the metropolis be- 
cause of the continued presence of an 
extraordinary number of visitors. 

In spite of the weak draw that 
started last weck almost all houses 
recovered sharply through Washing- 
ton’s Birthday, the biggest day of the 
season, barring New Year’s, and even 
in some Cases gross was eclipsed. Box 
office men and ticket agents agree in 
néver seeing a heavier demand. 
Crowds milled from one house to an- 
other, stopping en route in the “spec” 
offices, for any special at- 
traction, but just tickets. The matinees 
were “overboard” especially, and there 
is a reason, which is that many people 
irom out of town failing to secure 
hotel accomodations decided to wit- 
ness afternoon performances and re- 


nny 2 
not asking 


turn to their homes at night. Usually 
on holidays visitors from/ nearby 
points remain overnight. “Mail re- 


quests for matinee tickets also showed 
the lack of hotel accommodations. The 
Hippodrome alone turned back $2,000 
in money orders for last Saturday 
efternoon. 

The holiday also provided capacity 
business for the vaudeville houses and 
picture theatres. The Palace had its 
entire lower floor at $2 at the matinee 
and then went to standing room. The 
New York restaurants near the the- 
atres also had a banner day. 

The predicted light takings for the 
first part of the wee for the balance 
of the season ‘and the correspondingly 
heavy draw at the wee-ends will 
mean that the house of large capacity 
will have all the best of it. Some 
houses of generous size gathered 
nearly half of thé last week's gross on 
Saturday alone, but even with capacity 
that is impossible for the considerable 
group of Broadway houses of small 


‘ 
~ * _- 


capacity. 

The week found but one new show 
added to the list, but the coming fort- 
night will find a number of shows 
ready to move out, allowing to come 
in the score or more new pieces wait- 
ing for a berth. Out of town business 
reported up to this week shows as 
much strength as*"Broadway, with the 
exception of Boston, which has been 
off for some unexplained reason for 
some weeks. Philadelphia is an ex- 
ception, shows, there taking in com- 
paratively more than New York. Last 
week saw several of the successes 
there reach $16,000. “Oh Look” nearly 
gained that figure, while “Going Up” 
drew $17,401 and “A Tailor Made Man” 
played to $14,620. 

Business in the houses on the Sub- 
way circuit has been very satisfactory. 
The Bronx O. H. has been holding to 
its record and has been playing attrac- 
tions for a two weeks’ run during the 
last month. Last week the Standard 
with “Flo Flo,” *the attraction played 
to $8,000, and the Montauk in Brooklyn 
got $7,800 with “Glorianna.” 

As yet the cut rates have not fully 


- 


reflected the falling off in takings, 
there being but nine attractions listed 
for orchéstra séats and an equal num- 
ber for which balcony seats are avail- 


able. The lower floor group is: “For- 
ever After” (Playhouse); “Ladies 
First” (Bayes); “The Invisible Foe” 


“Toby’s Bow” (Comedy); 
Little Brother” (Belmont); “The 
Melting of Molly” (Broadhurst); “The 
Riddle: .Woman” (Fulton); “Hobo- 
hemia” (Greenwich). The balcony 
list is “Cappy Ricks” (Morosco); “The 
Retrothal” (Century); “The Net” 
(48th Street); “Good Morning Judge” 
(Shubert) ; “Sometime” (Casino) ; 
“Keep It To Yourself” (39th Street) ; 
“A Sleepless Night” (Bijou) ;,*Tea for 
Three” (Maxine : 


(Harris); 


“Tha 
ane 


Elliott); “A Little 
Journey” (Vanderbilt). 

Last Saturday was a record day in 
the agencies. The Tyson Company 
broke all records for business since 
the concern has been in existence. In 
theatre tickets alone there was $31,000 
wo:ith of business. All told there are 
20 buys running in New York at pres- 
ent. Of these 18 are sold at all of the 
brokers, but two are qnly carried by 
McBride and Tyson Company. These 
two are “Oh My Dear” and “A Sleep- 
less Night.” The latter is in the hands 
of all the brokers except the United. 
This group refused to buy in before 
the show opened and passed it up after 
that time, although the Shuberts have 
been trying to force the buy for the 
piece. “The Melting of Molly” buy 
closed last Saturday night and was not 
renewed by any of the agencies. 


Those that are running now include 
“East Is West” (Astor); The Woman 
in Koom 13” (Booth); “Somebody’s 
Sweetheart” (Central); “The Royal 
Vagabond” (Cohan & Harris); “The 
Better ‘’Ole” (Cort); “Three Wise 
Fools” (Criterion); “Up in Mabel’s 
Room” (Eltinge) ; “Lightnin’” (Gaiety) ; 
“The Canary” (Globe); “Mis’ Nelly of 
N’Orleans” (Miller); “Friendly Ene- 
mies” (Hudson); “Listen Lester” 
(Knickerbocker); “Please Get Mar- 
ried” (Little); “The Unknown Purple” 
(Lyric); “Tea For Three” (Elliott); 
“The Velvet Lady” (Amsterdam); “Oh 
My Dear” (Princess); “A Sleepless 
Night” (Bijeu) ; “Good Morning Judge” 
(SHbschh, au “Meake. Cristost ye 

(Winter Gardén). 

In total last week’s business, with 
the exceptions noted, was under the 

figures that marked a majority of the 
winter’s weeks. The Saturday busi- 
ness was in many cases a real “life 
saver.” 

VaRIETY’s estimate of last week’s tak- 
ings is: 

“The Royal Vagabond” (Cohan and 
Harris) (2d week) First reports from 
out of town were ‘unfavorable, but 
trior to thé~Broadway premiere the 
show was “Cohanized.” It has become 
the most talked of new show in New 
York, not perhaps so much because of 
the brilliance of the play, but because 
of the excellent results attendant the 
“treatment” by George M. Cohan, who 
in it satirizes comic opera. The de- 
mand for “Vagabond” was almost im- 
mediate with the latter section of the 
opening week a virtual sell-out. Last 
wee, which was the first week, a gross 
of $16,945 was drawn. This is the first 
attraction in the so-called K. & E. 
string of houses in New York to 


charge $2.50 nightly. Cohan and Har- 
ris were compelled to raise the scale 
because of the house’s limited capacity. 
“Vagabond” costs over $9,000 weekly 
and will for the first three weeks when 
the weekly drop several 
thousands. 

“Good Morning Judge” (Shubert) 
(4th week) Is a high cost musical play 
entailing a weekly expense of around 
$8,000. Almost from the first it hit a 
$14,000 pace and beat that figure last 
week. Is practically the same as the 
current London show “The. Boy,” 
which is a musical version of Pinero’s 
“The Magistrate.” 

“Everything” (Hippodrome) (28th 
week) The Hip season appears gaited 
to net the biggest profit since it went 
under Charles Dillingham’s manage- 
ment. Last week’s taking amounted to 
$53,950. This included a record break 
ing Saturday, the box office taking in 
$13,700 on that day alone. Regular 
night prices attained at the matinee, 
which included the first eight rows 
at $2.25 (sold to the hotels at that 
figure). 


“A Prince There Was” (George M. 


cost should 


Cohan) 10th week). One of the sea- 
son’s solid hits, after a notoriously 
poor start. Business started leaping 


upward immediately upon the entrance 
of Mr. Cohan into the cast. Played to 
almost $13,000 last week, which pace 
it had held for a month. 

“Tea For Three” (Maxine Elliott) 
(24th week). Has picked up with other 
attractions of long standing and*may 
last out the season. Drew $10,200 last 
week. 

“Redemption” (Plymouth) (22nd 
week). With John Barrymore this play 
appears a vindication for Arthur Hop- 


kins’ artistic leanings. Demand as 
strong as ever. Reached $11,200 last 
week. 


“The Better 'Ole” (Cort) (19th week). 
Beat $18,000 last week. That was pos- 


sible through. the Saturday scale 
(Washington’s Birthday), when $3 was 
top. At the night performance the 


entire lower floor was $3, as were the 
first three rows in the balcony. Should 
remain well into the summer. 

“East Is West” (Astor) (10th week). 
Showed a steady progression in re- 
ceipts since its holiday opening with 
a probable climax last week with a 


eros5 of $16,500, which figure’ easily 
tops all non-musical plays in New 
York. The takings last week were ac- 


tual capacity with a nightly statement 
ot $2,020. 

“Sometime” (Casino) (22d week). 
Got close to $13,500, slightly under the 
weekly gross since the first of the 
year. The two Saturday performances 
alone won $5,500. 

“Marquis de Priola” (Liberty) (6th 
week). Although supposed to be slip- 
ping the Leo DitricMtein piece sur- 
prised by itq@ strength. Managed to 
beat $10,000 last week helped by $2,394 
for the two Saturday performances. 

“Mis’ Nelly” of “Wurneans. ‘Henry 
Miller) (4th week). A character play 
of the south with Mrs. Fiske im the 
title role. Looks the strongest of any 
attraction yet playing the house. Got 
$10,500 last week. 

“The Net” (48th Street) (3rd week). 
This show is in process of “re-vamp- 
ing,” changes especialy being due for 
the last act, which appeared minus a 


punch. It is a melodrama offered by 
Lee Kugel. Last week’s takings were 
$6,500. 


“The Canary” (Globe) (17th week). 
One of the best liked of the musical 
plays. Hurt by the slump early last 
week, but gathered in over $16,000. 

“Oh My Dear” (Princess) (14th 
week). A Saturday house record went 
by the vuards here too last week when 
$1,300 was in at the night performance 
Total ror the week, $6,800. 

“The Crowded Hour” (Selwyn) (1hth 
week). Has played to consistently 
good business, though not the sensa- 
tion expected. Drew $11,900 last week 
Will move to the Manhattan next, 


around mid-March, for a four week 
date, at which time it is figured the 
season for drama will “Tumble 
In” will succeed it 

Mabel’s Room” (Eltinge) 
(7th week) \nother Woods’ success. 
It is a lingerie farce with a clever 
czst and is drawing as strongly as any 
play of its class. Nearly capacity last 
week with $11,900. 


fade. 


“Up in 


“A Little Journey” (Vanderbilt) 
(10th week). The switch, over from 
the Little Theatre proved successful, 


the takings just about doubling. It is 
an amusing Pullman car comedy with 
“types” of a sort. Last week’s gross 
was $10,005. Shuberts now cheapening 
cast. é 


“The Unknown Purple” (Lyric) (24th 


week). Holds on remarkably for the 
length of its stay. Pulled $11,350 last 
week. Nearly half of that or $5,400 


was taken Saturday, the Lyrice’s 
biggest day except New Year’s. 

“The Fortune -Teller” (Republic) 
(Ist week). A new play with Marjorie 
Rambeau, presented by Arthur Hop: 
kins. Opened Thursday (this week). 

“The Little Brother” (Belmont) 
(14th week). Dropped off to $4,700. 
Has filled a satisfactory engagement 
and is the strongest attraction yet of- 
fered in the Belmont. Leaves next 
week for the Subway circuit and then 
the road. Will be succeeded by 
“Penny Wise.” 

“The Betrothal” (Century) (14th 
week). Its presentation here was an 
experiment. A four-week engagement 
(first shown at the Shubert) will be 
completed this week and the show then 
Possibly it will tour next séa- 
son, but it will be necessary to cut 
down the production. Mr. Ames, how- 
ever, being loath to permit that. Dur- 
ing the Century engagement the mat- 
inees were good but business was off 
at night 

“Sinbad” (44th Street) (26th week). 
Due entirely to the presence of Al Jot 
son this show is now in its second 
year, the first time for any Winter 
Garden attraction to attain such a 
run. “Sinbad” has been switched to. 
half a dozen houses, including a long 
repeat date at the Garden. Last week 
the takings were $16,600, nearly ca 
pacity for the house, and it looks sure 
for the show to remain for the balance 
of the season. 

“A Sleepless Night” (Bijou) (2nd 
week). Show was treated unkindly by 
the reviewers and in spite olgit holding 
a goodly supply of laughter. isn’t re- 
garded as a sticker. However, in the 
small Bijou the piece drew nearly 
$5,900 last week for five days, the two 
Saturday performances pulling im 
$2,800. 

“Cappy Ricks” (Morosco) (7th week). 
Surprised the talent by turning out a 
profit maker. With Thomas Wise and__ 
William Courtney helping the draw 
business has been beating $8,000. Last 
week the gross was $8,129. 

“Please Get Married” (Little) (3rd 

week). Dorffycapacity in one of the 

smallest theatres. week, $5,700. 
ls one of a group of recent ~béargm 
farces to reach Broadway. hors 

“Listen Lester” (Knickerbovler- 

(10th week). Stands up as one Obplot 

leaders of musical shows. Last wsam 

gross about $17,300. The ticket ‘oth- 
expires March 10, but an add 

buy is already arranged. Ship- 

“The Velvet Lady” (New /ing or 
dam) (4th week). Has more 
graphs posted than any show } 

York and also is splurging in ext 

vertising. Though the takingo has 

claimed around $10,000 last week after 
cations are it didn’t beat $12,000, tment 
show isn’t regarded quite teatre, 
standard of New Amsterdam skre to 

“Toby’s Bow” (Comedy) (3rd west- 


inh On 


closes. 


ist 


\lthough but a hundred yard 
Broadway the Comedy isa “he York 
house.” .The clever characters been 


in “Toby’s Bow” are drawing p> show 
attention. Last week the stale to 
(Continued on page 1 





new picture at the Backer-Bacon studios. 





‘Madame Sappho” is the title of the new 
play written by Frederick and Fanny Hatton, 
in which Grace Valentine will play the lead 
hext season. 

“Come Along,’ a musical comedy written 
by Bide Dudley and John L. Nelson, will 
have its premiere in Atlantic City early in 
March. 


“Penny Wise,’’ a comedy with Molly Pear- 
son in the leading role, will open at the Bel- 
mont March 10. “The Little Brother’ now 
being played there will close March 8. 


The Lenva Hill Dramatic Club will pre- 
sent “La wummedia dei Mascheradi,” by Jas- 
per Cusimuuo, in English, at the Lenox Hill 
_ Settlement, 611 E. 69th street, March 2. 


John and Lionel Barrymore will appear for a 
special engagement at the Plymouth, April 7, 
in “La Ciena Della Beffa’’ by M. Bennetti, to 
be produced by Arthur Hopkins. 





Oliver Morosco has purchased the rights to 
“Slippy McGee,”’ the novel by Marie Conway 
Oenler. Edward E. Rose will dramatize the 
books. 

March 9, George M. Cohan and 
Collier will be seen in a 
Rudolph Aronson 
Theatre. 


William 
team dance at the 
testimonial at the Astor 





Following a rest after a strenuous season, 
Emmy Wehjen has signed ‘with Metro and is 
now in Los Angeles getting ready for her next 
picture. 

The Bronx is to have a $50,000 theatre with 
a seating capacity of 1,000 located at the 
corner of 186th street and Washington ave- 
nue. Charles A. Goldreyer will lease the house. 





Frederick Wulfrum pleaded guilty to the 
charge of stealing $25,000 from Sam and Lee 
Shubert, Ine., while in their employ as a 
bookkeeper. He will be sentenced today. 

Lynn Fontaine will be seen next spring in 
a new play by Richard Weshburn Child and 





Porter Emerson Browne called “Made of 
Money.” George CC. Tyler will make the 
production. 7 
ae — Dw Vea 
Charles Brown i 


gedit: 
‘ «io Tewriting the script for 
» . im: 
‘ “Simple, Sp 7 iy" Simple” for Leonard T. Mee- 
federal cho will play this summer in Canada. 
April 1, ompany will start early in June and 
d ota 


as - 20 » % 
The F-? People 





York ticrles Rich, of Boston, has arranged with 
eut a jiiks of that city that a perecentage of 
t N pss receipts of a benefit to be given 
rate : O98 is to be donated to the Actors’ 
was adju ; 

Co T8 a ui 
Kilnoe’s ppens to Everybody” is the title of 
~ ‘ lay now in rehearsal. The comedy, 
The court y H. S. Sheldon, has included in the 
but warnorge Probert, Florence Martin, and 

ng. 


cured a 


pension and Lionel Barrymore will appear in 
workhous engagement in ‘“‘La Ciena Della Buf- 
id der the direction of Arthur Hopkins, 
provi es written by Sam Bonnelli. March 5 
months Mpening date at the Plymouth Theatre. 
The ma . 
ing “Romance and Arabella’ Con- 

number Of.imadge will be seen in a screen ver- 
not enter William J. Huribut’s “Saturday to 
Thecase a’. Harrison Ford will be the leading 


Pa 
itd ed 








sine - 
plaint wast were signed last week between 
tried Friday,ures and Regal Films, Ltd., of 


| cf}, ereby the distribution of all 


c 
evera 
oC Ns Gee 
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Oliver Morosco is to open a new theatre 

n Frat © which he will mainly use 
a “try-out’’ hou for new productions 

Deon j Grove at Colleg Point, L. I 
j ‘ " prohibition is the reason 

Piecase Get Married”’ is to be produced in 
London 1 t r ir nj tion with Gilbert 

Warwick will play the lead 
comir Famous Players-Laskey release 
secret : I cf 

Phoebe Hunt entertained twenty-five crip 
Pled children to the matinee at the Hippo 
dreme Feb. 28 

“The Little Teacher’’ returned to New York 
Feb. 24, with Mary Ryan This play had a 
run at the Playhouse last season. 

—— 

Alice Brady forthcoming Select will be 
“Marie, Ltd. directed by Kenneth Webb 
Louise Vinter is the author 

Walter Hast candal will have it pre 
miere at the Garrick, Chicago, March 2, instead 
of in New York. 

Eleanor Gates has sold the picture rights 
of her latest book which is just about to be 
published to Maurice \ Kashin of the 
Broadway Theatre, 

Marion Davies has finished Marrying 
Mary, which is being cut by Director Allan 
Dwan, and within week starts work on a 


= ~S - * 
V 


LEGITIMATE 








NEWS OF THE DAILIES 


United 
made 


picture shown in the Dominioh will be 
through Regal 

or stealing posted space not paid 
is to receive a setback, and a campaign is 
about to be started to stop the practice. Charles 
Dillingham, as a member of the Merchants’ As- 
sociation, will interest the theatre managers in 
the reform. 


sniping,’ 


Oo! 


Over $7,500 was raised at the benefit staged 
by David Belasco at the Belasco Theatre Feb. 
23 The benefit was to’ provide comforts to 
the wounded soldiers at Debarkation Hospi- 
tal No. 5. and was under the patronage of 
the Stage Women’s War Relief 





A benefit in aid of the Camp Upton Athletic 
Fund was given Feb. 23, at the Century. Among 
those who gave their services were Alice Brady, 
Fritzi Scheff, Gertrude Vanderbilt, Ivy Saw- 
yer, Dolly Sisters, Joseph Santley, Marie Car- 
roll and Robert Ames. 


Two one-act plays, “The Slave With Two 


Face by Mary Corohine Davies, and “The 
Blind,”’ by Maeterlinck, were given a matinee 


at the Longacre Theatre Feb. 27 
The plays were produced under the auspices 
of the Drama Forum, of which Mrs. Bell- 
Ranske is president. 


performance 





Sauare 
ticket 
Dis- 


Times 
latest 
by Assistant 


owner of the 
Agency, is the 
arrested 


Louis Cohen 
Theatre Ticket 
peculator to be 


trict Attorney Kilro for a breach of the 
ticket speculating ordinance. The charge is 
selling tickets without a license and the 
arrest. which was effected Feb. 19. was fol- 


lowed by his immediate release on $500 bail. 





Domingo Navarro, said to be a motion pic- 


ture artist, was arrested Feb. 19 on the 
charge of grand larceny. Henry F. Wins- 
man, a real estate broker, states that he 


could not mistake Navarro whom he claims 
knocked him down a year ago and robbed 
him of two diamond rings valued at $2,000. 
The film actor was held under $1,500 bail on 
the strength of Winsman’s very positive iden- 
tification 

An effective form of advertising ‘Good 
Morning Judge” has been originated by Ben 
Atwill Tt is in the form of a summons to 
court, correct in almost every detail, and sum- 
mons the possessor to attend a performance 
of the comedy. The writ is being handed 
out promiscuously on the street and occasion- 
ally it causes a temporary suspension of heart 
action The body of the writ contains ex- 
cerpts from the criticism of the play. 

Farle Williams, who has heen sued for 
$160.000 breach of promise by Roma Ray- 
mond. the Polish artist, has entered denial 
that he ever promised to marry her and states 
that he will also defend the suit on technical 
grounds. Part of the defence will be that 
Miss Raymond was born in Austria-Hungary, 
has never been naturalized and therefore is 
an alien enemy and unable to maintain a suit. 
Mr. Earle was married to Florine Walz last 
October. 

Wendell Phillips Dodge. the only pink 
whiskered press agent on Broadway, returned 
from a vacation last week to be greeted with 
a surprise by his chief, David Belasco. Dur- 
ing his absence, Dodge’s office had been ex- 
actly evt in half, a perfectly good, but fresh 
new wall making his quarters of cubby hole 
size. “TD. B.” was standing in the hallway 
when Dodge reported for duty and to the Ilat- 


ter’s expression of surprise the producer 
emiled) and remarked, ‘You don’t know the 
half of it, dearie.”’ (Savoy and Brennan 


please write.) 


A memorandum left by the late Nat C. Good- 
win, dated Dec. 28 last, New York City, leaves 
evervthine in his apartment, €01 West 115th 
street. to Georgia M. Gardner. to whom he was 
engaged to be married at the time of his death 
The properties include tapestries. naintings, 


and ina mtn s - z . 
Nonorg, 944,.- GAlie Vaitied ac $25,000. This is 


heme administered by his father. Nathaniel C. 
Goodyin It is also reported that a former 
wife dna Goodrich, has in her possesston a 
will dated 1908 which leaves her evervthing 
the late Nat Goodwin possessed with the ex- 
ecention of $50,000, which was to be reserved 
for the care of his parents. This will is said 
to be voided by Miss Goodrich having given 
un any cleim to his estate at the time of her 
divorce. She is suing the Netherlands Hotel 
for recovery of the value of cash and jewels 
un to the amount of $10 220 left in care of one 
of the hotel clerks. and the return of which. 
up to date, she claims she has not been able to 


— JUDGMENTS. 


Tudements filed in the County Clerk’s office. 
The first name is that of the judgement debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Times Music Pub. Co., Inc.—N. Y. Tel. Co. 


$22.49. 





Film Amusement Co., Inc.—J. Chatkovsky, 
$65.41 
Paralta Plays, Ine.—Photoplay Publishing 


Co.. $8865.94 
Progressive Amuse. Co., Inc.—Travelers Ins. 
Co £12 RMT. 
Andre. Sherrt---3 
Fox Film Corp. 
Tonklewsky, $801.42. 
BANKRUPTCY PETITIONS. 
Dressler Producing Corp., Habilities $22 809 
assets unknown 


Telchner, £29480. 
and Dominick Luzino—N. 


BOX OFFICE REPORTS. 
(Continued from page 13.) 


$5,800, which leaves a fair profit to its 
producers. yr; 

“Keep It to Yourself” (39th Street) 
(9th week). A bedroom farce with a 
hilarious second act. Hurt by the 
slump of last week and unable to re- 
coup as well as others because’of the 
small capacity. Played to $6,800 last 
week, which is considered good busi- 
ness for the house. 

“The Woman in Room 13” (Booth) 
(7th week). Fell off slightly last week 
but finished strong with the others 
with a gross of $9,800. 

“The Melting of Molly” 
hurst) (9th week). Able to 
opening pace mostly 
rates and liberal 
$8,800 last week. 

“Tiger Tiger” (Belasco) (16th week) 
Has started to slump somewhat. It 
is a question whether it will remain 
much longer. Mr. Belasco is re- 
organizing the cast of a new Irish 
play, “Dark Roseline,” which is re- 
ported soon to show in Washington 
and may come into the Belasco. 


(Broad- 
hold its 
through cut 
advertising. Drew 


“Somebody’s Sweetheart” (Central) 
(10th week), The gross attained was 
nearly $14,000 last week. With the 


best all round music in town this at- 
traction is holding up splendidly in a 
limited capacity house. 

Opera Comique (Park). Announce- 
ment was made last week that the 
season of comic opera would soon end 
at the Park, but the same day the 
notice was “recalled.” The current at- 
traction is “Robin Hood.” Last week 
the takings were around $12,000, and 
the house will draw $10,000 this week. 
The Park’s season has been remark- 
able and unique. It will continue until 
spring. 

“Three Faces East” (Longacre) (29th 
week). The season’s most successful 
spy play. In order to bring “The 
Royal Vagabond” into the Cohan and 
Harris it had to be moved to the 
Longacre, where in its first week (last 
week) the takings were around $11,000 
or better. Capacity at the Longacre is 
something over $12,000. The show had 
been doing better than $13,000 at the 
Cohan ard Harris, but change of loca- 
tion alone accounts for the difference. 

“Forever After” (Playhouse) (25th 
week). Is drawing steadily with the 
gross last week around $7,500, consid- 
ered good for the length of the run. 

“Ladies First” (Bayes—44th Street 
Roof) (19th week). Is nearing the end 
of its run and due to’take to the road 
in March. Has remained a good deal 
longer than first predicted. Miss Bayes 
bought the show from H. H. Frazee, 
then rented a theatre, and is said to 
be a winner on both deals. 

“Daddies” (Lyceum) (26th week). One 
of the cleanest comedies of the sea- 

son and is drawing the latter end of 
the week. Around $9,000. 

“Friendly Enemies” (Hudson) (33d 
one Tn on, teen e ee eel th et i.) 
week). fas cue season's longest con- 
secutive run record and figuring the 
same company’s Chicago record is per- 
haps the “ace” attraction for New 
York. Ought to run until hot weather, 
although takings have dropped off. 
With Wednesday matinees off and no 
standing sold the gross was $12,000 last 
week. 

“Lightning’” (Gaiety) (27th week). 
No trouble in drawing capacity. 
Extra matinees have been given lately. 
That with a $3 top Saturday gave the 
show $13,000 last week. ; 

“Three Wise Fools” (Criterion) (18th 
week). Has a fairly good draw. Last 
week drew over $9,000. 

“The Invisible Foe” (Harris) (9th 
week). In the “jinx” house on 42d 
street. Liberal advertising and the 
benefits of an overflow have kept it 
yoing. 

" “Monte Cristo, Jr.” (Winter Garden) 
(3rd week). On a usual par with the 
Garden’s flash shows. Insured heavy 
draw from visitors and doing strong 
business. With a $3 scale operating 


DEATHS. 


Albert Levering. 


Albert Levering, business manager 
for Raymond Hitchcock, died in Nash- 
ville Feb. 22 while sitting in a chair in 
the lobby of a hotel. He had acted for 
many years in an executive capacity 
for Charles Frohman, and following 
this had been in the business depart- 
ment of the Charles Dillingham in- 
terests, and for a period had been man- 
ager of the Hippodrome. He is sur- 
vived by a wife, brother and sister. 





Charles Plunket. 

Charles *Plunket, a comedian, who 
had, previous to his retirement, played 
in numerous comic operas, died at his 
home Feb. 15 in Cleveland, aged 62. He 
is survived by a wife, formerly on the 
stage, and now connected with the 
Statler Hotel, Cleveland. Mr. Plunket 
retired professionally 12 years ago. 


oe 


Fred Fulton. 

Fred Fulton died in the Waltham 
‘Mass.) Hospital Feb. 17 of pneumonia. 
The deceased was a member of Guy 
3rothers’ Minstrels, and the second of 
the troupe to succumb from the same 
disease since the company has been in 
that city. Mr. Fulton is the brother of 
James Fulton, the manager. 


Louis Vogelius. 

Louis Vogelius died Feb. 18 at the 
age of 42. Mr. Vogelius at the time of 
his death was a member of the Gus 
Edwarde’s company, and while in 
Albany, where he died, suffered from 
blood poisoning. He resided at 225 
Washington avenue, Glen Ridge, N. J. 


Catherine Owen. 

Catherine Owen (Catherine Bowen) 
died at St. Mary’s Hospital, Rochester, 
N. Y., Feb. 15 of pneumonia. The 
deceased, who was only ill three days, 
was the leading woman in a musical 
tabloid, “In Venice,” playing in Roches- 
ter, at the time of her death. 





The mother of Buster and Princey 
Dunn died at her home, 336 West 49th 
street, Feb. 19. She was 40 years of 
age. 


Moore Is on the Big Time. 
Chicago, Feb. 26. 

Meniuv E. Moore, for many years a 
pretentious vaudeville producer in 
these regions, takes his place with the 
purveyors of amusement in the two-a- 
day houses this week for the first time 
when his “Flirtation,” with Dorothy 
Van and Jack Deibel, opens at Keith’s, 
Columbus; booked by Harry Weber. 

It is a miniature musical show. His 
next pioduction will be “Coffee and 
Doughnuts,” a Salvation Army one- 
acter, with a dozen people and a mas- 
sive set, aimed directly for U. B. O. 
time. 


a. 3 
_ nun cee tees §o*-a% 


Providence Prize Dog Town. 

Providence has developed into the 
prize try-out town of the current season 
for legitimate shows. The reason given 
is that it is relatively near enough to 
New York and the best town in that 
radius to give a show for an entire 
week with the chances of getting some 
money. 

A money opening is assured for 
Monday nights by the Providence plan 
of selling two seats for the price of 
one for the initial performance. 





the takings were around $30.000 last 
week. 

“The Riddle: Woman” (Fulton) (19th 
week). Does not have to draw a heavy 
gross to turn a profit. Has enjoyed big 
week-end business. Last week the tak- 
ings were over $6,000. 

“Dear Brutus” (Empire) (10th week). 
One of the hits of the group of plays 


which came in at the holidays. May 
last the season. Strong draw down- 
stairs, but little upstairs. $9,000 last 


week. 
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SHOWS OUT OF TOWN 


Chicago, Feb. 26. 

The high wave of theatrical pros- 
perity has broken against the shore of 
shaky industrial conditions, and an 
unusual number of potential hits and 
aging runs collapsed in a body this 
week. Half a dozen or more changes 
were in the week-end announcements. 

The Ziegfeld “Follies,” after a sensa- 
tional ten weeks, leaves for St. Louis, 
letting in “The Girl Behind the Gun” 
at the Colonial. “Fiddlers Three,” 
widely advertised and playing to over 
$12,006 last week, departs Sunday, and 
“Penrod” enters the Olympic. This is 
one of the puzzles of all booking 
mysteries, as “Penrod” will probably 
develop here into*%one of those $5,000 
babies. 

“The Overseas Revue,’ which got 
warm notices and enthusiastic lobby 
talk, failed to draw at the unfortunate 
Princess, moving to the little Play- 
house to make a void for “Sleeping 
Partners,” with Irene Bordini and Wal- 
lace Eddinger. 

“Old Lady 31,” which remained at 
the Cort through a silent and apparent 
apathy that was painful, limps off at 
last because Frazee, who owns the 
house, wants it for “A Thousand Eyes,” 
with Frank McIntyre. The Kugel 
piece attracted a class of patrons not 
usually drawn to high-priced houses 
and leaves here hugging a bankroll. 
“See You Later,” another of the well- 
liked but scantily patronized plays, 
featuring T. Roy Barnes, was vastly 
improved during its stay at the La 
Salle, and starts east, followed by “Oh, 


Lady, Lady,” heavily anticipated and a 
certain money hit. _ 
George Arliss, in his dual bill at the 


Blackstone, did reasonably well during 
the four weeks’ stay, and strays away 
as Patricia Collinge enters with “Tillie.” 
Mitzi, a prime favorite here, leaves the 
Illinois, taking along “Head Over 
Heels” and wishing good luck to De 
Wolf Hopper, another cute star, who 
takes his bow there in “The Better 


‘Ole,” awaited with smacking of the 
lips. 

“Business Before Pleasure,” drawing 
about $16,000 weekly, moves to the 


Woods March 1, and “Scandal,” by 
Cosmo Hamilton, follows into the Gar- 
rick, the Drews, in “Keep Her Smiling,” 
taking to the road from the Woods. 
The other Tully piece, Guy Bates Post 
in “The Masquerader,” is playing to 
profits at the Studebaker. 
is still getting big money at Cohan’s 
Grand, and Lenore Ulric, good until 
March 10 at Powers’, where she is do- 
ing handsomely, will be replaced by 
Cyril Maude in “The Saving Grace.” 
“Chu Chin Chow” is cleaning up at the 
Auditorium. 


— 


Philadelphia, Feb. 26. 

“The Kiss Burglar,” a musical com- 
edy in two acts, got a good opening 
at the Chestnut Street Opera House 
and “Tumble In,” which 
comedy in three acts based on the 
farce “Seven Days,” drew a well filled 
house at the Lyric Monday night. 

These were the only new openings 
this week and despite that both were 
musical and had “Going Up,” which has 
been drawing strong at the Forrest, 
the newcomers attracted their share 
of the patronage, and both shows were 
well received. 

Business has dropped off at 
Broad, where “The Better ’Ole” 
last of its four weeks stay. First pre- 
sentation of “Moliere” next week with 
Henry Miller, Holbrook Blinn, Blanche 
Bates and Estelle Winwood in the 
principal roles. 

“A Tailor Made Man” is still doing 
well at the Garrick, where it will re- 


the 
is in its 


main one more week after this. “Oh 
Look,” at the Shubert, in its fourth 
week and doing fair. “Friendly Ene 


mies” moved into the Adelphi for a 
run of two weeks after its long stay at 


“Going Up” 


is a musical 


the Lyric. The 
good business. 

“A Naughty Wife” is at the Walnut 
where business has been very good for 
the last three or four weeks, the “pop” 
price attractions feeling the benefit of 
the general good attendance at all 
theatres in town. 


“THOUSAND EYES” OPENS. 


Detroit, Feb. 26. 
A new farce called “A Thousand 
Eyes” opened at the Shubert-Garrick 
Sunday, presented by H. H. Frazee. 
The piece stars Frank MclIntyre. It 


piece is doing very 


was originally known as “Thirty 
Days” and is by A. E. Thomas and 
Clayton Hamilton. 


The new show won good notices. In 
the cast are Kathleen Comeys, Jean 
de Briac, Olin Field, Charles Wingate, 
Ethelbert Hales, Maude Milton, Wil- 
lam Sellery, John Daley. 

Richard Bennett staged the play and 
is understood to be financially inter- 
ested. | 


SHUBERTS’ 3-THEATRE PLAN. 


The northern corner of the Winter 
Garden. building at Broadway and Slst 
street, which was occupied by Van 

rink & Co., the auctioneers, under a 
long lease, is now vacant, with an an- 
nouncement the concern had moved 
over to Fifth avenue. 

This resulted in a revival of the ru- 
mor afloat last year the Shuberts had 
in mind a plan to demolish the present 
Winter Garden structure and erect on 
the block three cheatres, with stages 
having their back walls on Seventh 
avenue, the trio of entrances on Broad- 
way and the remainder of the ground 
floor fronts to be occupied by stores. 
This would also permit of a ballroom 
and restaurant above. 

It was stated at the time the rumor 
was around that Harry J. Krapp, the 
theatre architect, had drawn plans 
for the Shuberts for such a structure, 
but that the lease held by VanBrink 
& Co. and the government prohibition 
against building operations during the 
war would not permit of the scheme 
being put into execution. 


ACTORS’ GUILD BENEFIT. 


The annual benefit performance for 
the Catholic Actors’ Guild will be held 
at the Cohan & Harris theatre Sunday, 
March 2. 

The show will be under the personal 
direction of Sam H. Harris and George 


M. Cohan. The latter’s late father was 
president of the Guild. 
Many stars will appear for Mr. 


Cohan, the bill including in part Mrs. 
Fiske, Joseph Cawthorne, Julia Sander- 
son, William Coliier (with Mr. Cohan), 
Sam Bernard, Tessa Costa, Sallie 
Fisher, George White and Girls, Eliza- 
beth Murray, Chauncey Olcott, Mollie 
King, Emmett Corrigan. 


CORT OUT OF WEST. 


John Cort, who is enjoying the most 
prosperous season he has had for a 
number of years, has booked none of 
his attractions west of the Mississippi 
and is now out of all his western the- 
atrical enterprises. 

The arrangement whereby “The Bet- 
ter “Ole” is playing at his theatre in 
New York is a straight rental of $1,000 
profit a week over the expenses of the 
theatre. 


DILLINGHAM’S NEW SHOW. 


Charles Dillingham will place in re- 
hearsal next week a new musical com- 
edy, by Anne Caldwell and Jerome 
Kern, not yet named. It will be staged 
by Fred Latham. 

Among those engaged are Douglas 
Stevenson, Scott Welsh Anna Orr, 

Nellie Fillmore Tames Marlowe. 


SUNDAYS AND A. E. A. 


The matter of extension of “Sunday 
territory” is receiving increasing atten- 
tion on the part of the Actors’ Equity 
Association, and it will probably be 
one of the principal problems for 
adjustment between the A. E. A. and 
the managers next season. 

Originally when the A. E. A. arranged 
the question of Sunday performances 
with the managers it was agreed that 
in so-called “Sunday territory,” largely 
confined to the Central West, artists 
were to receive no extra pay. That 
was under the “policy-of-the-house” 
plan. But it was also understood that 
there was to be no extension of Sun- 
day performances. 

Within the last 18 months the num- 
ber of towns which started Sunday 


snows came so fast that the A. E. A. 
has not obtained an accurate list. 
Sunday shows at Washington were 


assumed to act as a 
ot other cities, 
western states. 
The A. E. A. does not take the posi- 
tion Sundays should not be played, but 
it does contend that the practice has 
become so extensive that players are 
entitled to salary for Sundays. 


EXPRESSIVE ADVERTISING. 


More and more daring grow the 
brands of advertising that are being 
used to exploit the bedroom dramas 
and farces and the various balls held 
at Webster Hall. A stand is out for 
the latest Shubert-produced farce that 
reads: ‘A Sleepless Night with Peggy 
Hopkins.” That runs over the Boston 
advertising for “Up in Mabel’s Room.” 

The Greenwich Village Ball, sched- 
uled for tonight (Friday) at Webster 
Hall, is being sponsored by Millie 
Davenport Moss, editress of “The 
Quill” (dubbed “a magazine of Green- 
wich Village”). The ball is to be a 
Gypsy-costume affair, and the lines 
that are being used to advertise the 
event are: “You can dance till dawn 
with September Morn, di, di, di, di, di, 
dum; da tum, tum, tum, ’n everything.” 


NEW AUTHOR’S PLAY. 


After a couple of nights’ break-in, 
Grace George opens in Detroit, March 
10, in a new play called “She Would, 
She Did,” written by an unknown au- 
thor, Mark W. Reed. 

Reed was a sergeant in the camou- 
flage section, 40th Engineers, in the 
U. S. Army for 17 months, 15 of which 
he spent in France. He was recently 
mustered out and on arriving at his 
home in Chelmsford, Mass., was 
greeted by a telegram from William 
A. Brady announcing his play would 
be put into immediate rehearsal. 


SCENIC STUDIO STRIKE OVER. 


Scenic studio difficulties are about 
being settled after a controversy that 
lasted all winter and the artists ap- 
pear to have won over the “contract- 
ors. 

The latter joined the Master Paint- 
ers’ and Decorators’ Association with 
the idea of forcing a reduction, but 
the majority of studio owners have 
arrived at the conclusion the differ- 
ence in wage asked isn’t worth fight- 
ing over. 

The men asked $66 per week for art- 
ists of the first grade, known as “jour- 
neymen,” with the minimum for other 
artists set at $44 per week. 

Of the 350 men out all are now back 
in the studios with the exception of 20 
artists. 


“SCANDAL” AT GARRICK. 
Chicago, Feb. 26. 

“Scandal,” the new Walter Hast pro- 
duction, opens at the Garrick Sunday 
night. The piece thas Charles Cherry 
and Francine Larrimore featured. Oth- 
ers in the cast are William Dande, Carl 
Eckstrom, George Henry ‘Trader, 
George Gregory, Isabel O’Madigan, 
Lillian Kembell Cooper, Alice Putnam, 
Doris Duande and Mary Cecil. 


“lead” for a group 
most technically in mid 


GENE BUCK BEATS BRADLEYS. 


With the return from Palm Beach 
Monday of Gene Buck, the report be- 
a persistent Mr. Buck had taken 
the Bradley brothers of that Florida 
camp for a part of their bankroll. The 
Bradleys usually take it from others 
over the greencloth. S 


Wagers were made 
of the kind, the bettors against the re- 
port saying the sgradieys could not 
afford to lose their well established rep 
that no one in the show 
did or ever could beat 
own Palm Beach house. 

When Buck was asked about the 
miracle he refused to commit himself 
on the plea that his father once went 
to church on a Sunday and that his 
boy, Gene, should not admit to gam- 
bling. Then Mr. Buck carelessly 
dropped on the sidewalk three $1,000 
bills, seven $500 notes and a lot of loose 
currency. He kept muttering, “Oh, You 
Bradleys,” as he picked them up. 

Other theatrical men returning from 
the south this week were Archie and 


Buck did nothing 


business ever 
them in their 


Edgar Selwyn and Irving Berlin. Sev- 
eral are still there though the season 
closed at Palm Beach Monday night 


with a ball. Thosesremaining include 
many trying to break even on the 
vacation. Amang the bunch that came 
back were two or three who made 
their customary winter contribution 
toward the maintenance of the Bradley 
establisliment. 


JOHN MASON’S WILL. 


The will of John Mason, whe was 
twice married and twice divorced, on 
file for probate in the Surrogate’ Court, 
gives his entire estate to Leilae McBir- 
ney, friend, of 145-West 54th street, 
who is named also, without bonds, as 
executrix. 

The will, executed March 29, 1905, 
and attested by William Luahy, of the 
Hotel Wellington, and Edward Bird, of 
25 West 53d street, as subscribing 
witnesses, contains this paragraph: 

“T have fully considered all my claims 
which any and all of my relatives, by 
blood or marriage, may have upon me, 
and consider I have, during my life- 
time, provided for them as fully as I 
deem necessary.” 

Mr. Mason, who had been ill less 
than a week, died suddenly at Dr. A, J. 
Given’s Sanitarium, at Stamford, Conn., 
Jan. 12. 


BUSINESS ACCELERATION. 

Boston, Feb. 26, 
The theatres in this city cleaned up 
on Saturday and Monday. Saturday— 
Washington’s Birthday —seats could 
not be obtained many days in advance, 
On Monday the visit of the President — 
to the city brought thousands who 
would have ordinarily been at work 
into the city, as it was a holiday of 
sorts, and they jammed the local 
houses at the special matinee and the 
evening performances. Every house in 

town got a good break on the deal. 


AUTHORS AT A. C. 
Atlantic City, Feb. 26. 

It looks like a convention of authors 
at the Hotel Shelburne. Blanche Mer- 
rill is there, working out some plot 
with comedy scenes and songs. am 
Shipman and Aaron Hoffman are oth- 
ers, also writing plays. 

It is unknown whether Messrs. Ship- 
man and Hoffman are collaborating or 
just stopping at the same hotel. 


JOLSON’S COAST TRIP. 

A trip by auto to San Francisco has 
been decided upon by Al Jolson after 
the end of the New York engagement 
of “Sinbad” at the 44th Street Theatre. 
Mr. Jolson expects the run there to 
end his season, and start in May west- 
ward bound. : 

“Sinbad” has now played New York 
for over a year. The draw has been 
so plentiful at the 44th Street, the show 
recently raised its balcony scale to 
$2.50 and $2. 
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MOLIERE 


Baltimore, Feb. 26) 


“Moliere,’’ which had its premiere Monday 
at Ford’s, is one of the most striking plays 
that has been seen in the Monumental City 
for years. Here and there throughout the 
piay one has a feeling that the author, Phillip 
Moeller, has failed in what he set about to do, 
particularly in the matter of comic relief for 
the profound lines, but there is a rare element 
of nobility about the performance, and some 
of the lines bite into the mind of the -hearer 
by the force of their incisive reality. 

Henry Miller, Blanche Bates, Holbrook 
Blinn and Estelle Wingood guarantee good act- 
ing. They portray their parts in a realistic 
wav rather than after a romantic fashion. 


“Moliere”’ has little of the elements of a 
spectacle about it, the cast is small, and the 
Stage is never crowded with figures merely to 
make a feast for the eye, but the costumes 
are rich and hueful and measure up to the -re- 
quirements of the times. 

Contests between the wills of Moliere, who 
would write life as he saw it, even though he 
make a painted fool of his king, and Louis, 
With-a-ing’s impatience of ridicule of him- 
self, contest between Moliere and Montepason, 
who would make him her lover, and the beauty 
and youthful bloom of character of Armande 
Bejart, Moliere’s wife, furnish the chief ele- 
ments of the production. The setting, the 
loose standards and intrigue of the court, en- 
hance the element. 

If is difficult to imagine anything more ap- 
pealing or more faithful to life than Miss 
Winwood’s manner of presenting Armande. 
She is youth, delicacy and beauty personified. 
Miss Bates measures up to expectations fully 
and shows to best advantage in the scene 
where she attempts to win Moliere. 

The character of Moliere is drawn out re- 
markably well, and this was without doubt the 
hardest task of the author. Moliere is to 
france what Shakespeare fs to England, and 
one feels grateful that the author has chosen 
to ignore the scandal about the relationship 
between Moliere and his wife, which all other 
authors have used whenever they bring in the 
character of Moliere. 

Mr. Blinn makes a splendid Louis XIV, 
suggesting the great figure in history by his 
combination of regal bearing and frank, natu- 
ral speech. Of course, Henry Miller in the 
title role acts the part in a splendid manner. 

The faults of the play are chiefly minor 
ones, the action drags a little at the opening 
of each -act, and some of the minor roles are 
too stagey at times—they are acting ‘“‘Moliere,”’ 
and he hated staginess. Also it is unnatural 
for Moliere when he beholds his wife un- 
faithful to him to turn immediately from the 
window and go off into a long discourse on 
playwrighting with the king. Also the part 
in Mme. de Montepason's black page is inanely 
written, the dance of Madame and the page 
is capable of being developed into a_ very 
diverting incident; as it is now, it fails of tnat. 

On the whole it is a very unusual perform- 
ance, and those who enjoys the higher values 
of the theatre should not miss it. 


THE AFTERMATH. 


Washington, Feb. 26. 

“The Aftermath,” telling of wHat is to come 
when the soldiers return from France was 
favorably received Sunday night at the Shu- 
bert-Garrick, the press, as well as the first 
night audience, although not acclaiming it, 
pronounced it a good play and likened it to 
another step in the theatre’s work for the 
public good. 


The actors and actresses of this country 
have given many hours of patient work in 
the way of entertaining the soldiers béth here 
and abroad and their first step “toward aid- 
ing in reconstruction is really worth while. 

George Seibel, the author, is apparently new 
to the theatre and his mechanics are notice- 


able, in many cases mostly because of the. 


lack of them. He has built a story around a 
theme that will hold interest and the sin- 
cerity with which he has delivered his mes- 
sage speaks well for future efforts from this 
author. 


“The Aftermath’ is frankly propaganda 
from the foreword in the program to the 
riuging epilog when the Doctor and girl he 
has just saved from a marriage that fore- 
told misery, pledge their efforts to the en- 
lightment of the world on the peril of social 
disease. The story is laid in 1919 during the 
return of the soldiérs from overseas and at 
a time when the strict Army rules are being 
relaxed, and is a-compliment to the Army 
authorities in their efforts to return the men 
unsullied. Mr. Seibel’s play suffers, of course, 
in comparison with Brieux’s ‘‘Damaged 
Goods,” but is still convincing. 

Capt. Hobart and Alice Montgomery, a 
nurse, return from France deeply in_ love 
with each other. Tom McKinney, a doctor 
who has loved Alice before she left for over- 
seas, is called upon to prescribe for what 
Capt. Hobart claims to be ailments due from 
l#fa_in the trenches. Instead the Doctor finds 
that the Captain’s blood is severely tainted 
with the scourge that follows a fast life. He 
endeavors in every way to break off the en- 
gagement, even throwing- the ethics of his 
profession aside, but Alice, urged on by a 
match-making mother, is firm in her desire 
to marry the Captain, who is battling against 
the bellef that his ailment is uncurable, 

In the last scene, where the Doctor breaks 


bonds *of secrecy, “The Aftermath” reached 
its most dramatic moment as the Captain 
waits. fr the telephone. message from the 
specialist that will seal his fate or make his 
marriage possible. In this seene Malcolm 
Fasset gave an excellent performante, and 


gained the confidence in himself that seemed 
to be lacking in the early stages of the play, 


and in his renunciation showed that although 
a man he still was a fighting man. 

Malcolm Duncan carried the greatest re- 
sponsibility throughout the play as the Doc- 
tor, and his performance was most con- 
vincing and contributed materially to its 
success. Grace Carlyle as the Nurse was sin- 
cere. Mrs. Priestly Morrison substituting for 
Rose Coghian who was taken ill shortly be- 
fore the opening, was very good, and the 
only criticism that could be offered in con- 
nection with the cast gathered together by 
William Moore Patch is the performance of 
Richard Gordon as the minister who lost 
many comedy opportunities 

“The Aftermath” is a frank exposition of 
conditions as they are today. The audience 
was warned in the prologue that they might 
be shocked, but this was not fulfilled, be- 
cause, apparently, audiences have become ac- 
customed to the language of the clinic and, 
what is more important and speaks well for 
the work being accomplished by the theatre, 
does not become alarmed at serious discus- 
sions of serious matters. 


THE ROYAL VAGABOND. 


Chefcheck, innkeeper............ Chas. Wayne 
MERSOGR, WG DONO s a0 ceesissceyecs Roger Gray 
Janku, the apothecary............Louis Simon 
Anitza Chefcheck, the milliner....Tessa Kosta 
Colonel Ivan Fetroff.. John Goldsworthy 


Sixtus, an Off Cer... ...seces ... Julian Winters 

Professor Robert Aubrey Montague Hopkins, 
Robinson Newbold 

Princess Violetta, first lady of the bath, 
Frances Demarest 


PetmOONS BIOIOMR. 6 occds casccweade Grace Fisher 
Queen of Bargravia...........Winifred Harris 
Pech bva hb eka 6006 4 54C OAD Helen Bierre 
WE -a. 4 3 ll} 0 0:0 we bo ¥0a.0% ....-.-Gladys Zell 
oC PETS: Fe a Pere ee ee -Edna Pierre 
2). Pee eer rer rer ter Dorothy Dickson 
CDG GPE SS on ioc 0d be om 5 Yad Carl Hyson 
Drodeno, gypsy chief............ Walter Palm 
Rozello, the charming gypsy.......Mary Eaton 
Ie SROOUR REE in x So enne'sa wes Dorothy Dickson 
The Queen’s Guard......Messrs. Jack Connors, 


Chas. Callahan, John Ross, Edward Ryan 

“A Cohanized Opera Comique’”’ quite faith- 
fully classifies ‘‘The Royal Vagabond,’’ which 
had its metropolitan premiere at the Cohan & 
Harris Theatre Feb. 17. By Thursday night a 
capacity audience, which is an index as to how 
the piece impresses Broadway, but a crowd free 
of the enthusiasm of first nights, was delighted 
at the brightness of it and the melody of sev- 
eral of its many songs. 

What “Vagabond” was when it opened out 
of town several weeks ago doesn’t matter. Re- 
ports had it that it was a harmless operetta. 

Stephen Ivor Szinnyey, who is credited with 
the book and lyrics, but who is really the trans- 
lator of ‘‘Vagabond,’”’ came away from Balti- 
more with lamentations over the way “his’’ 
book had been manipulated. William Cary 
Duncan, who actually did the dramatization, 
said nothing, and now that the piece is a hit 
Mr. Szinnyey has sheathed the hammer for a 
trumpet. 


George M. Cohan changed ‘‘The Royal Vaga- 
bond’’ from just a musical play into the most 
talked about new offering in New York. He 
accomplished the trick almost over night. 
Personally appearing in “A Prince There Was” 
was nothing at all to George M. when it came 
to converting a doubtful asset into a dividend 
payer. He rightly conceived that the one way 
out was to “kid” his and Sam 1. Harris’ comic 
opera, and forthwith he did that by inserting a 
lot of little things in the way of satire all 
through the running. But his vein of satire 
was not razor edged. Mr. Cohan would prob- 
ably say it was ‘‘just kidding,’’ and that about 
tells it. 


A majority of the 16 musical numbers are 
from Dr. Anslem Goetzl, with lyrics by Mr. 
Duncan, but Mr. Cohan figures in no less than 
five, three all his own. Harry Tierney and 
Jos. McCarthy also have a couple. Mr. Cchan’s 
“In a Kingdom All Our Own” sounded the best 
of all the score. It’s a short beat number that 
could be described as ‘“‘cute,’’ a sort of melody 
that grows. It was the best staged number of 
the evening. A whole bunch of kiddies figured 
in one chorus that called for repeats, and 
among them was one the tiniest kidlets that 
ever paced across the stage. All the kids fol- 
lowed a leader who was sucking a lolly-pop. 
“Love of Mine” and ‘‘Love is Love’’ are the 
prettiest of the other melodies, with the former 
the best. 

The story concers one or a couple of love 
affairs wound in and around the royal purple. 
The queen is intent on stamping out an in- 
cipient revolution that wants a republic, and 
picks on one Florenze, a prince in disguise, 
who is for anything so long as he be permitted 
to marry Anzita, a youthful milliner, and of 
the “people.”’ The villagers, cf whom there 
is an abundance, sing ‘Good-bye Autocracy, 
Hello Democracy,’’ except when the queen 
flows by, when the lyric is changed to the re- 
verse. The coronation of the prince approaches 
and anent that the full measure of the Cohan 
wit comes. It has been the custom of all 
kings of Bargravia to be trombone players. 
The prince explains that to Hopkins, his tutor, 
and tHe latter, through whom most of the 
Cohan satire emplates, replies that ‘‘he knows 
a lot of trombone players who shouid have 
been crowned long ago.”’ And when the prince 
“stalls” on taking his lesson he is advised not 
to gum the works, for ‘‘the brass band has been 
engaged, and please don’t make a fool out of 
the musical union.” One of the big laughs 
came with the queen's invitation to the royal 
breakfast. to “sip coffee out of the royal cups 
and munch royal biscuits made out of Rovai 
Baking Powder.” 

By ‘ail rales of comic opera “The Royal 
Vagabond” should have stopped at the end of 
the second act. The third came along with an 
easy alibi, and in fact it was the best of the 
performance. Not alone were the costumes 


there the finest display of the evening, but 
several of the best bits of the play were pre- 
sented. It was there that Robinson Newbold 
had his chance, and he landed a wallop. It 
seems this same Mr. Newbold had been touted 
for a long time with no takers until now. His 
‘‘Mikado” number found a perfect place among. 
Mr. Cohan’s pleasantries. He used a chorus 
of “The Flowers That Bloom in the Spring, 
Tra La,” singing it as it might be sung by “a 
fellow with a marble in his throat,” as a coun- 
try villager, as by a hair-lip, then by “Lord 
Dundreary,” a Frenchman, and by a “tough 
guy,’ whose idea was “the hell with the flow- 
ers in spring.’”’ Mr .Newbold played “Hopkins’”’ 
in a bright, easy fashion that won plenty of 
admirers, but it was the “Mikado” bits that 
won the score for him. 

The thir act, too, saw Dorothy Dixon with 
Cary Hyson with their best dance number. 
The pair are always worth while. They have 
attained importance in several Broadway shows, 
and no less so here. It was Miss Dixon who 
gathered the first big returns earlier in the 
show. Many of her appearances were alone 
and her lithe beauty, innate grace and that 
ever present saucy back kick make her a fas- 
cinating stage dancer. One number she danced 
with a comic opera soldier quartet, the 
Messrs. Jack Connors, Chas. Callahan; John 
Ross and Edward Ryan. The quartet was on 
early with a dance that scored strongly, doing 
well enough to have been accorded another 
later on. - Mary Eaton, a toe dancer, also drew 
attention after a novel entrance at the close 


of the second act, while Gladys Zell and Edna _ 


Pierre had stepping bits. 

Tessa Costa made good the promise of two 
seasons ago, singing sweetly as Anzita. Grace 
Fisher and Frances Demarest both did well, 
while Winnifred Harris made a stately queen. 
Rodger Gray as Marcel, a barber with out- 
spoken revolutionary tendencies, was teamed 
witn Louis Simon, the village apothecary, ana 
Charles Wayne, the innkeeper, they forming 
a comic trio. Mr. Gray, however, realized 
more out of his role than his partners, al- 
though Mr. Simon developed a clever charac- 
terization. John Goldsworthy contributed in 
the singing of several of his best melodies, as 
did Frederic Santley, who was a bit plump as 
the prince. s 

Lyrics counted for much at most times, es- 
pecially at act opening, where all the lines 
were Cohan's. And the chorus did plainly 
ennunciate the lyrics for a change, and there 
were real voices amoung the bunch, which ex- 
plains why a percentage near the front were 
not young. However, that was made up by the 
show girls, among whom were some real beau- 
ties. Julian Mitchell and Sam Forrest com- 
bined in the staging. 

One of the unusual features of the current 
New York season is that comic opera has 
flourished. If the straight brand can deliver 
at the Park Theatre, then the ‘“Cohanized”’ 
kind as exemplified in “The Royal Vagabond’”’ 
must win, for it will draw the lover of comic 
opera and also those who like theirs with a 
dash of fun, and ‘“‘those’”’ are in far greater 
abundance. Ibee. 


ACTORS’ FUND BENEFIT. 


Washington, Feb. 26. 


Washington’s annual benefit for the Actor’s 
Fund, with Daniel Frohman presiding, was 
held at the National Theatre Friday after- 
noon and was a success both artistically and 
financially. 


Twelve acts made up the unusual bill offered 
and it was really the oft-time claimed, but 
seldom realized, bill of all head-liners. One 
of the most enjoyable numbers presented 
being the address by Mr. Frohman on the 
work being done by the Fund and what it 
has done in helping the members of the pro- 
fession. He referred to the profession as 
a precarious one at best, but the audience 
was impressed that it could not be quite so 
precarious as long as such men as Mr. Froh- 
man was at the head of an organization that 
cared for its members in case of illness, ac- 
cident or any other misfortune. N 

The most novel section of the program was, 
of course, held for the closing spot of a 
more than three-hour program, it was the 
appearance of ten light opera composers of 
the United States at pianos. They were, Ray- 
mond Hubbell, Gus Kerker, A. Baidwin 
Sloane, Jerome Kern, Hugo Felix, Louis A. 


Hirsch, Sigmund Romberg, Silvio Hein and. 


Lieut——Gitz-Rice, Each composer played one 
of his most popular compositions and the 
others joined with him at their respective 
pianos in playing the chorus. It surely did 
go over big! 

“Nettie,” a sketch by George Ade and pre- 
sented by Mr. Frohman, easily won second 
honors. Those appearing in the cast were 
Orrin Johnson, Harold Howard, Ben R. Gra- 
ham, Harry Quealy and Jack Merritt. Bea- 
trice Hereford in her always delightful mono- 
logue was recalled repeatedly. Mr. Roland 
S. Bobbins, manager of Keith’s Theatre, con- 
tributed “The Belle of Bingville,” appearing 
at his theatre and the three players, Fred 
Whitfield, Marie Ireland and w Murdock 
secured many laughs. Bijl Bailey and Lynn 
Cowan, sons of syncopation, and Frank Gaby, 
also from Keith’s, won their share of the 
audience’s approval. Miss Ethel Worde and 
Ralph O’Brien of “Oh! Boy!” appearing at 
Poli’s, gave a specialty dance as did Olga 
and Miska from ‘Tumble In” at the Belasco. 
Both were equailiy well received. A panto- 
mime ‘Moonshine’ presented unusual effects 
while Mary Nash of ‘‘Remnant,” appearing 
at the National, paid tribute to Mr. Frohman 
by reading one of his poems. Anna Wheaton 
and Hal Forde of “Oh! Boy!” through their 
cleverness won equal honors with the others. 


ROBIN HOOD. 


Robert of Huntington (af- | Grala® Campbell 


terwards Robin Hood).. { Harold Blake 
The Sheriff of Nottingham..William Danforth 
Sir Guy of Gisborne (his ward)..John Pbillips 
BAGG Pee Ee Sek ee is } James Stevens 


TiC ts Lee pea sekedck ? John Quine 
Will Scarlet } Outlaws.... Herbert Waterous 
eee ORE Loca k viele Oe coc Bertram Peacock 
pS are Cora Tracy 


Anne Bussert 


Lady Marian Fitzwalter (a 
ward of the Crown, after- 


ward Maid Marian)...... |} Helena Morrill 
Dame Durden (a widow)........ Kate Condon 
Annabel (her daughter)...... Gladys Caldwell 


The second season of opera comique by 
the Society of American Singers, Inc., at the 
Park Theatre, is now in its seventh month. 
Announcement is made that the society is a 
co-operative organization for the managament 
ot American singers and American com- 
posers. In its two reasons of progress 
it has acquired a repertoire of 18 operas, 
and its lists of artists includes stars of in- 
ternational fame and many young American 
singers who may become the stars of tomor- 
row. The society has this season proved that 
there is a cordial and appreciative public for 
opera comique in English presented by Amer- 
ican artists of achievement, at a scale of 
price of which the tep scale is $2.50 for or- 
chestra seats. 

This is the last week of ‘‘Robin Hood” at 
the Park and next week they will offer ‘The 
Bohemian Girl,’”’ to be followed before the 
close of the season by several Gilbert & Sul- 
livan revivals, the first of which will be “Pa- 
tience’’ and “lIolanthe.’’ 

The presentation of ‘Robin Hood” isn’t all 
that it should be. While there is an excellent 
singing organization and a large and compe- 
tent orchestra under the direction of John 
McGhie, the stage direction of Charles Jones 
isn’t inspirational. The costuming, for in- 
stance, lacks homogeneity in the second act 
scene in Sherwood Forest the outlaws have 
no arrows in their quivers (sheaths for car- 
dong arrows), though they are equipped with 
OWS. 

On the night the show was reviewed, Craig 
Campbell sang the title role, John Quine was 
Little John and Anne Bussert was Lady 
Marian, The alternates fer the role of Robin 
Hood are Orville Harrold; James Stevens for 
Little John and Helena Morrell for Lady 
Marian. Campbell does not suggest in 
physique the part of Robin Hood, though he 
sang the role well. 

To those who are nor actual dyed-in-the- 
woo! music lovers, opera comique is a tire- 
some affair. It seems silly te try to combine 
acting with singing. They somehow don’t 
seem to blend. Perhaps it is because most 
good singers are inferior actors. 

To judge ‘‘Robin Hood” by modern standards 
would work to the disparagement of the Amer- 
ican classic. It is fuil of asides and ridicu- 
lous inconsistencies. Its development of plot 
is childish, with such situations as Lady 
Maricn’s aside: “IT have it. I will dress 
as a village maid,”’ etc. One cannot, however, 
help but enjoy the gems of the opera, like 
“Oh Promise Me,” “It Takes Nine Tailors,”’ 
the serenado to Anabel by Robin Hood, Maid 
Marian’s flute obligato solo and the others. 
There must be a large number of people who 
are satisfied to sit through the twaddle in 
order to hear the gems, as witness the se- 
venth month of the successful engagement at 
the Park. Jolo. 


Sheehy With Cort. 


John Sheehy, for many years man- 
ager of the Barnum-Bailey Circus, is 
now managing “Listen Lester” for 
John Cort. As it looks as though that 
attraction is going to stay at the 
Knickerbocker all summer, the chances 
are that Sheehy will forego the pleas- 
ure of the circus lot this year. 





Musicalizing Farces. 


Harry Carroll and Harold Atteridge 
are at French Lick Springs with the 
books of seven farce comedies that 
they are to revamp into musical come- 
dies. It is reported that they are work- 
ing under retainer to Henry Waterson 
who may commence producing next 
saeson. 


Lee Shubert Resting. 

Lee Shubert finally decided that none 
of the other managers in town should 
have anything on him so he is taking 
a rest at Palm Beach. He left New 


York last week immediately after the . 


opening of “A Sleepless Night.” 





Georgie O’Ramey Engaged by Butt. 

Georgie O’Ramey has been engaged 
by Sir. Alfred Butt for a three-year 
season at the London Palace, begin- 
ning next September. She will sail 
at the close of the current season. 


J. J. Shubert Sailing Saturday. 
J. J. Shubert intends sailing tomor- 
row (Saturday) for the other side. 
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. CABARET 





. Maxim’s “Wild West,” as the latest 
Percy Elkeles revue at Maxim’s restau- 
rant is known, opened Monday eve- 
ning. As formerly, the Maxim show- 
ing is distinguished through its dress- 
ing; but in this production Mr. Elkeles 
has gone in for a shimmy show, mak- 
ing it fast and keeping it ahead of all 
other restaurant revues through this. 
There is a shimmy dancing finale to 
the first part of the revue that is a 
better ensemble of.this character than 
any Broadway production has shown, 
though the Maxim revue is limited to 
five principals (women) and six chorus 
girls. Besides there are two other 
numbers of some novelty. One is that 
the show derives its name from a lariat 


throwing number by the girls, with the 


diner given a lariat, and a kiss if he 
lassoes the girl near him. Pretty cow- 
boy costumes-go with it. The other 
number is a vamping song, with the 
chorus girls, gowned in attractive cos- 
tumes, entering one by one to the 
lyrics as sung by Sue Creighton, the 
girls standing on a mirror while re- 
volving—about. It is a very dressy 
number, and the lyrics to it are about 
the “wisest” ever heard on a New York 
stage. The lyrics alone wil! be an 
attraction for the Broadway bunch 
before the show has been running very 
long. They are “educational” in scope. 
But what does a lyric mean to a John 
with a bankroll? It is said Mr. Elkeles 
wrote all the songs. The finale of the 
second part and show is a prohibition 
song, with one of the girls walking 
down the center of the group carrying 
a bottle of booze decorated with 
mourning. It’s probably called “The 
Burial of the Booze.” The dressing of 
the entire production is bright, with 
the girls always wearing different 
gowns of different materials. Some of 
the costumes were made by Van 
Norden; others by Berrens, and spea> 
well for both establishments. Miss 
Creighton and her sister are the prin- 
cipal number leaders. They were the 
Creighton Sisters in vaudeville. Sue 
does a cute boy. Her voice was 
deadened Monday night by a bad cold. 
She is small and makes a rattling good 
leader ‘in male dress for the girls. The 
specialty singers are May Grey and 
Mildred Vernon, with Miss Grey 
peculiarly fitting in the restaurant 
through the jazzing tempo of the per- 
formance. She sang blues and jazz, 
doing shimmy all the time, but decor- 
ously. Miss Grey is blonde with Leitzel 
hair, and quite attractive—in appear- 
ance as much as in*her work. She was 
perfectly at home, and the chances are 
Maxim’s will have table-sitters pretty 
soon who will be there just to hear 
Miss Grey kid with them. Miss Ver- 
non worked with her now and again. 
Grey and Vernon are a “sister” team. 
They do “Minnie, Shimmy” together, 
though Miss Grey does better as a 
single. Her first number as a single, 
when opening, was not a good song for 
a restaurant; not fast enough. A wire 
walker was to have gone into the bill, 
but did not appear through her 
apparatus not being set in time. The 
chorus girls at Maxim’s ever look as 
though they could be pretty much of 
an attraction there by themselves. 
They are not many in numbers, but 
they make that up in popularity. Most 


of the choristers the opening night_re- - 


ceived flowers, passed to them on the 
floor by Bruce Smith, the stage man- 
ager. There were so many flowers and 
so few girls Bruce got tangled up in 
the allotments once or twice, but 
straightened it out at the finish, not 
minding the dagger looks the girls gave 
him. The “Wild West” looks like an 
expensive show for this comparatively 
small restaurant, with but scant time 
left before the liquor shutters go up. 
It is like its predecessors—just built to 
suit Maxim’s—and gives Percy Elkeles 
a clean record for that restaurant. He 
has produced every revue it has ever 
held, Which includes the first, of course, 


and that also was the first in a New 
York restaurant. If Mr. Elkeles had 
cared to produce restaurant shows for 
other restaurants in the way others 
have he could_have been the czar of 
all restaurant producing. That he did 
not has been proof enough he was 
satisfied with Maxim’s if producing for 
other interests than his own. 





Flo Ziegfeld may return from Palm 
Beach almost any day now, to hear 
reports on the progress of his proposed 
invasion of Paris with a “Frolic.” Dur- 
ing the manager’s absence in the south- 
land, his shows on the Amsterdam 
Roof have suffered nothing in at- 
tendance. Monday night, raining hard 
after theatre time, the “Midnight 
Frolic” held a complete sell-out. No 
change of any importance has oc- 
curred of late in the roof performances, 
either in running or principals. Un 
less it is an event when Bert Williams 
sings three published songs, which he 
is now doing. That may foretell, how- 
ever, that with the recent shimmy 
numbers and blues, those published 
may have as good if not better num- 
bers than Mr. Williams could procure 
especially written for him. Another 
feature of the Ziegfeld roof shows that 
doesn’t receive near the credit con- 
tinually due it, is Dabney’s Syncopated 
Orchestra. Of all the rag bands in 
town, white or colored (and Dabney’s 
is colored), there is no band like this 
one, whether playing for the show or 
the public dances. Mr. Ziegfeld is re- 
solved to coop up his artists on the 
roof, on the roof. He lately issued 
another order about it, again stating 
that none of the “Frolic” people could 
be seen anywhere but in the “Frolics,” 
meaning they are forbidden to appear 
elsewhere while under engagement to 
Ziegfeld. It may mean just what it says 
or it may mean the Ziegfeld Roof does 
not allow, like the Century does, its 
principals to appear in other perform- 
ances. Those two roofs, Amsterdam 
and Century, dearly love one another. 
Both will probably enter a kick be- 
cause this appears in the cabaret de- 
partment. Each claims it is not giv- 
ing a cabaret show, but a production, 
though there 1s food, with liquor on 
the side, available at both places. 





The rush of fancy dress balls at fancy 
prices of admission is increasing week- 
ly. Two were held last week. There 
is another billed for the Hotel Des 
Artistes tonight (Friday). This one 
has lowered the admission scale, how- 
ever, getting down to $3. Masquerade 
balls are growing more frequent. Web- 
ster Hall downtown is having a steady 
run of these latter affairs. There are 
a number of New Yorkers who have 
the Webster Hall habit. It’s some habit. 





Martin Elkind, proprietor of the 
Plaza Restaurant and Cafe, Webster 
avenue and Fordham square, Bronx, 
has completed arrangements with 
Max Rogers to inaugurate a cabaret, 
commencing March 3. A revue en- 
titled “Plaza De Dance,” ‘with May 
McCarthy, Miss Meyers, Margaret 
Cushing, Sylvia Henry, Bernard and 
Sheppard, Alice Cavanaugh and Ida 
Alexander’s Jazz Band will be the first 
attraction. 


The fancy ball thing is ) cing played 


off the boards just at present by those 
connected with restauran!t manage- 
ments, most using the name of the 
restaurant connected with adver- 
tise the affair. The price has dropped 
lately, from the first $10 | $15 ad- 
mission fee to $2 and $3, wiih one ball 
advertising there will be no couvert 
charge. It seems merely a dodge for 
holding an all-night affair, something 
the restaurants can not do 

Bessie Ainslee, a dancer in cabarets, 
had her husband arreste’ on the 
charge of disorderly conduct, alleging 


that he took $550 from her to “blow in 
on Broadway” after “hurling her 
around the room.” Becoming generous 
after having secured the money, ac- 
cording to Miss Ainslee, he gave her 
back a dollar. The matter is still being 
investigated in view of the husband’s 
complete denial 


Two suits were filed in San Francisco 
last week by music publishers to pre- 
vent cafes from using copyrighted 
songs without paying royalties. The 
suits were against Spider Kelly and the 
Lodge Witmark and Feist are the 
plaintiffs. The publishers ask for 
damages to the extent of $10 for éach 
time their songs have been sung in the 
defendants’ cafes without permission. 

Fleishman’s Cafe in the Bronx has 
secured the services of George C. Mack 
as producer and manager of its forth- 
coming revue. Mr. Mack is from Chi- 
cago: Among those engaged are Rose 


Bernard, Sue Tucker, Betty Miller, 
Tommy Murray, Betty Lewis, Florence 
Maxwell, Myrtle +Long, Al. Turner, 


Bob Ryan. 


“Sophie Tucker and Her 5 Kings of 
Syncopation and Joker” is the latest 
title for the Sophie Tucker combina 
tion at Reisenweber’s. The members 
of the Tucker band of musicians are 
Al Siegel, pianist; Dick Himber, vio- 
linist; Dave Klein, cornetist; Frank 
Loetack, trombonist; Howard Morris- 
sey, drummer; Frank Machan, cellist. 

Doraldina returns to Reisenweber’s 
tonight (Friday) under a contract for 
four weeks. The dancer has been 
away from New York for some time, 
having accepted picture engagements. 
She was on the Coast when Reisen- 
weber’s wired her. Doraldina will ap- 
pear in the Paradise Room, closed 
since last Sunday. 

A revue entitled “Speed Girls,” with 
12 people, and placed by the Sheridan 
Agency at Orange Grove in the Bronx, 
is opening tonight, succeeding a 
straight cabaret. Nemo Roth, Margie 
Drohn, Bunny Winters, Jack White 
and Mildred Grey, with a chorus of 
seven, are in it. 


Elizabeth Teti and Irma Doster have 


been placed at the Oneonta Hotel, 
Oneonta, N. Y. Golden and Rogers 
were changed from Clark’s, Newark, 


N. J., to the Parkway Palace, Brook- 
lyn, N. Y. 





Al Davis and Kelly and Adler, the 
latter known as the E-Zee Riders 
(Versatile Orchestra), have taken over 
the management of the Greeley Restau- 
rant, Broad street, Newark, N. J. 

John Tait has taken a lease on the 
home of Alexander Russell, with its 
Japanese gardens, in the Great High- 
way, San Francisco, and will convert it 
into a restaurant. 


The revue at the St. Andrew Hotel 
on 72nd street, opening about a month 
produced by Lea Herrick and 

Alfred, closed last Saturday. 

The Moulin Rouge Ball is scheduled 
for March 11 at the Amsterdam opera 
house under Gil T. Boag’s’ direction. 

The Louisiana Five, formerly with 
Irisco, are at the Tokio. 


"cr 
ago, 


Julian 


Golden and Rogers opened at the 
Parkway Palace Monday. 


Dixie O’Neil has returned to the 
Moulin Rouge. 


Helen Riff has retired from the Rose 
Gardens, Brooklyn. 


Frank Tannehill’s Drama. 
Frank Tannehili has written his first 
drama in ten years and has submitted 
the manuscript to Arthur Hopkins 
with a view to production. 


SS 


SHOWS OPENING. 


Margaret Anglin is going out again 
in “Billeted,” opening this week at 
Auburn, N. Y., and then playing South. 
Miss Anglin’s new play, “The Open 
Fire,” which was tried out in Spring- 
field some weeks ago will be reserved 
until spring, Miss Anglin being slated 
to show it on Broadway at that time, 
under the direction of her husband, 
Henry Hull. 


Play “Crowded Hour” in Paris. 
“The Crowded Hour” is to be done 
in Paris this summer, offered by 
Georges Flateau, who with his brother 
controls a Parisian house. Mr. Flateau 
is at present appearing in the New 
York company ot “The Crowded Hour.” 
He will play the same role in the 
French presentation, but is due back 
in New York early in September when 
he is to be starred in a new ‘show by 
the Selwyns. 
“Bride Shop” Booked in Chicago. 
Chicago, Feb. 26. 
George Choos’ “Bride Shop,” lately 
converted into a play from a vaude- 
ville act, is reported booked into a 
Chicago theatre during May for a run, 
\mong the principals are Eddie Vogt 


(ieatured), Edith Benjar, Nan Hope- 
still, Muriel Rastrick, George Gould, 
John Sully, Lew Naden, Sally Hunt, 


i‘rances Allison. 


Offer to Grace LaRue? 

Klaw & Erlanger are understood & 
be seeking another leading lady with 
a “name” to replace Marie Flynn in 
“The Velvet Lady,” and have made 
an offer to Grace LaRue. 

Business with the show at the Am- 
sterdam, for so big an attraction, is 
comparatively light. 


SHOWS IN NEW YORK. 


“Betrothal.” Century. (4th week). 
“Canary.” Globe. (16th week), 

“Cappy Ricks.” Morosco. (7th week). 

“Century Midnight Whit.” (12th 
week). 

“Crowded Hour.” Selwyn. (14th week). 

“Daddies.” Lyceum. (26th week). 

“Dear Brutus.” Eimpire. (9th week). 

“Kest Is West.” Astor (10th week). 

“Everything.” Hippodrome. (28th 
week). 

“For Ever After.” Playhouse. (2¢th 
week). 

“Fortune Teller.” Republic. (1at 
week). 

“Friendly Enemies.” Hudson. (32nd 
week). 

“Good Morning, Judge.” Shubert. (4th 
week). 

“Keep It To Yourself.” 39th St. (9th 
week). 

“Invisible Foe.” Harris. (9th week). 

“Ladies First,” Nora Bayes. (19th 
week). 

“Listen Lester.” Knickerbocker, (10th 
week). 

“Lightnin’.” Gaiety. (28th week). 

“Little Journey.’ Vanderbilt. 8th 
week). 

“Little Brother.” sSelmont, (14th 
week). 


“Little Teacher.” 
(1st week). 
“Melting of Molly.” Broadhurst; (19th 


week). 
“Marquis de Prtola.” (6th | 
Miller. (4th 


Manhattan OO. H. 


Liberty. 
week). 

“Mis’ Nejlie of N’Orleans.” 
week). ‘ 

“Midnight Frolic.’ 
(13th week). 

“Monte Cristo, Jr.” 
(3rd week). 

“Oh! My 
week). 

“Please Get Married.” 
(3rd week). 

“Prince There Was.” 
week). 

“Redemption.” Plymouth. (15th week), 

“Royal Vagabond.” Cohan & Harris. 


Amsterdam Roof. 
Winter Garden. 


Dear.” Princess. (14th 


Little Theatre. 


Cohan. (10th 


(2nd week). , 

“Riddle: Woman.” Fulton, (19th 
week). : 

“Somebody's Sweetheart. Central. 
(10th week). 

“Sometime.” Casino. (22nd week), 


“Sinbad.” 44th St. (26th week). 
“Sleepless Nights.” Bijou. (2nd week). 
“Toby’s Bow.” Comedy. (3rd week). 
“Tiger, Tiger.” Belasco. (19th week). 
¢T for 3.’ Elliott. (24th week). 


“The Better ’Ole.’ Cort. (20th week). 

“The Net.” 48th St. (3rd week). 

“Three Faces East.” Longacre. (28th 
week). ; 

“orhree Wise Fools.” Criterion. (18th 
week) ‘ 

“Unknown Purple.’ Lyric (24th 
week). bal , 

+t in Mabel’s Reom.” Eltinge. (6th 
week). 

“Velvet Lady.” New Amsterdam. (4th 
week). 

“Woman in Room 13.” Booth. (5th 
week). 


























IN PARIS | 





By E. G. Kendrew 





Paris, Feb. 10. 


Sergeant 


John L. 
Murray, Charles Schemmel, Sergeant 
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London, Feb. 10. Heatherley; while William Burchell, so 
E. V. Lucas, a distinguished writer, long associated with Miss Vanbrugh, 
and Captain Harry Graham, are col-- will produce the play and look after “The Liberty Bells,” a musical troupe 
laborating in the book of a musical- the tour. He has recently been de- of the 33d Division, A. E. F., under 
comedy founded on “The School‘for mobilized from the R. A. F. General George Bell, will give a series 
Scandal.” They also propose to pre- — of performances in Paris, at the The- 
pare musical version of other old Eng- Mrs. Sprague, formerly a popular cztre Albert I, Rue de Rocher, com- 
lish comedies player, and known as Dolores Drum- mencing Feb. 17. The company com- 
mond, celebrated her 85th birthday re- prises Sergeant William Black, Lester 
H. A. Hipweli and A. E. Wood, the’ cently. She is in capital health, and is €uneo (Metro pictures), 
chief electrician and head carpenter the mother of the well-known the- George Ansley, Frank Morris, Donald 
at Wyndham’s Theatre, have invénted . atrical architect, W. G. R. Sprague. Fenyck, William Scully, 
a mechanical stage capable of chang- 


ing 20 set scenes if necessary by touch- 
ing certain spring buttons. It can 
easily be installed in existing theatres. 


pe”  Secks has 


: contracted for 
Charles Cuvillier to write the music 


for Miss Gladys Unger’s new play, 
“The Sunshine of the World.” 

Albert de Courville recently adver- 
tised for chorus girls without stage ex- 
perience for “Joy Bells.” 2,500 appli- 


cations were received, a large percent- 
age coming from land and munitions 
workers. A preliminary interview with 
the stage manager reduced the number 
to 140 and of these after a voice trial 
on the stage only 20 were selected. 
Emily Brook, who will be Owen 
Ware's leading lady when he begins 
his managerial career in partnership 
with Sir Charles Butt, has only been 
about 18 months on the stage, playing 
the ingenue with Charles Hawtrey in 
“The Saving Grace.” She also played 
Renee Kelly’s role in “Nothing But 
the Truth” during the latter’s pro- 
tracted rest from nervous breakdown. 


Sir James Barrie’s masterpiece “The 
Admirable Crichton,” is to be produced 
in Paris. M. Athis has made a skillful 
translation and has entered into a 
contract for its production in the au- 
tumn at one of the principal theatres 
with the famous actor-manager M. 
Gémier in the leading part. Gémier 
has been very successtul with French 
versions of English plays, two of his 
biggest successes were with “Sherlock 
Holmes” and Walter Hackett’s thrill- 
ing play “The Invisible Toe.” 





Robert Courtneidge thinks he has 
found in “Petticoat Fair” a successor 
to “The Arcadians,” for which offer 
the first performance the Libraries 
bought $65,000 worth of seals. After 
six weeks’ tour “Petticoat Fair” has 
broken all records, money being turned 
away nightly. 

Gilbert Miller’s production “Nothing 
But the Truth,” at the Savoy Theatre, 
celebrated its -first anniversary Feb. 
5th. Renee Kelly, A. E. Matthews and 
Charles Glenney continue to play their 
original roles. 

Rosie Campbell has joined “Going 
Up” at the Gaiety, introducing with 
Henry Bray a new “tickle toe” dance 
with twenty-eight movements. 

Captain Bruce Bairnsfather and 
Capt. Eliot, authors of “The Better 
Ole,” have written a short play en- 
titled “Old Bill’s Sooveneers,” which 
shows Old Bill demobilized and safely 
home in the bar-porlour of his inn. 
The play is included in Ernest Roll’s 
new topical revue, “Laughing Eyes,” 
now on tour pending the finding of a 
West End theatre. 





Clifford Heatherley, who was to have 
presented Miss Violet Vanbrugh at a 
West End theatre this spring in a new 
play, “Trimmed in Scarlet,” by William 
Hurlbut, has decided to take it on tour 
owing to the impossibility of securing 
a theatre. It will open at New Brigh- 
ton Feb. 24. The company. includes 
Violet Vanbrugh, Hetta Bartlett, Bar- 
bara Bruce, Janet Miller, Frank 
* Esmond, Scott Sunderland and Clifford 


Lieutenant-Colonel Robert Loraine, 
in conjunction with C. B. Cochran, pre- 
sented at Liverpool, Feb. 17, “Cyrano de 
Bergerac,” with himself in the title role 
and Stella Meroyn Campbell as Ros- 
cana. Other leading characters were 
played by Haidee Wright, Gerald Law- 





rence, Vincent Sternroyd, Ben Field 
and M. R. Morand. 
Arthur Shirley is writing a new 


drama dealing with the life and early 
struggles of the great little Edmund 
Kean and his meteoric career after 
success came. 





“Cash on Delivery,” by Seymour 
Hicks, is touring the twice-nightly the- 
atres, with Stanley Brett — Hicks’ 
brother—in the leading part. Stanley 
Brett joined the R. G. A. as a private, 
gained a commission, and has now 
been demobilized. 


Chris Mason, who has been with the 
Melvilles for ten years as acting man- 
ager at the Lyceum, has joined C. B. 
Cochran in the same capacity at the 
St. Martins. 


Most of the male chorus to appear 
in “Joy Bells,” at the Hippodrome, will 
be demobilized officers. 


Henry Ainley, owing to lack of the- 
atres, will shortly go on tour. The 
medium for his return to the stage 
after demobilization will be a new 
comedy by Douglas Murray. This will 
be presented by. Ainley in partnership 
with Gilbert Miller. 


Irene Vanbrugh is also off to the 
provinces. She stars a 20 weeks’ 
variety tour with Sir James Barrie’s 
“Half-an-Hour” at Southsea on Feb, 
17, coming to the Coliseum on March 
10 for four weeks. Edmund Gwenn and 
Dion Boucicault will support her. After 
the tour Miss Vanbrugh hopes to find 
a West End theatre for the production 
of Sir Arthur Pinero’s new comedy. 


Another London favorite compelled 
to go a-touring is Helda Treveiyan, 
who will present for some weeks in 
the provinces a new and shorter ver- 
sion of “The Double Event,” by Sydney 
Blow and Douglas Houre, starting at 
Blackpool on March 3. After she will 
play a number of variety dates in “The 
Old Lady Shows Her Medals,” a beau- 
tiful little play which should suit her, 
for her wistful pathos strikes the key- 
note of Barrie’s hold on his audiences. 


Doris Keane has decided to follow 
“Roscana,” at the Lyric with “Romeo 
and Juliet” before presenting Edward 
Knoblock’s modern romance “Tiger! 
Tiger !” 

Oswald Stoll, chairman of the Joint 
Committee of the Entertainment In- 
dustry, which was appointed during 
the war to guard the welfare of the 
amusement business, proposes that the 
committee may now become a per- 
mancy. The object is to establish a 
“Shakespearean National Memorial 
Theatre,” which shall not oniy be an 
institution for the perfect presentation 
of the great dramatist’s works, but 
will also promote progress in all arts 
of the stage and become a National 
Festival Theatre. 


Sol Cohen, Owen Murphy, Arthur W. 
hessel, Lester New and (as musical 
director) Sergeant Sigmund Meyer. 
“Liberty Bells” was produced by Lieu- 
tenant H. H. Harris; costumes sup- 
plied by the Y. M.C. A. Paula Temple 
is staging the show. 


se 
“Wild Cat Follies” is the name of a 
vaudeville company, recruited from the 
516th Field Artillery, now entertaining 
with the A. E. F. in France. The com- 
pany carries its own orchestra of six 
aud has pr2pared all its owns props 
and sec. sry. Its ambition is to pre- 
sent a revue on “Oh, You Wild Cats” 
in Paris. 





“Ah, Oui,” a jazz revue performed 
by soldiers at General Headquarters, 
appears to have been a big success 
at different cities in France. Dorothy 
Donnelly superintended rehearsals; 
Lieut. L. H. Fisher, bandmaster, con- 
ducted. The show played for charity 
at Chaumont recently and netted sub- 
stantial funds for the poor children 
of the district. 





A recent law passed by the French 
government provides the prolongation 
of copyright on literary works during 
the war, the period from the outbreak 
of hostilities to the signing of peace 
not to count in the 50 years after 
death of author, which is the legal 
liie of copyright in France. Conse- 
quently the music, plays, books, etc., 
which would have become public prop- 
erty in August, 1914, will not be free 
for another five years, the new legis- 
lation stipulating a copyright shall run 
for an extra period of time equal to 
the length of the war in addition to 
the usual 50 years after death of au- 
thor. 


The Y. M. C. A. has taken over the 
Theatre Albert I, as a picture house, 
starting Feb. 3, with Griffith’s new war 
film, mainly taken in France, “Hearts 
of the World.” Admission to the the- 
atre is free for Americans in uniform. 





The Mo-Kans troupe is the appel- 
iation of the entertainment company 
formed in the 35th division. composed 
of troops from Missouri and Kansas. 
Under the direction of Lieut. H. J. 
Meyers, Jr., the Mo-Kans are now 
touring, with an orchestra led by Lew 
Fink, formerly with Sousa. Duke 
Sheaban is Lieutenant in charge of the 
road tour; the Musical Cranes, of Kan- 
sas City, has arranged a suitable set 
of scenery. , 

—e 


Tt is possible Marce! Prevost’s “Demi 
Vierges” will be revived at the Porte 
St.-Martin after the run of “Cyrano 
de Bergerac,’ This comedy was cre- 
ated by Jane Harding at the Gymnase 
about 25 years ago. 





The Municipal Council of Paris as a 
means of raising funds for city ex- 
renses, intends to increase the tax on 
posters, luminous signs and advertising 
sites. The proposal is meeting with 
een opposition from amusement ca- 
terers, who are the chief parties in- 
terested. 

The opera season at Monte Carlo 
will commence Feb. 27, again under the 
direction of Raoul Gunsbourg. There 
will be five creations: “La Jeune Fille 
de l’'Y. M. C. A,” by Gordon; 


Mufti,” book by P. Milliet, music by 
Claude Terrasse; “Masques et Berga- 
masques,” poem by René Fauchois, 
music by Gabriel Fauré; “Nausisca,” 
also by Fauchois, music of Reynaldo 
Hahn; musical version of Moliere’s 
“Amphytrion,” by Matra and Leneka, 
music by Le Rey. Probably a work 
of the 18th century by an unknown 
author entitled “Le Cadi” may be of- 
fered, together with a revival of Mar- 
chetti’s “Ruy Blas.” Among the ar- 
tistes engaged are Mmes. Lucrezia 
Bori, Edvina, Pareto, Dalla Rizza, 
Lubin, Dal Monte, Zeppili, Mm. Bat- 
tistini, Lappas, Schipa and Gigli. Vic- 
tor de Sabata will conduct the Italian 
opera, Lauweryns and Leon Jehin the 
French works. 
oe 

The Qist Division, known as the 
“Wild West,” organized a vaudeville 
show at La Ferté-Bernard, France, in 
honor of General Pershing, Jan. 26, the 
following forming the troup: » Charles 
Graham, Henry Maitland, contortion- 
ist; Billy Hall Trio, Sam Thompson, 
George Udal, Billy Smith and Donald 
Hopkins. A sketch “The Morning 
After Pay-Day” was acted to terminate 
the show. 

“Le Carnet du Diable,” announced as 
succeeding “Rhodope” at the Theatre 
des Varieties, will not be revived at 
this house. It is possible a new oper- 
etta, book by Michel Carré, “La Belle 
Poule” will be presented by the Pavy 
management. 


One of the plays left by Edmond 
Rostand, “La Derniere Nuit de Don 
Juan,” in two acts, is to be produced 
by Hertz and Coquelin at the Porte 
St.-Martin Theatre next season. To 


"ge denen the program it will probably 


e accompanied by “Les Deux Pier- 
rots.” 





English is now prevalent as titles 
for revues at the Parisian cabarets and 
small theatres. “French Spoken” 
(which is not a fallacy) is the name 


. of the present show by Jean Bastia 


at Le Perchoir. Though on a small 
scale it is an amusing effort nicely 
played by Mlles. Delide, F. Albany, 
Musidor (now popular on the screen), 
Jean Sevrane (who designed the Greek 
costumes), and Georges Perier. It 
gives’ an impression of Aristophane’s 
meeting place, known as the Wasps, 
in ancient Athens.. 

In order to assure the presentation 
of his works, Henry Bernstein has se- 
cured a control in the management of 
the Theatre du Gymnase, where his 
piece “Le Secret” is now being per- 
formed with Vere Sergine in the role 
created by Mme. Simone at the Buf- 
fes Parisiens some years ago when 
this playwright tried his hand as a 
manager. Bernstein is reputed with 
the intention of later turning over his 
interests to the Society of Authors, 
which corporation will control the 
house on the same lines as the Varietés 
and a Palais Royal, appointing a man- 
ager of its own fold. The Society 
hopes to prevent the trusting of the 
Paris theatres by controlling them 
itself, 

The difficulties existing between the 
Society of Authors and the association 
of managers are still acute, but the 
Society is on top by virtue of its 
stringent contracts with the directors 
and discipline over the authors who 
at their debut were constrained to join 
in order to be played. 

The architect of the present Opera 
Comique in Paris, Stanilas Louis Ber- 
nier, died here Feb. 3. When the 
Salle Favart was destroyed by fire in 
1887, with loss of life, he was com- 
misioned by the Government to design 
the new house, ard it was opened 11 
years later. 
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‘Beauty_shade. 


“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 





At the Colonial, the audience walking 
in Monday afternoon found the orches- 
tra still rehearsing. 

When the show finally started, McIn- 
tosh and Musical Maids did very well. 
The girls are dressed as Scotch lassies 
with one showing a glorious head of 
hair. Ward and King were given the 
familiar Colonia! clap so rarely heard 
of late. , 

Renee Dietrich (with Horace 
Wright) wore two lovely growns. The 
first was of salmon colored net over 
crystal. Narrow blue velvet ribbons 
served as trimming. The second dress 
was of panne velvet on the American 
The bodice was of gold. 
A girdle of jet encircled the hips, while 
flowing sleeves were of net. 

Another act to receive the approval 
sign was Toney and Norman. Ann 
Norman wears a plain pink tailored 
suit and black tammy cap. 

The Kalmar-Brown “Bugland” act 
still remains delightful. 

William Rock and Frances White 
doing practically their old aci had 
Miss White first as the tough girl, then 
the kiddie in rompers. A Spanish num- 
ber was done in a hooped dress of 
white brocaded in rose and gold..A 
black lace mantilla was worn over a 
high comb. Their artistic Chinese bit 
was dressed by Miss White in gold 
colored pants and coat. The sapphire 
dress and réd hat have been seen be- 
fore, as has the black and tan costume. 





An act that might have been coached 
by Nan Halperin at the American the 
first half was Corinne Tilton. Miss 
Tilton has at¢quired many of Miss Hal- 
perin’s mannerisms. Her first dress 
was of ecru net over pink. This was 
followed by a waitress and kid num- 
ber appropriately dressed. A wedding 
dress was of white mulle and lace over- 
skirt. 


In “Pianoville” three girls seated at 


pianos wore nice looking dresses. One 
evening gown was of dark blue net 
with gold trimming. The other two 
were in semi-evening dresses, one 
black taffeta with a flowered pattern 
and the other a lace skirt and pink 
bodice. 

Jessie Gray (Bud and Jessie Gray) 
has one dress in red velvet, made in 
Russian blouse effect with wide belt 
and white collar. A party frock of 
blue charmeuse was charmingly draped 
at the sides with a girdle and front 
panel of gold lace. 

Those two nice Brown Sisters 
stopped the show with their accordions 
and simpie schooi girl clothes of white. 

In the frightful sketch of Fred C. 
Haglin’s a young woman presumably 
getting breakfast and later sweeping 
the floor was dressed as though for 
shopping in a tan voile gown. 


“Monte Cristo, Jr.,” the new Winter 
Garden show, is without doubt the best 
dressed show of the season. I mean 
the company, not the principals. 
Audrey Maple and her pretty blonde 
hair always look well whatever she 
wears. The Watson Sisters are differ- 
ent. They must wear clothes carefully 
designed. The smaller of the sisters 
showed one pretty frock of pale blue 
and pink. Adejaide, of Adelaide and 
Hughes, wore several pretty dancing 
frocks. But where did Mr. Hughes 
get that gold brocade costume? He 
looked too ridiculous for words. 

A dress that caused a deal of com- 
ment ‘was worn by one of the chorus 
ladies. It was of sequins, arranged 
in a rainbow design. 


The new revue at Maxim’s is the 
most pretentious as to clothes so far 
produced by Percy Elkeles. As Mr. 
Elkeles designs the costumes, and has 
them made of the oddest and costliest 


of materials, he may be complimented 
on his taste. 

Bathing numbers have been done to a 
finish, but along comes this revue with 


1iew ideas for it. The six girls are 
artistically garbed, not too daringly 
and yet real cabaraish. A vampire 


number drew rounds of applause, as 
each of the girls entered in striking 
gowns, made adaptable to the vamp 
thing. The principals were likewise 
vell gowned. 





“The Social Maids” at the Columbia 
this week featuring George Stone and 
Etta Pillard has in Miss Pillard an ex- 
ceptionally good dancer. She also 
sings well and, my, how that girl can 
kick! The show proved entertaining, 
although rather noisy. Mr. Stone cer- 
tainly handles some careless lines. 

Miss Pillard dresses nicely at times, 
but clothes matters little to this tal- 
ented girl. An odd dress worn by her 
was in three layers of fringe in as 
many shades’ of lavender. A scarf and 
hat of orange went to make up an 
odd combination of colors. Another 
dress that took in many _ colors 
sparkled with crystals. The finale of 
the fitst act found her dressed in an 
aviator suit of red satin with a gold 
belt. 

Another woman in the show I liked 
was Cecil Jefferson. Miss Jefferson 
sang “Rock-a-bye, My Baby” in a real 
southern dialect. Her dress was of 
purple chiffon made in two flounces 
cut in points and edged with jet. An 
odd touch was a side drapery of green 
chiffon. In pink tights and blue top 
and mantle Miss Jefferson displayed 
a lovely figure. / 

The chorus, numbering 18 for the 
first three numbers, wore dresses all 
made with short fiuffy skirts. The col- 
oring in the opening number ran to 
the rich mahogany shades. 

A Scotch number was dressed in 
white tights with black and silver tops 
and capes of black and white plaid 
silk. But the best looking costumes 
were in gold cloth for an Indian num- 
ber. 

CHANGES IN “TUMBLE IN.” 
Philadelphia, Feb. 26. 

“Tumble In,” the new Hammerstein- 
Selwyn musical show, opened here 
Monday. 

Billy Halligan was replaced in the 
cast by Herbert Corthell at the end of 
the Washington engagement last week 
but it was undecided whether Halligan 
would not again handle his role. 

Peggy O'Neil will leave the show 
this week to be succeeded by Carrie 
McManus. 


Left Estate of $2,000,000. 
Lowell, Mass., Feb. 26. 

William W. Cross, a theatre owner 
who died recently, left his entire es- 
tate, valued at $2,000,000, to his family, 
the widow, Mrs. Adda E. Cross; son, 
William W. Cross; daughter, Mrs. 
Francis S. Buyn of New York, and 
three children. 





Blaney Stock in Fall River. 
Fall River, Mass., Feb. 26. 

The Blaney Producing Co. has leased 
the Academy here, the city’s oldest 
amusement house. Beginning March 
10 the house, under the new regime, 
will be given over to a stock company. 
The house will be under the personal 
management of Charles E. and Henry 
Clay Blaney. 


Treasurers Now Managers. 


Two treasurers are now managing 
companies. Sydney Harris, formerly 
in the Century box office, is “back” 
with “The Net," Lee Kugel’s new play, 
and Saul Abrahams, formerly at the 
Longacre, is managing “Nothing But 
Lies,” now on tour. 


OBITUARY 





_ 


A. J. Dittenhoefer. 

A. J. Dittenhoefer, lawyer and ac- 
knowledged authority on legal matters 
dealing with the theatrical profession, 
specializing in the copyright law, died 
Feb. 23 at his home, 17 East 83d street; 


aged 82. He was taken ill Feb. 20 and 
never regained consciousness. He 
obtained the incorporation of the 


Actors’ Fund of America, and was for 
many years its general counsel, and 
was the last survivor of the presi- 
dential electors who voted for Presi- 
dent Lincoln in 1864. His most far- 
reaching service to the stage in general 
was in obtaining an enactment of 
amendments to the Penal Code of New 
York County, making it a misdemeanor 
to pirate plays. 


IN MEMORIAM 
of My Husband 


JOE NATHAM 


Who passed away February 21st, 1917. 
His Loving Wife 


DOROTHY DAHL 





Herbert Moore. 

Herbert Moore, a Chicago vaudeville 
writer, died at his home in Oak Park, 
near Chicago, this week of heart 
trouble. He had been in ailing health 
for some time. 
some renown in vaudeville fer his writ- 
ings, but divided his attention with 
other business matters. He was looked 
upon as a very promising author for 
vaudeville. 


IN AFFECTIONATE MEMORY 
OF MY BROTHER 


THOMAS A. CARTER 


Died March 3rd, 1918 
BEN CARTER 





Jennie Douglas. 

Jennie Douglas died at her home, 
Sylvia avenue, Bridgeport, Conn., Feb. 
19 of tuberculosis. The deceased in 
private life- was Mrs. William Rem- 
sey (Remsey and Douglas) and had 
been in vaudeville for many years. 
Before her marriage Mrs. Remsey did 
an acrobatic turn with her brother 
which was known as Douglas and 
Douglas. 


IN FOND MEMORY 
of my author 


A GENIUS 


HERBERT MOORE 


May he rest in peace 


GRACE DE MAR 





Kathryn Bowen. 


Kathryn Bowen, age 27, died of pneu- 
monia following influenza, at St. 
Mary’s Hospital, Rochester, N. Y., Feb. 
15. She was suddenly stricken while 
appearing in that city in a vaudeville 
playlet. When in New York she re- 
sided with her sister at 164 West 173rd 
street. 


Alice M. Kopp. 

Alice M. Kopp died at her home in 
Freeport, L. L, Feb. 17 of pneumoni 
following influenza. The depsaced 
was the wife of Howard C. Koop, of 
the Columbia Phonograph Orchestra, 
and sister of Burdella Patterson, re- 
cently retired from vaudeville. 


Major Walter Edgar McCann, dra- 
matic editor of the Baltimore Evening 
News and well known to many pro- 
fessionals and for 40 years a member 


Mr. Moore ‘had gained. 


of the editorial staff of that papef, 
died at his home in Baltimore Feb. 21. 
Death was due to congestion of the 
kidneys. 





Adrian Plate. 
Adrian Plate, 73 years old, died in 
the Long Island Hospital Feb. 24. He 
was a Magician, very well known in 


magical circles. For many years he 
had appeared at private entertain- 
ments around New York City. 


IN MEMORIAM 


Charles Willard 


in cherished remembranoe of my loving hus- 


band, Charlies Willard, who passed away at 
Chicago, tlltnols, February 27th, 1911. 


His Devoted Wife 
ELLA’ WILLARD 





Florence Hughes. : 
Florence Hughes (Hughes-Florence- 
Hughes) died at her home’ in Detroit 
February 15. 


BENEFIT NETS $2,000. 

The Chamberlain Brown benefit at 
the Century Sunday night for the Cam 
Upton Athletic Fund netted approxi- 
mately $2,000. 

There were 22 acts on the bill. 


Grace Valentine Star of “Mme. Sapho.” 
Chicago, Feb. 26, 

Grace Valentine’s metropolitan career, 
which began here in “Help Wanted,” 
will reach its climax here early in the - 
fall, when the Morosco ingenue will be 
starred in “Madame Sapho,” a typical 
Hatton piece, probably at the Cort, 
which, strangely enough, is the only 
Chicago house Miss Valentine has ever 
played in, and where she followed her 
first triumph with ringing wallops in 
Sy yaaa and Down” and “Lombardi, 
Ad.” 


NEW “BUSINESS.” 


Producing managers next season, 
especially on the Columbia Circuit, are 
in the market for novelties and new 
ideas, with the producing firms having 
placed stage directors under contract 
to start now and evolve some new 
“bits” and business to be inserted in 
the shows next season. 

The Columbia is anxious, according 
to report, to get far away from the 
old-fashioned and stereotyped “bits” 
that have hung on from year to year 
a repeated efforts to shake ’em 
off. 


SEASON’S WiNNERS. 


When the names of the leading 
money-makers on the two burlesque 
circuits are announced at the end of 
the present season one of the winning 
inanagers will be among thosé who 
were one-two-three last season! "™ 

Some of the sievs are considerably 
ahead of the season notwithstanding 
the enforced layoff period, due to the 
influenza epidemic. 


‘ - 


—_  —— 


William Harder, proprietor of the 
Myrkle-Harder stock, has an invention 
under his manufacturing wing—a 
three-wheeled, self-manned carriage, 
which wounded soldiers can use in 
getting around the streets and which 
ane can be manipulated by boys and’ 
girls. 


Kajiyama opens at Minneapolis 
March 23 for a tour of the Pantages 
Circuit. 

Steve Lingard’s new show, “Heads I 
Win,” is to have its premiere in Stam- 
ford, March 3. Mary Louise Walker is 
featured. 





Willard, the Man Who Grows, has 
arranged to sail March 8 to entertain 


the A. aw under the auspices of the 


¥. M.C 
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* - NEW ACTS THIS WEEK 





— — 





William Rock and Frances White. 
Song and Dance Revue. 

45 Mins.; One. 

Colonial. 

Rock and White have not played in 
New York for over a year and it is 
somewhat longer since they appeared 
in vaudeville. At the time Billy Rock 
tried his “costless” revue on Broadway 
he had a fixed idea that when the revue 
flopped he would have to enter vaude- 
ville at a handicap or not at all. He 
chose the latter road for he had as 
fixed ‘an idea that the revue scheme 
would make money on tour. Then he 
surprised everybody by following that 
hunch and for just about a full year 
he did stay on the road and he did 
tour successfully and with less actual 
equipment and assistance than in the 
show at the Fulton. The present vaude- 
ville turn is made up of bits from that 
“road show,” some parts being elimi- 
mated and no .assistants save for a 
colored pianist playing almost through- 
out with the house orchestra save for 
one specialty numbér when the man is 
“real wicked” with the “ivories.” The 
pair open with the tough number, fol- 
lowed by Rock’s old soldier bit. With 
that he sings “Jim.”—For some. reason 
he is using the original version, not 
the revamped edition. The character- 
ization is good enough and at the finish 
there is a laugh line inserted—“and 
keep out of Paris.” Miss White then 
offered “Dreamy Spain” and joined 
with Rock in the roue number, she 
prancing on as a chicken. She then 
offered two of her kid numbers “Goes 
Into” and “Whatta I Care.’ Follows 
the Chinese double bit which gave way 
to the pianist’s solo. That was.a bit 
too long. Rock and White reappeared 
in what may be termed the second sec- 
tion of their routine. Both were 
“dressed up,” making no further cos- 
tume changes. Most of the later sec- 
tion held dances with a bit of kidding 
here and there. There was a cue for 
“Mississippi” wich brought enough 
applause, but Miss White failed to 
come through with the song. But she 
did coax Bill to permit her to show 
some “shimmy” and it was very cute, 
also very polite compared with some 
of the “shakings” that have been tossed 
off lately. For the finish numbers there 
was an imitation of a pair of del- 
sarte dancers trying a _ vaudeville 

. sketch; a dance team attempting a bal- 

lad and an imitation of a Frisco couple 
doing the one step. Most of the cos- 
tumes looked well, but here and there 
some new trappings would be in taste. 
The turn would look better in hangings 
instead of a house set. However, there 
wére a host of Rock and White fans 
in evidence and there were lots doing 
in an applause way. Ibee. 


Jack Osterman. 
Songs and Talk. 
14 Mins.; One. 
Academy, Chicago. 

This boy has not yet achieved his 
majority, but is much better than the 
majority of the acts which play at this 
house. Jack is the son of J. J. Rosen- 
thal and Katherine Osterman, so much 


of his ability, which is unquestionable, 
is a heritage. The youngster has a 
straight enough routine of songs and 
talks, but he puts both over in an inno- 
cent, fresh fashion that is attractive. 
The name of the act is “Something.” 
A better name would be “Anything,” 
as the youngster sings and talks of a 
variety of things. His two best num- 
bers are “Alcoholic Blues” and “John- 
nie’s in Town.” Osterman was the 
pampered darling of “Oh, Boy” when 
that La Salle success was in vogue a 
couple of seasons ago, playing the red- 
headed bellhop. After a work-out of 
a few weeks the act should develop to 
a point, where it will fit on the big time. 
Swing 


Horace Wright and Renee Dietrich 
Songs. 

21 Mins.; Full Stage. 

Colonial. 

Wright and Dietrich were among the 
first units of America’s Over There 
Theatre League to go to France to en- 
tertain the boys of the A. E. F., and 
after five months’ service overseas are 
among the first to resume their posi- 
tion in vaudeville. A slide announces 
their over there service and there is 
some comment, mostly from Miss Diet- 
rich, on how the boys loved the efforts 
of the entertainers. She said there 
were many times when they enter- 
tained in the rain, for it rains a heap 
in the northern end of “Sunny France.” 
Sometimes she said there was no 
piano and so the unit gave its little 
show to the accompaniment of a 
ukelele. And there were times when 
they were ordered to wear their tin 
hats and carry gas masks “alerte,” but 
although there were hardships, it was 
a joy to amuse our boys. Most of the 
new routine concerns the overseas trip 
and some of the numbers were written 
by Miss Dietrich. Hers was the first 
number, “Laddie Mine,” which was 
dueted. She also wrote a song supposed 
to answer questions as to whether 
our boys like the French girls and 
the lyric states they “like to walk with 
Madelon, spend several hours with 
Marylon and sweet Marie,” but now 
that the war is over they all want to 
get home and see their American 
sweethearts. Mr. Wright sang “Have 
a Smile” to prelude the reciting of a 
verse on how our men smiled going 
into battle and coming out. For a 
finish they did “Ring Out Sweet Bells 
of Peace.” In total the new Wright 
and Dietrich act.is very interesting. 
Perhaps the introduction of a number 
or two that may more fit their artistic 
style would lend a polish. It’s a ques- 
tion, however, whether that is neces- 
sary at present, when their appearance 
after war zone service is a novelty. 

Ibee. 


Bert Wilcox and His Jazzland Naval 

Octet. 

Music and Songs. 
17 Mins.; Full Stage. 
Sth Avenue. 

The Bert Wilcox Naval combination 
for music and song holds eight boys 
in sailor dress, with the leader in the 
pit wearing the uniform of a chief 
petty officer. The music is mostly 
from brasses, although at time two vio- 
lins are played, also a banjo. A couple 
of songs are sung. In one vocal num- 
ber nearly all the boys have an indi- 
vidual verse, some in comedy dialect. 
While the scheme of putting the num- 
ber over is a good one, the song itself 
is too draggy for this kind of a turn. 
The entire act is draggy, considering 
that the act has “Jazz” in its title. 
To make this more pronounced 4 bal- 
lad is sung just before the ending of 
the turn proper. What the act ap- 
pears to need the most is a single 
boy who can go out in front of it and 
put a number over in regular fashion. 
With the musicians behind him and 
then again by themselves, playing fast 
raw stuff, the act, with all of its uni- 
forms, will have a good chance. The 
inanner in which it was laid out at 
the 5th Avenue last half last week 
seems to kill its big time prospect, al- 
though it should be mentioned the 
Naval act closed near a lifeless show 
and had to contend with that. Sime. 


“Mary’s Day Out.” (2). 

Comedy. 

13 Mins.; Five (Parlor). 
125th Street. (Feb. 21). 

A comedy sketch and a vaudeville 
revival. It dwells upon the servant 
question, and written to bring calumny 
upon the mistress at the finish. For 
small time there is quite a deal of 
appeal, although the servant girl in 
this cast does not quite look the role. 
The title should be changed. It is suit- 
able for small time. Sime. 


Lieut. Pat O’Brien, R. F. C. 


Monolog. 
One. 
Palace. 
Lieut. Pat O’Brien, R. F. C., had 
enough experiences escaping fron’ a 


German prison camp to write a book 
about them. The program says he is 
the author of “Outwitting the Hun.” 
Lieut. Pat tells something about his 
escape while a turn at the Palace 
this week, but he doesn’t tell the half 
of it. He allows the audience to im- 
agine the most, and the flying lieuten- 
ant, from his talk, would appear to 
believe that talking to the King of 
England for 52 minutes was of more 
importance than taking a chance on 
his life every minute for 62 days. That 
is the length of time it needed for 
the escaped prisoner to reach Hol- 
land following his unannounced depar- 
ture from Germany. Lieut. O’Brien 
lightly touches’ upon a drop of 7,000 
feet in his airplaire, after being hit 
just above the teeth with a bullet: The 
next thing he saw was the interior of 
a German hospital. The escape oc- 
curred while he was being transferred 
with other prisoners, through O’Brien 
dropping from a train window with 
the guard looking at him, while going 
at 30 or 35 miles an hour. And an- 
other drop taken hy the lieutenant in 
Texas, of 2,000 feet, t»as made the sub- 
ject of a joke by kim. Lieut. Pat en- 
listed with the Royal Flying Corps 
(English), was mustered out in Eng- 
land through having been a prisoner 
in Germany (second capture there 
would have meant death as a spy), and 
was rejected by the American forces 
where he applied, through physical 
disability, but. was a private in the 
French Legion when the armistice was 
signed. That: boy certainly has had 
some thrills, but he tells it all with 
the thrill deleted, apparently believ- 
ing the house would prefer to laugh 
than thrill at him. He’s an American 
end he’s Irish and says several things 
that draw applause on the patriotic 
hue. He’s a well built fellow of pleas- 
ant appearance, appearing in the R. F. 
C. uniform, wears a small time mus- 
tache and carries a cane Lieut. Pat 
has received plenty of publicity for his 
miraculous escape. He mentioned 
King George was so interested that he 
(Pat) got the world’s record for an 
interview with His Majesty, 52 min- 
utes. He referred to the King at three 
pcints, the third time making it a part 
of the stage talk. The audience no 
doubt would have been more inter- 
ested in Pat’s field experiences. Very 
few in front knew George ‘except by 
rep. Another George, George Gottleib, 
with Elmer F. Rogers, was respon- 
sible for placing’ Lieut. Pat in vaude- 


ville. They had heard about him, of 
course, and hearing he intended to 
speak at a dinner downtown some- 


where dropped in to get a dinner for 
themselves and hear the hero. The 
Palace engagement follows. Lieut. Pat 
O’Brien is what would be called a great 
guy among many great guys. He could 
talk for hours in a room with no one 
walking out on him, and tell nothing 
but personal experiences, in the air 
and on the ground. Just now he 
is timely, speaks well and interestingly, 
especially to those who remained at 
home while he was fighting everything 
cver there. Through that he is an 
attraction because he is among the first 
to appear on the stage as a war vet- 
eran. Lieut Pat toid how his pal, Paul 
Raney (or Rainey), also R. F. C, of 
Toronto, had been killed in the air 
while he was looking at him. and said 
America might forget the Hun, but 
that, if he lived to be one hundred, he 
never could. Sime. 


Gretchen Eastman and Co. (2). 

Songs and Dances. 

16 Mins.; Two (5); One-(2); Full (9). 
58th Street. 

There must have been a young for- 
tune spent on this act for scenery 
alone. But scenery cannot make an 
act unless there is more than that to 
it. Right now the offering that Miss 
Eastman and her company of one 
singer and dancer and a pianist is pre- 
senting does not seem to be*right for 
the big houses. The one boy in the 
act is very clever and can both sing 
and dance. Asa matter of fact he does 
the greater part of the work in the 
turn. Miss Eastman looks rather pret- 
ty, but failed to put her songs over and 
does ndt score with her dancing. The 
boy at the piano failed to impress at 
all. He has several responses to make 
in one number and the audience never 
knew what it was all about. The act 
has a pretty idea at the opening, with 
the boy and girl showing through a 
transparancy. The boy is first shown 
and sings the opening bit. Then comes 
the girl on the other side of the stage. 
She concludes her number after which 
a pretty dance bit follows, simple but 
neat. Then in one the boy has a song 
about not having to love anyone which 
he puts over nicely. In full stage, after 
this number is over, there is‘a “Tumble 
in Love” song that has a dandy melody 
and a cute lyric. He got over as a 
double with Miss Eastman and the 
boy handling it. She later has a solo 
“Crimson Shadows,” that doesn’t seem 
to belong in the act at all. A dance 
finish failed to register. r 


Rigoletto Bros. and Swanson Sisters 
25 Mins.; Full Stage (Special Curtains). 
5th Avenue. 


The Rigoletto Brothers, who formerly 
save “an entire vaudeville show” by 
themselves in as long a time as the 
management wanted, are now doing 
some portions of their former act, 
aided or having the assistance of the 
Swanson Sisters—apparently to cover 
waits, as the Swanson girls in their 
twe appearances together do little else. 
First they sing a ,yodeling number 
dressed as Dutch (Holland) girls, and 
next sing “Kisses”; dancing afterward, 
The Rigolettos do their best in the 
“needle trick,” as also performed by 
Houdini. At the finish, which seems 
new, they enter as two itinerant Italian 
singers, one of the Rigolettos carrying 
a trap bass drum, on the top of which 
is a little monkey. While the “band” 
plays the monk whistles. During this 
bit the girls return, but merely add to 
the picture. The finish was the sole 
item of the new turn that got applause, 
and that bit got a lot. The Rigolettos 
did some magic, also muscle posing, 
with the audience snickering at the 
jatter, not evidently understanding 
what it was about. The new act does 
not commence to touch the former 
turn of the brothers when by them- 
selves. The addition of the Swanson 
Girls hurts rather than Helps it. It will 
require considerable fixing over before 
fit for the big time if the same com- 
position. For other time it’s only a 
tnatter of money. Sime. 


Princess Blue Feather. 
Indian Turn. 

Full Stage. 

125th Street. (Feb. 21). 

An Indian woman, speaking clear and 
concise English, also alleging to make 
announcements in the Indian language. 
The setting is a tepee with an Ameri- 
can flag draped over its side. The 
woman is in full Indian dress, séem- 
ingly of the male, wearing trousers, 
drawing a laugh or two by reference 
to them. A strong play is made on the 
patriotic interest of the Indian in the 
iate war and that the Indian was the 
“frst American.” There is a “genuine 
Indian war dance.” At most an early 
number for the smaller houses. 

Sime. 
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NEW ACTS THIS WEEK | * 




















Kingsley Benedict and Co. (2). 


holds sufficient tenseness to make an 


audience attentive. Kingsley Benedict, 


Ivan Bankoff and Co. (2). 


“Just a girl.” 
would no further than to say that he 


Jim Toney and Ann Norman. 


from a comic song. Though the out- 


line of the act may be along the same 


Bud and Jessie Grey. 


“Wild Oats” (Dramatic). Dancing. “You Know What I Mean.” Songs, Dances and Cycling. 
‘ 23 Mins.; Full Stage (Interior). 20 Mins.; Full Stage. 25 Mins ; One 3 Mins ; Full Stage and One 
: z Colonial. American Roof. 
Fifth Avenue. Fifth Ave. No matter where Jim Toney and Ann The slangy term of one person say- 
“Wild Oats” hits the limit of improb- Ivan Bankoff has another “girlie’ Norman have been hiding lately they ing, when another seems wrong in his 

J eae ° . . ° . _ y . . - ” 

. ability and is the champ coincidental yt he doesnt bill her as such, in fact, certainly are welcome to New York’s stage work, “Go into your dance,” has 
playlet of vaudeville ; but it is a well tire re ee ae lied big time, for their act is a sure-fire been worked out by Bud Grey into a 
written sketch by Clifford Parker, and not at all. ao ig - . pak ca comedy turn which takes its billing laughing bit. During the middle of 

‘or further details he 


this turn, Mr. 


Grey announces he will 


recite “Dam McGrew,” 


Starting with 
its star, returning to vaudeville after had found her in San Francisco and lines as formerly the routine appears the orchestra at the ¢orrect pitch and 
7 hen h . , nostly new : it moves along witl time ie sicians swi i 
an absence of several years (whe © taught her dancing. Part of that may ™ stly new and it move along with ime, the musici ns swing into fast 
did heroic juvenile roles as jockey, ; ease. The big punch in the proceeding dance music, with Grey starting to 
be true but part only for he could not 


fighter, etc.), has a dual part in this 
piece, playing half-brothers. If obvious 
at least the double representation has 
the merit of smoothness, and for a 


have taught her toe work. She is not 
youthful enough to have accomplished 


is Toney’s dancing. He is a nut come- 
dian of original style and so is his 
dancing. Very seldom does an audience 


dance after abruptly stopping the reci- 
tation. He then dances around the 
apron and as the music stops he is at 


- the feat within a year (she appears to indulge in terrific applause over a the left entrance. Making a slip, he 
three-people sketch, with really only h ; TY 1 dance number. But it did at the Colo- stands up, extends his hand to the au- 
two principal characters, the dual nani ae See eee’, +h wh = * nial Monday night when Toney bur-  dience and says, “How’s that,” but is 
matter has been skilfully manipulated ; arene goc . sn aia eh - ms : lesqued classical dancing, easing it into yanked behind the drop by a stage 
besides which Mr. Benedict gives a ‘waco atata ig Fae rs we : Fan ol some real jazz. And that jazz isn’t a hand hardly before it 1s uttered. The 
first-rate performance; much _ better, setentanes r eet oe tee hen” Mit “Frisco” imitation. Some of the “steps” comedy of this business is so good 
owever, as the escaped convict, who sik, St uhgeet 4 agro adeny S Bes are alike 7 ‘1y has worked ou i Mr. Grey should work it out i 
rotons in the lt of his un- ©f town” for some time. There was his Beam nage Pb Bi aig ed . th : main bit of 'the fre other ee 
known half-brother, located just out- some argument over military duty in 5 ees age, 4 

’ 


side the gates of Sing Sing. The con- 


Chicago, the upshot of which was that 


small derby and when he uncovered it 


the ie cycling He might seriously resume 


; “ae t tl Bak 7 Shortl to display a bald spot the house roared the recitation after dancing, with such 
vict meets his unknown father, the does sgt ‘etic peices ' ‘ with laughter. The turn opened with other comedy bits as may be contrived, 
father having reached Sing Sing that Deakall deen ee hati . pee ma Toney choking on cigar smoke and dding it among the first things at- 
evening to persuade his acknowledged PADSOTE SHEG ENE NAR fkesioe& Miss Norman asking him how he dared tempted in “one” and with no sugges- 
son to leave his morbid existence, im also is a pianist, and a clever one. cies to her. jim advises her that. tion of comedy before starting. Mr 
S c ‘ ALS ; : 3S * 2 p < -S ; i . ‘ t ee. « . . 
which is looking out of the liv- rag tags fey throughout ae ~ esl she’s all wrong and that he isn’t trying Grey was formerly of Grey and Peters. 
. Tov ¢ ~— . . . . . 

ing room door at the walls of pained ~ ice ey? ? Paige pres to “make her.” But later offers to His present assistant is a girl, who 
i prison. Father and son at her oy cna Gaedaadaeee The Soniee marry her saying he’ll be satisfied with seems through an effort, probably made 
the subject, with the son unyield- : . : 


ing. The boy wants to know if the 


dance had the girl in a home-madey 


one woman and that such a thing may 
be unusual but within the law. 


at home, to perfect her enunciation, 


; ap A Plenty to have left several flat song notes in 
father has ever done a wrong that, costume Dut with a, toc exhibition of iaughs rewarded a line of kidding her vocal fegister that jare her singe 
estee on his conscience, and | the With Bankoff’s aid she performed and “business _ especially that accom- ing. If she would try singing with 
ather says no, other than in his “wild s cabilt dlewia t an q  Panying a hair-lip number.” At the more naturalness and smoothness it 
oats” days, that don’t count. The son "™#"Y aggre en oy oot toe ra ane finish Toney remarked that in appre- might show a considerable difference. 
goes to bed after the prison’s siren praia rig uri a tit Ph their con- ciation of the audience’s kindness they Mr. Grey also sings, in discords and 
warned the village a prisoner had ele, eich a tae s hn eel ought to do some more steps. He at high pitch and when the lights are 
escaped. As the father sits at the pisces Poggeass:: eee, veg Tada As age thereupon brought out a small ladder, turned out on him, he lights a match, 
table gore his _ the escaped east Raaaet teaie c ‘There nih aaa of providing a comic exit. Thee. ae pe his ~ a bor finishing. 
risoner rus in, dr ; Ned rider ; qqienyoannapes is comedy bit on the v: i imi- 
pe esesds 46 "tell ‘be A ccm the toe work with additional “steps,” nine. Rialta and Co (4) tation of ; Jewish cvelint, with leas 
but that number was featured by her ; : : - 


of his life—how he was an unnamed 
child, sent to a reformatory, came out 
with a bad name to find his mother 
dead, and his vow never to rest until 
he located his father; and how in 
Syracuse one day, a woman had identi- 
fied him as the man who had shot her. 
Then he asked the name of the man 
of whom he had sought shelter. Hear- 
ing it was Lawrence Stanley Forbes 
everything came out. The father was 
his father, and he would give him 60 
more seconds to live; but after an 
officer of the prison tapped upon the 


rapid back kicks, touching her head 
with both feet, which is a rare stunt. 
For a finish Bankoff was attired in 
the brilliant raiment of a Russian 
bridegroom, the girl being in white 
satin, but of modern mode, save for 
the headdress. A few fast Russian steps 
by Bankoff and then the finish in which 
he whirled with the girl balanced on 
his shoulders. The turn drew plenty 
of appreciation and will easily take a 
spot. Ibee. 


Posing. 
14 Mins., Full Stage (Special Set). 
Mme. Rialta is one of the pioneers of 
the posing industry in vaudeville, a 
handsome brunet, exquisitely formed 
for the work she does, and a clever 
“showmanette,” for she has built up a 
skit capable of filling any full stage 
position on any bill. In her new ve- 
hicle she is supported by two men, 
aside from her aides in the pictures, 
one a comedian, Marty Ford, and the 
other a corking lyric tenor, Vin Scan- 
lon (from the original Temple Quar- 


wide apart and a shifting movement on 
the seat to the same music Ben Bernie 
did his Yiddish singing bit of “Over 
There.” The Grey Yiddish riding 
brings a laugh. The feature straight, 
trick on the wheel is the three-time 
fly around. The turn fits in nicely on 
small time. If Mr. Grey doesn’t make 
big time with it it will be because the 
comedy ideas as suggested in the turn 
are not his own. Anyone who can 
work out a couple of bits in the act 
as he has, has enough comedy in his 


make up to get on the big ie 
door inquiring for news the illegiti- Geo Dr Hart and Co. (3). tet). There is a story (written by —_—_— . 
mate son disappeared behind the por- eek eaaack (3) James J. Morton), wherein the artist Eadie and Ramsden. 
tierres. The father gave the son a writ- y : 


ten acknowledgment. The son could 
not dictate it himself, and then the 
father double-crossed his other boy— 
he throttled him and threw him 
again behind the window. The noise 
awoke the son, who came out, saw 
the revolver, looked behind the win- 
dow and guessed something of the 
escaped convict, sent up for shooting 
a girl in Syracuse. (When in Syta- 


15 Mins.; Full Stage (Parlor). 
125th Street. (Feb. 21). 

George Drury Hart is from the legi- 
timate. He has secured, for vaudeville, 
an exceptionally well balanced com- 
pany of three players in support, led 
by an appealing ingenue. Mr. Hart 
himself as a light comedian in this 


dreams of the girls he has painted, re- 
calling in animated form the pictures 
he originated. As each picture appears 
in the frame the artist runs through a 
song, each bringing big returns. The 
numbers used were “Don’t Cry, Little 
Girl, Don’t Cry,” “Beautiful Ohio,” and 
“On a Little Farm in Normandy.” With 
the combination of good song and good 
voice this section was sure fire. A pa- 
triotic pose concluded, Rialta taking 





Acrobatic Skit. 
13 Mins.; Full Stage. 
Fifth Ave. 

An oddly framed turn featured by 
the man’s acrobatic comedy stunts. 
The girl opens with a song and “Char- 
lie” is announced. Charlie’s method of 
making love includes a peculiar ability 
of throwing his legs about. His acro- 
batics include some ungraceful posi- 
tions but on the whole they are amus- 


cuse, father, make it Utica.) The playlet is of no mean value, and to- the role of a Red Cross nurse. It ing. During the girl’s singing of an- 
reguiar son, in atonement, then ‘ether with the skit itself, they appear scored a big hit and looks good for other number the man passes the en- 
changed clothes with his half-brother to have a big time comedy playlet. A any grade of time. Wynn. trance at back stage center. That has 
and, as the keeper returned, went back clubmaa clambers into the rooms of a long been done by T. Roy Barnes. 
to. Sing Sing to take the punishment a young woman in a boarding house, Gillen and Mulcahy. The man (Eadie or Ramsden) has 
his conscience had been bothered over. from the fire escape. After his ex- Songs. enough of his own tricks to pass that 
The other son, later reappearing, also planation he is escaping from’a taxi One. one up if need be. The act may not 
guessed the truth without much ex- driver he bruised through demanding 5th Avenue. have the class for big time but is right 
planation. He and his father shook an exorbitant fare, the landlady ap- With Charles Gillen at the piano, Thee. 


hands, the ex-escaped asked dad for 
a cigarette and the audience applauded 
quite lustily. It’s a good enough 
dramatic for the big-time in an early 
spot and sure for the smaller-time 


pears and demands her overdue room 
rent for six weeks. A cop also comes 
in to arrest the clubman for assault 
upon the driver. The clubman to es- 
cape arrest tries to have the young 


Edmond Mulcahy was quite successful 
in song singing last Thursday night. 
Both are tall fellows, with Mr. Mul- 
cahy in a tux presenting something of 
a commanding appearance as he 


for the other bookings. 


Cecil and Bernice. 

Male Impersonation and Girl. 
10 Mins.; One. 

58th Street. 


houses. The father role is well played; girl admit he is her husband. This stands in “one” and puts over what This is a neat little act for an early 
there are some laughs in the qonvict’s she is reluctant to do, but finally kisses probably constitutes an expert routine spot on small time shows for the pres- 
retorts, and it shapes up as a rather him in partial proof, later denying of numbers as any one man-—could’ ent. Eventually the girls may wor! 


fair sample of the unreasonable sketch. 
Sime. 


he is her husband but professing a 
fondness for him. Whereupon the club- 


select, who wanted especially to make 
something of the Irish aspect. Start- 


their offering into something that will 
he worthy of consideration for the 


man-dismisses the cop, who is his valet, ing with a bit of patriotic singing, Mr. bigger houses. As a suggestion it 

confesses to the girl he made the en- Mulcahy afterward got a great deal out might be advisable to stick to double 

Keefer and Alberts. tire arrangement to meet and win her, of “America Never Took Water.” An numbers entirely, as neither seems 

Songs and Talk. and the piece ends with a laugh. It Irish medley with a specially written quite strong enough to go it alone. 

15 Mins.; One. is the company rather than the sketch lyric did the rest for the singer. Mr. The girl offering male impersonation 

58th Street. that wins out; though the “surprise” Gillen (who has appeared as pianist seemed to have the audience guessing 

A team of men offering a singing and of the climax has some comedy value. for many women singles in the past) in both costumes that she showed. 

talking routine that is all to the smal’ The landlady is a-faithful study and had an inning at the piano and made ..There are four numbers being offered 

| time for laughs. There is nothing par- the policeman is well done, the whole it stand up more through his show-_ in the act at present with those sung 


ticularly worthy of praise or condem- 
nation about the act, except that it is 
just small time, Fred. 


comprtsing something of an extraor- 
dinary group to seek a-“showing” in a 
small time theatre, Sime, 


manship than actual playing. The turn 
looks good enough for the No. 2 in the 
biggest right away. Sime. 


as doubles getting the biggest returns. 
Fred, 
Continued on page 24) 
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’ Jack Gardner charmed the house. 











‘ SHOW REVIEW 








PALACE. 


The Palace at any time but Monday after- 
noon is a different Palace. The Monday ma- 


tinee is the first and“worst time the weekly 


bill there may be seen. After that pe 
ance the public comes in, tells what i 
through laughter and applause, and there at 


not enough “friends’’ of any act on the Dill 
there in sufficient 

Thus, Tuesday night the Palace show maj 
have sounded like a new Dill from the Mon 


numbers to fool anyone 


day matinee. It ran well in an even way, con 
tained several hits among its many weli known 
names, and unfversally entertained an audi 
ence that had crowded the boxes before the 
opening turn appeared. 

The Palace is now using the 
news weekly and a special reel of the Presi- 
dent’s arrival at Boston was run at both 
shows Tuesday, just after intermission. The 
Strand had it Tuesday also. In the Palace 
much comment could be heard about, saying 
“That’s quick work, isn’t it?’ while the pic- 
ture ran off. it held about 600 feet. 4 


Kinograms 


After 


Tuesday the special was likely inserted into 
the regular weekly. 
The billing seemed to hold four or five 


headliners. It must have needed some head 
work to get out a 24-sheet on it and have 
the show open as laid out. Two changes ot 
curred after Mormday. Lieut. Pat O'Brien 
(New Acts) moved up to No. 4, in which 
position he got over without trouble, and 
Jimmy Hussey replaced Frank Fay. Mr. Fay 
opened very well with a new act but lost 
his voice during Monday, leaving the bill. 

The show started with the Gellis Troupe, 
a new acrobatic turn that could have stood 
a better spot. Under any other arrangement 
possible, the Gellis would li ely have‘tahen the 
closing position. Next was Georgie Price, who 
somehow showed wp better No. 2 at the Palace 
than he has at any of the other New York 
houses. He seented to take his imitations with 
more seriousness of effort, attesting that he 
is a faithful imitator if he wishes to be. His 
impersonation of Fannie Brice, in costume, 
which brought him a hit of no mean dimen- 
sion, is one of the best bits of mimicry vaude- 
ville has seen. Young Mr. Price has a habit 
of addressing the audience as ‘‘Folks.’’ Two 
other acts on the bill did the same thing dur- 
ing the evening. Even admitting an artist 
should address the audience at all, it should 
never be other than ‘Ladies and Gentlemen” 
at the Palace. That “Folks” thing sounds 
ruralitic. (How is that one. Henrietta, 
better look it up.) 

Following were Ruth St. Denis and her 
company in a series of classical dances, sub- 
divided on the program but no one cared 
about the specific divisions. The bare iegs 
had some attraction, the settings more; but 
somehow, though Miss St. Denis and Lieut. 
Ted Shawn staged the turn, it doesn’t seem to 
be there in the way it should. The St. Denis 
dance display may have a story in it. One 
could suspect as much from the appearance 
of a couple of Hindoos (maybe) who sang, 
talked and played a tom-tom, if that’s what 
India’s uke is called. This broke distastefully 
into the general scheme, though needed for 
a wait or other reason. But Miss St. Denis 
left a pleasant impression. If made more 
positive she would not be in the No. 3 spot, 
but it should not be overlooked that at the 
Palace the St. Denis turn is following after 
but a short interval the new act of the Mor- 
gau Dancers. 

After Lieut. Louise Dresser and 
That’s the 
word, charmed. Not so many charm in vaude- 
ville—many get over, however. It was not 
evident to what extent this class couple had 
captured the audience until they finished. Clas- 
ing the first half, the applause was so hearty 
that Miss Dresser, who delivers the speech, 
appeared to cut it short, perhaps through em- 
barrassment. Nor could applause like that 
have been looked for in the position. Miss 
Dresser’s songs seemed to impress most, her 
“Guy” number being a real laugh, but Mr. 
Gardner’s English rag, that is really a nut 
number, brought the right measure of ap- 
plause. The couple ran through a medley of 
their old songs to almost not a hand and that, 
coming at the end of the turn, seemed to spell 
disaster but the applause at the finish settled 
everything. 

Medleys of old favorite song numbers hap- 
pened again, right after intermission and the 
picture reel. It brought out sharply how 
vaudevilie looks upon or recognizes the popu- 
lar song from the production number, the 
latter predominating with Dresser-Gardner and 
the latter only sung by Mehlinger and Meyer. 
While the two-man act sang the old favorites 
George Meyer composed the music for, the 
house often burst into applause. Artie Meh- 
linger was one of the ‘Folks’ fellows. But 
how thai boy did tear after the bunch at the 
epening. Taking no chances he slammed over 
a Prohibition number of one verse but that 
was enough. It has a line reading (referring 
to “wild wimmin’’): “How are you going to 
win ’em without any likker in ‘em?’’ (What 
would have happened to a line like that in a 
Keith house of five years ago? Or maybe 
it's the “Palace, New York.’’) Artie had the 
house all sewed up after that. And they liked 
George, too, because he stood Artie kidding 
him, with a smile all the time. Great. con- 
trast in this team, and it helps. 

The George White dancing turn sort of 
showed up the St. Denis act, inasmuch as 
White could follow St. Denis, without the 
reverse beige “a certainty. Mr. White tad a 
little classical stuff with the four girls, in 
their Grecian gowns, but you can never tell 
whether George White is kidding in his dances. 
For it was George White who introduced the 


O’Brien, 


shimmy to Broadway some time ago... Mr. 
White is at the Palace in his third week. 
Vaudeville 
just like him, a _ producer of 
putable originality, who 


quite indis- 
stages his own turns 


ind makes them lixed, besides of much per- 
onal popularity. And that the same hard 
hoe stepper in a two-act not so long ago 

management could do no better 


The Keith 
than plac Mr. White under a yearly contract 


nan race 
to produce popular dancing for them, for in 


that way they would be certain of always 
havin the latest dance first in vaudeville. 
Next to closing, Jimmy Hussey, who is 
dout t an uptown house this week, walked 
iway with the laughing hit of the bill in that 


Jimmy has acquired the habit of talk- 

¥ a) ice to his partner, William Wors 
ley, while waiting for the laughs to subsids 
and there were many laughs, several long 
ones, for Mr. Hussey has a few new gags 
Let’s hope they belong to him alone, for they 
are corkers. One especially, the ‘‘chevron,”’ 
is a pip One or two comic songs sounded 
new 

Closing the performance was the Rita Mario 
Orchestra, all women, who were fortunate in 
holding in as large a proportion of the house 
‘ they did when appearing, at 11. It must 


have been the sight that caught. the audience 
and th musie retained them in a generous 
quantity, but it was no position for a turn 
of this character Consequently the act cut 
it’s time hort, for which no one could blam¢ 
it. Sime. 


COLONIAL. 


{ great Colonial business 
good for the 
hi a list of 
numbers 


sinfce but a 


season. The house now 
weekly seat subscribers that 
1,800 and that means much 
few wecks ago there were very 
few subscriptions. During one week alone 
400 seats were added to that weekly patronage 
lfst and there are performances when half the 
lower floor is filled with such patrons. 

And the calibre of the shows is being main- 
tained The regular Monday night draw: just 
about fills the Colonial. Monday of this week 
saw a capacity plus house, that to be credited 
in part to the return to .vaudeville of Wil- 
liam Rock and Frances White (New Acts). 
The length of the latter turn made it nec- 
essary to reduce the bill ‘to eight acts and 
then there was too much show, for the final 
act did not go on until after eleven. The 
Rock and White act took up a round three- 
quarters of an hour, but it is really framed 
to run an hour a@nd can be marked out for 
that time in houses needing the extra time. 
Had the pair been on earlier than next to 
closing at the Colonial, they no doubt would 
have occupied the full time. 

The bill was a singing and dancing show 
anchored by at least three strong comedy 
offerings. The way it lines up too there is 


around 


enough novelty to furnish an especial draw 
from children and heavy matinees were in 
order. 

There were some heavy sccres, although 


nothing unusual was developed except the hit 
pulled down by Jim Toney and Ann Norman 
who in fourth position annexed the evening’s 
honors (New Acts). For a comedy act in 
“one’’ to be able to dally for 25 minutes is 
something not often done successfully, but on 
form, Toney and Morgan ought to stick around 
Manhattan for quite a spell. 

Another comedy hit came at opening inter- 
mission with Kramer and Morton. The black- 
face boys-are due to sail for London in two 
weeks being about the first of a contingent 
of American turns that plan an invasion of 
Britain this spring and summer. At the 
matinee there was some discussion between 
the comedians and Chris Egan over a new 
song number called “Up in Mabel’s Room.” 
Kramer and Morton averred they had no 
other number ready to replace it and offered 
to step out of the show. Manager Egan 
thought there was one or two lines that didn’t 
sound well, especially the one about “playing 
postoffice” all night. The number was in 
Monday night and little or no criticism can 
result for Kramer and Morton use ‘‘Mabel’s 
Room” for comedy purposes as with their 
other songs. 

Horace Wright and Rene Dictrich, fresh from 
their experiences in France entertaining our 
boys, were third with what seems practically 
an entirely new routine. Both had something 
to say about their work overseas, and it won 
right smart applause (New Acts). 

Bert ‘Kalmar and Jessie Brown resumed 
their vaudeville appearances in the new song 
and dance novelty, closing intermission. In 
addition to the scenic effects a leader ‘s car- 
ried. Kalmar wore an elastic brace on his 
left knee the bandage being visible only at 
the finish, but at times he appeared to skip 
in an effort to ease up what may have been 
a sprain. Kalmar and Brown always offer 
something original and away from other 
dancing acts. 

Ward and King, a two-m&n comedy and 
dance turn, pulled out a hit from the No. 2 
spot. One does an English fop and makes it 
very funny with the aid of the clever straight 
man. But the boys’ long suit was the dances 
of which there were several and which in- 
variably brought strong appreciation. 

McIntosh and Musical Maids opened the 
show. The act started off with a smart rat- 
tle of drums by the three women and then 
proceeded to slow down too much. The brass 
finish was a redeemer, but the 100 per cent. 
appearance (neatness) of the quartet was an 
even greater asset. One comely girl with 
lone flowing tresses featured the act. 

Going on at 11.10 De Witt, Burns and Tor- 
rence had it anything but soft. They suc- 
ceeded in holding about 50 per cent. of the 
house, however. Ibee. 


has never had a dance producer’ 


RIVERSIDE. 


A very much mulled bill Tuesday night. 
Despite the frightful weather the house was 
jammed a few minutes after eight, and there 
were a line of standees at the back Originally 
eight acts were programed, with Frank Gaby 
scheduled to open the show. This was later 
changed so that there was@an opening act 
added to the bill, the roller skating turn of 
Beeman and Anderson. The rearrangement 
sent Gaby into second position, and then the 
balance of the bill was entirely swung around. 

The Harold Du Kane act, originally slated 
to close; was moved into No. 83, and the Nord- 
strom-Pinkham turn, “The Memory Book,” 
was moved to closing the first part, this neces- 
sitating the placing of Mabel McCane into the 
opening position of the second half. 

After the opening. turn Gaby did but little 
with the opening ten minutes of his act, but 
once he hit the little imaginary bit with the 
small girl he started to go over. The Du 
Kane act won applause on the individual num- 
ber, but the final was rather mildly received. 

The first applause wallop was that delivered 
by Harry Breen. His bit of supposedly talk- 
ing to his mother was laugh after laugh as he 
progressed with it. His talk about the tower 
East Side got both applause and laughs 

‘The Memory Book’”’ followed, closing the 
trongly [very once in a while there 
omes a real novelty to vaudeville. This is 
one of them, and-while it is not and will never 
be a tremendous applause winner, it is one of 
those acts that wins a silent tribute from the 
audience. It is so full of simple heart in- 
terest that when the final scene is shown it 
leave those in the audience with a sob in 
their throats and a tear film over the eve. 
‘The Memory Book’’ is nothing more or less 


ectlol 


than a series of small scenes into the past, 
but it is the manner of presentation that 
makes it entirely worth while With Miss 
Nordstrom (who wrote the piece) and Mr. 


Pinkham are two kiddies employed in the 
second scene, and they are wonders in their 
manner of delivering lines The settings, at 
least four, are changed with great rapidity. 

The McCane act built up strongly as it pro- 
gressed, and the ragtime wedding finish caught 
the house solid. Grant and Wing won as much 
applause for individual work as did the star 
of the offering. 

For the real hit of the bill the Duncan Sis- 
ters must be credited. The two girls stopped 
the show with their final bit of “blues.” 

By this time the audience was tiring, and 
when Mme. Petrova arrived the house was 
rather restless. She offered an opening num- 
ber, her Parrot song, and then a scene of a 
South African play. At the finish the audi- 
ence seemed more restless, but there isn't any 
doubt she was responsible for a large portion 
of the business attracted. 

Mullen and Coogan closed, coming on at 
eleven exactly. They won laughs from those 
remaining. Fred. 

ROYAL. 

A comedy program this week. Business in 
the past few weeks has been up to the required 
mark. Certainly the programs placed are 
worth the price of admission—50 cents top—- 
and with such layouts of bill a raise in the ad- 
mission would even be permissible. 

The program Tuesday night was peculiarly 
arranged but carried through nicely. The first 
two positions held “dumb” acts, Bradna and 
Derrick and Espe and Dutton, the former 
opening. Espe and Dutton were applauded at 
the conclusion when they exited with a hand 
balance. 

Lillian Herlein secured little from her first 
two numbers, thereafter switching to different 
types, more on the recitative style, and they 
immediately gained some _ recognition. Her 
opening numbers other than giving her the 
opportunity of displaying her wardrobe serve 
that purpose only. 

J. C. Mack and Ce. in the well known comedy 
skit, ‘‘Mother’s Boy,’ worked before the regu- 
lation house drop in ‘‘one.’’ While it detracts 
somewhat in comparison to the former special 
drop carried, nevertheless it proved of little 
importance insofar as the returns were con- 
cerned. Owen McGiveney, closing the first half, 
went over with a bang. 

The second half was switched somewhat froin 
its original running order. Billed for closing, 
Larry Reilly and Co. were moved to opening 
after intermission, and the Irish playlet was 
highly welcomed. Mr. Reilly showing much 
animation. Phina and Co., her ricks in a some- 
what rearranged turn, were likewise given a 
reception. The dancing, as usual, carried them 
across. 

Edna Goodrich and Co, in “The Mannequin,”’ 
a cast of five, consisting of two men an¢ 
three women, found favor throughout, with 
France Bendstein personally responsible for 
the greater part of the success. He handled the 
comedy role. Miss Goodrich was most at- 
tractive in numerous dress creations. 

Marie and Ann Clark closed. Perhaps the 
position was alloted as a surprise, for no 
billing is shown, and the turn gives that im- 
pression upon opening. The audience work 
at first was not quite understood, but when 
both finally got settled upon the stage a more 
surefire comedy arrived. Although much com- 
edy was heard before the girls appeared, the 
house remained intact for them at a late hour. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Feb. 26. 

The first of the new musical “tabs” of th: 
big time variety headed tbis week’s bill, and 
surrounded by a well varied bill with a couple 
of big hits nicely placed on the program, the 
show rounded out a very satisfactory. enter- 
tainment, despite the fact that a couple of 
singing turns were forced to compete with the 
headliner for honors. 

The “tab” was “The Sirens,” with Frank 


Dobson strongly featured, and the fellow de- 
served it, for he carried the biggest part of the 
action of the piece and is the central figure in 
the two big numbers which do much toward 
putting the “tab’’ in the big time class. The 
first of these is a “jazzy’’ number led by Dob 
son, supported by eight girls, with the musical 
director of the piece doing a ‘‘single’ in the 
pit with his violin All the big moments of 
“The Sirens” occur in the last ten minutes or 
so of the piece. [It starts slowly, with a lot of 
light talk, and sazs badly about the center, 
when William im Overplays a part in reach- 
ing for laugh He is given good support by 
Madge Darreli, hefty lady, and the comedy of 
this pair could be worked up to better advan- 
tage. However, as Dobson is the only member 
of the cast strongly featured, he is held respon- 
sible for most of the comedy, and does his 
work well. After his jazz number, it is easy 
for him, and his second number, built up with 
a very elaborate gown display by the girls, 
tops the piece off with sevesal more good 
lepene. “The Sirens” is nicely set, prettily 
dfessed, and there is much opportunity, some 
of which isawasted, and it registered as a very 
good applause-winner with a crowded house. 

The hits which stood out strongest, however, 
went to the credit of Lillian Shaw and Bailey 
and Cowan. The former has not been here for 
some time, and she has never made a bigge 
hit She is getting a lot more laughs than ever 
by the manner she has built up her baby-car 
riage number She is using wedding song 
ahead of it, and the combination is the best 
she has ever had. The old song was a riot the 
way she handles it this time. Bailey and 
Cowan had the next to closing spot and were 
about the only act that could have followed 
the big musical piece Onening and closing 
with a saxophone number in which a striking 
looking girl is used, the boys were a big hit 
all the way. They have just the right kind of 
material, and Lynn Cowan is singing better 
than evem Bill Bailey’s service at Camp Han- 
cock hasn’t impaired his banjo tickling one 
bit, and the house just went wild over the 
whole act. 

With so much singing on the bill it was 
necessary to place Lady Tsen Mei up in an 
eariy spot, and she added a nice bit of class 
to the first half of the show. The novelty of 
the Chinese girl singing popular sungs and 
ballads caught plenty of favor, and she finished 
strong with a specialty number in which she 
injected several imitations of birds, ete. At- 
tired in Oriental robes for the opening num- 
bers, Lady Tsen Mei dons a magnificent gown 
for her final song, making a distinctly at- 
tractive picture, and was very well received. 
Bud Snyder, Joe Melino and Co. opened the 
show. The boys heve some go.d comedy work 
mixed with the trick stuff, but it is dragged out 
a little too long and did not get the results an 
act of this kind should. 

Edward Marshall, just back from overseas 
made quite a hit for himself with his cartoons 
and comedy sketching. He appears in uniform 
and adds a bit of patriotic flavor to his work 
by bits of chatter during his drawing. An old 
one-act sketch, ‘“Fagan’s Decision,” played by 
Claud and Fannie Usher, slowed things up 
after the Chinese vocaliste, but drew liberal 
laughs and finished well. The Millettes, with 
their skilful head-balancing on the swinging 
trapeze, held down the closing spot in good 
shape, 


KEITH’S, BOSTON. 


Boston, Feb, 26. 

If there is one™striking thing about the 
bill this week it is its conventionality. Minus 
a big time star the program is nevertheless 
a very good one—even as to amusement and 
from start to finish. The show is opened by 
a jupgling act and it closes with an animal 
act. Throughout it is a good bill, much bet- 
ter than one often finds when the bill is 
topped by. a big name. ‘ 

The house was jammed at the afternoon 
and evening performances Monday, a holiday 
bere because of the visit of President Wilson. 
The audience was of the sort that appeared 
to have discrimination, refusing to get ex- 
cited about anything. The show started late. 
it being 2:25 when the pictures were run 
off and the regular bill started, and during 
the entire program there wasn’t a shift, every 
act appearing in the place selected for it. 
The show closed about 5 o'clock, a bit tardy. 

Wilfred Du Bois, juggler, opened the show. 


The program announced he was appearing 
after a world tour. His act started very 
slow, with the ordinary, perfunctory stunts 


that jugglers so often use. But he warmed 
up as he went along and finished strong using 
new stunts at the finish and going big on a 
trick of twirling @ glass of what looked like 
grape juice over the heads of those in the 
front row on a pool ball frame. 

Juliette Dika, billed as the Franco-American 
comedienne, reminded of Irene Bordini when 
she started. She sang her first song in French 
and nished with a French song. She has 
fov: s4anning costumes and isn’t at all afraid 
of displaying her -neck and arms. 

Emma Haig and Lou Lockett were the real 
hit. They slammed right into action. Lock- 
ett works hard. Miss Haig dances well, al- 
though inclining toward the esthetic too much. 

J. C. Nugent and Jule York have a very 
pretty little playlet in ‘‘The Meal Hound.” 
Mr. Nugent pulls it through the 25 minutes 


alloted without a drag, and they went over 
well. 
Draggy stuff is noticeable in the act of 


Sally Fields and Charlie Conway. She opens 
the act in a coon song number, which she 
doesn’t do at all well, and then the act goes 
on to full stage where a lot of burlesque 
stuff is used by her and Conway. Neither 
show up very well in this part of the act 
and the house didn’t enthuse over them. 
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They finish in “one” with a song, doing lit-- 
tle 


Joe Juckson who, if anybody was the star 
of the show as he is well known to Bostonians, 
gave the house just nine minutes of his time. 
He had the house in an uproar, and the speedy 
finish of his act was somewhat of a surprise 
to the house. 

Belle Baker followed him. Miss Baker made 
a speech at the conclusion in which she 
thanked the audience for the way they hat 
received her. She did get some real applause 

when she appeared and when she finished. 


Using dialect songs for the most part she 
snapped her act right over fast. 
Always a favorite here the Avon Comedy 


at the matinee. "Howard's 
animal act featuring dogs and 
closed the bill. 


Four did not vary 
Spectacie, an 
horses, 

Len Libbey. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Feb. 26. 
Attractive bill for this week, well arranged, 
proved entertaining enough though, taken to- 
gether it did not contain any customary big 
applause winners with usual respongive audi- 
emces considered easy. 


“The Heart of Annie Wood,” billed as “a 
musical, halftone,” presented by Edna Pen- 
dleton ant-Co., is a neat offering based on the 
immorality idea; well cast and daintily pre- 
sented, with a nicely-placed setting and giv- 
ing satisfaction although apparently too, in- 


expensive a proposition to warrant the head- 
line position. Mabel Cameron and Al DeVitt 
and Co., in ‘‘The Groom Forgot,” occupied the 
second spot, winning laughs with clever lines 
icapably handled by DeVitt. The skit seems 
more in need of a finish than anything else. 

Joseph Howard and Revue (with 
Ethelyn Clark), retained from last week, were 
a hit in an early part, gathering big applause 
with the audience being invited to join in the 
numbers, Howard introducing a new song, en- 
titled ‘‘Let’s All Start Over Again.’’ This new 
one was announced by Howard as having been 
written the day before (Feb. 22) by him, with 
lyrics supplied by Arthur Behim, who is now 
located here.. The song got over. 

Hampten and Blake offered bright dialog 
that had one member of the duo as a semi- 
nut, the girl (Miss Blake) working from the 
‘audience, with the laughter spontaneous. Miss 
Blake later came on the stage for a duet, the 
act finishing to light applause. 


Song 
Song 


Ball and West made. their first local ap- 
pearance since their reunion. The familiar 
offering dia substantially. Claudius and 


Scarlet (holdover) repeated from last_ week, 
using different selections that were surefire. 
The Ramsdells and Deyo opened attractively, 
the eccentric toe dance by William Ramsdell 
gathering the biggest applause. Dolores Val- 
lecita and her leopards were in the closing po- 
sition, easily holding house seated until the 
end. Jack Josephs. 


FIFTH AVENUE. 


“Prohibition Stuff,” meaning shafts of wit 
against that principle, is becoming a preity 
constant quantity in vaudeville bills. As far 
as New York goes, the theatre going populace 


is against the desert thing. No act in the 
first half bill mentioned the matter, but the 
news weekly showed agents destroying a lotg 


of perfectly good liquor, going so far as to 
use it for street sprinkling purposes in a far 
Western town. Hisses from the audience 
showed what it thought about the procedure. 

But the show held a “booze” act, that of 
Billie Reeves’, which brings to mind the fact 
that while the dry amendment is most drastic, 
it overlooked stage “drunks” and since there 
are a few of such stage characters who are 
real gloom chasers, we'll be able anyhow to 
recall the good old days after the town goes 
ary. Reeves was billed as “the scream of the 
screen” and he offered his “Right Key But 
The Wrong Flat.” Billie is different from 
other staze drunks in that he appears with 
his hair plastered down. 

The show was about average, it holding no 
new acts of exceptional worth except Ivan 
Bankoff and Co. in a dancing act which reaped 
a hit on fifth (New Acts). Just topping Bank- 
off in an applause were the Texas Four, a 
singing group able to effect a likeable harm- 
ony in spots. On next to closing the men 
earned a demand encore. Their singing of 
the “Memphis Blues” is actually their best 
vocal effort, but they have one or two other 
novelties, including the “rheumatiz”’ number. 

“Richard The Great,”’ a monk that has 
been visiting the West for quite a long time, 
closed the show. He does about all the others 
do without being coaxed. Once the monk 
gently slapped his trainer and it brought a 
big laugh. The monk’s walking of a slack 
rope is a stunt the others haven't shown. 
Richard’s billing as. the “monk who made a 
man out of himself,” is bright stuff and some 
of the stunts he does off stage no doubt give 
some basis for it. A woman who briefly 
makes an appearance and is on at the finish 
no doubt had considerable to do with the 
monk’s training. 

The Ferreros opened the show. The woman 
in male attire fooled the house until she 
stripped to skirts behind a screen. The only 
tip-off was the skull covering, that bulged 
in the back because of the girl’s curls. She 
is a quick worker and a good looker for an 
understander. Embs and Alton, on_ second, 
went over nicely with a song and piano 
routine. Both dress in colorful fashion, but 
make a neat appearance. The girl’s lullaby 
medley “Songs of Youth,” and the love duet 
at the close were. liked best Both have 
voices and need perhaps just a bit of a 
change in the routine. 

Largay and Snee laid aside the rural free 
delivery bit of their turn, no doubt on the 
theory that New York knows nothing about 
that branch of the post office service. In- 


stead they are using a bench, but the body 
of the routine remains. The girl. of the act 
is very good looking, especially when smiling, 
but she wore an unbecoming cloak Tuesday 
night. A weak finish brought them little in 
the fourth spot. Eadie and Ramsden were 
sixth (New*Acts). Mabel Burke went on in 
the body of the bill with ‘“‘Have a Smile,” her 
offering. An audience plant took up the chorus. 


This is annivérsary week at the 5th Ave. for 
Miss Burke. Her fourth year there. 
The usual big house was in early with the 
lbee. 


ropes up at eight. 


HARLEM 0. H. 


With a series of try-outs under the new 
ystem inaugurated by the Keith booking of- 
fice, a feature film and a regular bill, the 
program at the Harlem house ran rather 
long and late Monday night, but-it played 
to an overflow in attendance that might have 
been higher still in figures had it not been 
for the interference of a fire chief who gave 
instructions not to admit any more. The 
bill served to prove several things theatrically, 
the principal one in this particular instance 
being that established acts or individuals will 
Stand out and show their class when sgur- 
rounded by inferior talent. It was a decidedly 


poor bill, badly run, but unavoidably so. It 
was marred by continual exits on the part ot 
the audience and with two exceptions every 
act can be classed in the ‘flop’ column, this 
also including the tryouts, none of which 
showed any possibilities beyond the smallest 


of small time. 

The exceptions were O’Brien-Havel and Co., 
and Lew Hawkins, the former with the “Ticks 
and Clicks’ skit, aided by Miss Valeska, a 
rather charming looking blonde who dances 
to a hit and plays the stenog role excellently. 


™O’Brien’s act is almost as old as himself, but 


it stands up well and at the Harlem house 
it brought a continuous string of laughs. 

Lew Hawkins has some new material and he 
too juggled the house to a genuine hit, his 
prohibition talk pulling a titter at every point. 
He has a cleverly arranged routine and can 
step, in fast company as safe as ever. 

Meredith and Snoozer, with two cats and 
&@ woman, were probably next in order for 
honors, but Meredith clamped all possibilities 
of a hit witb a piece of “business’’ that 
should have never happened. The dog, a 
beautiful English bull, works great, but at 
times faltered in his cues and once Meredith 
deliberately slapped the animal, bringing a 
muffled cry of surprise from the audience, It 
looked as though he had lost his temper, but 
whether or not, he lost his audience and 
from then on the act brought nothing in the 
wey of returns. At best it’s a small time 
act. 

George Beane and Co., 
earned fair results, 
ability the sketch 


with a rural skit 
but for a man of Beane’s 
falls short. He has ca- 
pable assistance in a.srather fascinating dra- 
matic ingenue, but the theme lacks weight 
and only through the character work of Beane 
does the act stand up. In the role of an old 
man Beane does some work that should be 
looked over by the legit producers for he is 
an excellent actor and really belongs in that 
branch of the profession. 

Larue and Dupree offered a familiar sand 


painting skit, seen at the Hippodrome last 
season, and this, opening the regular show, 
earned them their usual hit. The act is 


well framed and the woman, as clever as her 
male partner, aids in the picture. It’s a 
good big time opener. 

Brown and McCowan, blackface man and 
woman team, have neither ability nor ma- 
terial. They of course pulled a few laughs, 
and while the woman looks good, the act 
lacks all the essentials required for any grade 
of time. 

Galvin, Wilson and Galvin have but a fair 
trio act and might pass on the small time 
because ofthe dancing of the man and woman, 
but the skit has been arranged in amateur 
fashicn and runs too much to useless talk. 
Some mechanical comedy was wasted. 

Ray Daghistan in a velvet suit, a musical 
hair cut and a piano overworks, but shows 
possibilities with proper stage direction. He 
is a good pianist, but should mix his selec- 
tions better. He started the show off and 
while running 12 minutes would have done 
much better in half that time. 

Whitfield and O’Brien had a repertoire of 
taik that looks like a home-made affair. It 
got them little. The medley alone might be 
recommended for retention, but otherwise the 
act as constructed at present shows nothing 
worth while. 

The outstanding features, aside from those 
mentioned, were the jazz overture by the 
house orchestra and the illustrated songs, 
the best of which was “Every Girl Wants To 
Marry a Soldier,” a new style of war song 
that brought the singers peveral encores. 

Wynn. 


AMERICAN ROOF. 


It doesn’t loox like the same old place, the 
American Theatre. What paint and light 
can do is shown in the lobby of the house, as 
repainted and relighted by its manager, Gene 
Meyers. When Marcus Loew drops over 
there, Mr. Meyers will probably have to con- 
vince his chief that that is really the Amer- 
ican. Mr. Meyers threatens when the painting 
job has been finished te lay a new mosaic 
flooring. If the American ever does that, 
all show business will know how much money 
it must have made, even if the exact amount 
is a secret. 

The ¢how the first balf was not as bright 
as the paint. It was what.is known as @ 
cheap show, and contrary to the Loew book- 
ing custom, the strength of the program 
mainly lay in the fist section of the bill. 

The two big hits, however, came in the 


second section, and in the first of these was 
the biggest opening after intermission besides. 
The Brown Sisters caused it. They stopped 


the show. The girls are doing the same 
musical turn they did when first breaking in, 
but have improved in handling themselves on 
the stage and for small time are one big bet. 
They should not be on small time, and if 
they are, something is wrong somewhere. The 
trouble probably is inattention to these girls 
by experienced stage people. The her hit 
was by the Duquesne Comedy Four, & rough 
comedy quartet who are probably as poor 
singers as any singing four in the business. 
But the come got over, consisting entirely 


of the Dave Marion hare-lipped character and 
Dave’s business, including the use of the word 
“sucker” and pushing the cabby’s hat down 
on the head, as done in this turn by the low 
comedian. It’s a small time act, altogether, 
but made to give value at the American 
through being placed next to closing. 

The successes of the first act ‘were Calvert 
and Shane, Bud and Jessie Grey (New Acts), 
Corinne Tilton and “Pianoville,"”” none hvld- 
ing any particularly class, and all but the 
Grey turn just slipping over. Miss Tiiton re- 
cently on the big time did not do as big as 
she should have done, and may have done bet- 
ter in the theatre below. Her kid stuff got 
her across and she can travel the small time. 
‘Pianoville’’ with three girls at as many 
pianos, and a male singer, compose a pleasant 
little turn of no particular merit. 

Watsika and Understudy, a seal act, opened 
the show. There are two of the animals 
with the usual work and they always interest. 

Second after intermission were Fred C. 
Hagen and Co., two women, in a mother-in- 
law comedy sketch, with the women so utterly 
impossible the sketch will be fortunate for 
any laughs secured. Hagen obtains all of 
them. But in this it may be a matter -of 
affording better people. 

Press and Rector in hand and head bal- 
ancing ciosed the show, the men getting the 
most on a head balance on a trapeze. 

The roof seems to have a new drop in 
“one” and the moving picture opening at 
eight, running until opening time, excepting 
an ill. song, appears to have brought early 
business. The roof is certainly doing record 
business, Monday night the side boxes filled 
up, even to those on the right side of the 
house. 8 


JEFFERSON. . 


The Army-Navy Festival’ at the Jefferson 
the first half brought to light one of the best 
shows given there for some time. The only 
fault was that the folks did not turn up in 
as large numbers as usual. The lobby was 
decorated. After a little speech by Manager 
Rooney explaining what service the men on 
the bill had seen, Hazel Muller sang the 
“Star Spangled Banner,’’ before a huge flag 
covering the usual street drop in “one.”’ Ben- 
der and Herr, two ex-privates, attired in 
khaki pants and O. D. shirts, and still ehow- 
ing signs of the Army hair “clip,” went 
through a neat routine of handstands and 
stunts on the flying rings. Their send-off, 
the ankle-to-ankle catch, was a thriller and 
got them an ovation. Applause throughout 
the bill was no criterion for merit. Although 
every turn measured up to the standard, the 
applause was generous because of the ser- 
vice men involved. 

Lieut. Jack Denney and Alice Boyle fol- 
lowed in the second spot, doing fairly with 
an act that may be built up. Sergt. Hendricks 
and Chief Petty Officer Evans, the latter 
sporting a couple service stripes, scored with 
their cross-fire chatter_more vr less military 
in theme. Their ‘League of Nations,” a la 
baseball league, with President Wilson and 
General Pershing as the battery, was a riot. 
The#Nay Vee Four, a quartet of husky gobs, 
each decorated with a singlé service stripe, 
sang and capered on the stage and took an 
encore. The boys came from the U. 58. 58. 
Mississippi and their encore was an example 
of their entertainment on board. their snip. 
The first and third chaps indulge in prolonged 
spasms of the “shimmy,” but shoulder move- 
ments only remove all traces of offensiveness 
from it. The third chap, algo, is a natural 
exponent of the art of “hokum,” and his 


graceful bows, poses and grimaces won ap- 
plause. 
Lieut. Jack Merlin, aided and abetted by 


a couple of plants, who enter«from the audi- 
ence and stage wings, pulled off a fast six 
minutes of card stunts. The lieutenant is 
an expert ‘“‘palmist.’’ 

‘‘An Evening in the Hut” is the title of an 
act carrying nine men and a woman, who 
only appears towards the close as the Sal- 
vation lass. Tom Rooney, the Jefferson man- 
ager, is backing this act, in conjunction with 
Mark Levy, and has collected a likely bunch 


of entertainers. The Bulger Brothers, alone, 
with their DLanjos, ragged the classics and 
the operas to their hearts’ content. They 


alone accepted an encore for their part, and 
the audience clamored for more. This is not 
the act at Keeney’s Brooklyn, last week, al- 
though it bears the same name. The act 
opens in “four,” special hut interior, with 
Bob Miller acting as announcer, hut secretary 
and official master of . ceremonies, Lieut. 
Dominick Broevo, formerly the soloist at the 
Strand, starts off with his violin solos. Jim- 
mie Powers then pulled an Eltinge and sang 
“Johnny’s in Town” in a deep male voice that 
let his ensuing unmasking—or rather his un- 
wigging—off cold. Jimmie, however, looks 
100 per cent. feminine. His dance too is all 
to the mustard. Jack Kogan, another ex- 
Zoughboy, formerly with the Ringling Bro- 
thers’ circus, gave a fine exhibition of shadow 
boxing, ‘falls’ and “head }ridging.”’ Mc- 
Carthy and Anthony, with their piano act and 
their ragging of “Silver Threads Among the 


Gold” got returns. The Bulger Bros. specialty 




















followed with their banjo #peciaity and 
cleaned up with Bob Miller's solo, ‘Salvation 
Lassie of Mine”’ closing a full half hour's en- 
tertainment. Information is that the act was 
ripped up for this special occasion, only. It 
may continue working on similar service fes- 
tivals and makes a good feature. Many of 
the soldiers in it can easily frame two-acts 


and “singles” and find work waiting for them 
anywhere ! 


Lane and 
were the 
Rogers 
Storey, 


Moran, 


Mi the next to closing spot, 
“hit” of A 


the show. Sergt. H. : 
and Co. (a girl by the name of Belle 
not the Hippodrome artist), closed 
the show with a fast twelve minutes of artistic 


stepping. Their “artist and model” and “ten- 
nis court” dances are new and extremely 
novel ideas. 

For the first time in quite a few weeks 
the Washington Heights crowd, 


he attendin 
Fox’s Audubon, were treated to a fairly goat 
all-around bill the first half. 

With every act registering, Edward Blondell 


and Ce. 


1 captured the comedy honors while 
Yvette and Sarnoff, closing the show, held 
them with tense interest, 


The Manjean Troupe, a family of five, open- 
ed the show in 


full stage with acrobatic 
feats that can’t miss. Following an announce- 
ment, the act closes executing a two-man 


somersault, which thrills. The No. 2 spot was 
successfully held down by Horn and Ferris 
with one of the men singing contralto, Al- 
though the majority of their numbers are in 
a foreign language they went over with much 
appiause. The Biondell company, with one 
woman, were next, in his comedy sketch, 
which kept the audience giggling all the time. 
His country boy gains laughter immediately 
upon his entrance and going through comedy 
talk, anent getting married to a young widow, 
worth millions, affords 20 minutes of good en- 
joyment. 

Following Current Events, the next pro- 
gramed were Lew Cooper and Co., but where 
the company was continued to be a mystery 
until the conclusion. While singing a shimmy 
number, he brifgs out a pickaninny of light 
complexion, executing the dance and gaining 
excellent applause, 

Following were Evans and Gordon, before 
a drop representing a city in Holland. The 
girl's first appearance is as a well dressed 
pumpkin girl, and after offering songs and 
dances another change takes place in which 
she is attired—in.a typical Dutch costume. 
The scenes and costuming are very pleasant, 
but the turn itself needs more material to 
be properly enjoyed. 

Yvette and Sarnoff did 


dances and violin 
selections, 


The turn is very snappy and was 


well Riked. There is not an idle moment 
throughout. Although closing a show ig a 
hard spot for this kind of an act it was 
appreciated. “Echo of Youth,’ film, closed, 


LAST HALF SHOWS. 
Feb. 20-23. 
5TH AVENUE. 


The program the last half at the Fifth ave- 
nue was exactly the reverse of the first half 
bill there last week. The last ha!f program 
was a very bad one, dragged all through, and 
held no comedy until next to closing, when 
Hallen and Hunter showed. The lack of com- 
edy was the main defect, naturally, though 
some of the other turns securing lithe bumped 
the general running. 
Hallen and Hunter had a walkover, natur- 
ally, in the spot. The house had been 80 
anxious to laugh ali evening it started to 
giggle at the posing bit in the turn of the 
Rigoletto Brothers and Co, (New Acts). The 
man of the Hallen and Huztsr couple gets 
over through his po hh 2 It could hardly 
be the gagging .aterial he has, for some of 
the gags are very old, some very familiar 
and his best gag, that of the punishment of 
the pig on the old folks’ anniversary sounding 
very much like the gag supposed to belong 
to Charley Grapewin. In style Mr. Hunter 
should not miss, since his method is a 
mixture of James J. Morton and Frank Tin- 
ney, while he has a bit of btsiness with the 
continuous movement of his hat and forehead 
first done and long ago by George Felix. The 
girl plays a violin at the opening and‘for the 
rest of the turn laughs at her partner’s jokes. 

Early in the bill was “Those Were the Good 
Old Days,”’ played by Mary Howard and Co. 
The playlet may have also been knowa as 
‘Back Home Again” as recently played by 
Miss Howard's late husband, formerly of 
Howard and North. In the present turn there 
are two men besides the young woman, with 
Tom McGuire one of them. They do quite 
well with the skif. Mr. McGuire getting every- 
thing possible out of the points as the filyman 
from Chicago, on a visit to Ellsburg, a village 
of no inhabitants, The trio are a bit strange 
working together now, but they can put o 
the turn which has a sure fire laugh finish 
in the baby carriage and beer bottles. 

No. 3 held the Wilton Sisters, who are doing 
virtually the same turn they have been doing 
in the East since playing here. It gets them 
just so much and seems to hold them in the 
same place all the time. If they are conter* 
and prefer their present routine to one tha: 
might secure them a better position anc more 
money, there is nothing for anyone else to 
become agitated over. But if the sister with 
the flat voice will allow her sister who can 
sing to do most uf the singing in the harmony 
number it will sound much better, and the 
suggestion of “freshness” which runs through- 
out the act for girls in knee frocks should be 
permanently removed while that style of dress 

affected. The house liked the couple better 

sward the ending than when they opened, and 


laughed at the “fresh” remarks, especially the 
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one addressed fo the drummer and stating 
he must have come from Salt Lake City be- 
cause he said he liked both of the girls. 
Kingsley Benedict and Co., Gillen and Mul- 
cahy, Bert Wilcox and His Jazzland Naval 
Octet (closing'the show) are urder New Acts. 
Frank and Tobey opened the performance 
with a layout of dances that was only saved 
by a “jockey dance,” announced by the young 
man as “our original creation.’ While not 
creation, it pleased the house, which could 
suggest to the couple that they frame another 
act, starting with the current “creation” and 
then create some other dancing of their own 
that vaudeville will like much better than 
that they are now doing. Sime 


58TH STREET. 


A fairly good small time entertainment that 
gathered its principal strength from a stand 
ard big time comedy turn that was on next 
to closing and which cleaned up for every- 
thing on the bill and which held the stage 
for 36 minutes. The act was Jimmy Hussey 
and his assistant. After seeing his per 
formance at the OS8th street last Thursday 
night there isn’t anyone in the world that 
could accuse that boy of ever cheating because 
he was working a couple of small-time 
dates 


fill-in 


Hussey did the draft act of his and the 
audience couldn’t get enough of him. rhree 
encore bits were what he gave them in re 
turn for their appreciation, pulling the whole 


catalog from soup to nuts for their benefit 

Taylor Brothers and Remple opened the 
show with comedy acrobatics and pulled a 
number of laughs, working only six minutes, 
but putting the routine over with speed Cecil 
and Bernice (New Acts), a two girl turn, with 
one offering a male impersonation, got over 
fairly well in the second spot. Morgan and 
Gray with a sketch offering ‘‘Today Is Sun- 
day’’ (New Acts). . 

Keefer and Alberts (New Acts), a two man 
talking turn, got a few laughs following the 
sketch. Gretchen Eastman and (Co. (New 
Acts), in a very elaborate scenic production 
with songs and dances did not fare so well. 
The act doesn’t seem to be framed properly 
as yet. 

Then Hussey romped away with all the 
honors. W. S. Harvey and Co. closed the bill 
holding the audience to the last and pulling 
down a lot of applause with his heavy bal- 
ancing. It seems that a new generation of 
theatre goers have sprung up in a lot of the 
houses since Harvey was originally seen in 
vaudeville, and they are most appreciative of 
his offering. It wouldn’t be a bad idea at all 
to try the act out on the better time to see 
just what it would do with present day 
audiences. 

Elsie Ferguson in “His Parisian Wife” was 
the feature picture offering of the bill. Fred. 


AUDUBON. 


Since the Audubon discovered it was impos- 
sible to obtain the better known turns fox 
break-ins together with “‘names’”’ business ap- 
parently has fallen off. Last Thursday night 
was no exception and the spacious house 
showed many vacant rows. 

Nothing of particular note happened during 
the first three turns which included 3. Mel- 
fords, Van and Kelly and Adolph Gilmore and 
Hill. Rev. Frank Gorman upset the running 
next-to-closing, causing a slight interruption 
while he acknowledged ihe applause of* suf- 
ficient volume to demand another number. His 
ballads were individually applauded. 

Milton Pollock and Co. followed the news 
pictorial and gained a standing with his 
familiar comedy skjt. Barry McCormick, with 
an assistant at a grand piano, looked very 
good in the closing spot, and was well re- 
ceived, even though he attempted to Irish 
the house to death. He has iaid out a pleas- 
ing routine, although somewhat lengthy, and 
if slightly shortened would undoubtedly. prove 
more effective. 





JEFFERSON. 


Bill long on dancing with six out of the 
eight acts doing more or less stepping last 
half last week. Selbini and Grovini, man 
and woman, opened the vaudeville. Theirs 
is an act which cannot very well be classified 
into one division. They did a little of every- 
thing from handstands and hokum to bicycle 
riding and juggling. Their hat twirling seems 
to be the best bet. Dawson, Lanigan and 
Covert, two men and one woman, scored 
with dancing. Allen and Hayes found favor 
with a neat little skit. The news reel inter- 
rupted the bill at this point. 

Albert and Rogers sang and stepped a few 
in the fourth spot. Their gags, however, 
should go out and they might get some real 
ones if they stili insist upon working the 
riddie game. Jennie Middleton played three 
numbers on her violin. The ration of two 
classical to one popular song is out of pro- 
portion. Her closing fox trot number gets 
her returns. 

Dinkins, McCarthy and Everett, are in 
“two” before a special drop representing Din- 
kin’s livery stable. Dinkins and Everett are 
the two stable boys, with aspiration for the 
minstrelsy. Along comes Justin McCarthy, 
manager of the minstrel show which has just 
come into town, and announces he is short 
a couple of extras. The try-out follows. They 
accepted one encore. 

Leonard and Mack, two men in “one,” of- 
fered a comedy ‘“souse” act. “The Spring 
Review” closed the show with their fashion 
Guplays. it makés a good ‘‘flash.” Songs 
and dances, and a little plot about persuad- 
ing auntie in ante-bellum garb to switch for 
modern apparel, are interpolated between the 
fashion “creating” by the young man. The 
act carries eight girls, who act as models, 


vocalists and dancers, and two men. Fred 
Stone in the “Under the Top” film closed the 
show. 


VICTORIA. 

Although Loew’s Victoria, on 125th street, 
fairly filled little applause was in 
} e Thursday sht last. Notwithstand- 
he acts were arranged the best way pos- 
ible the bill in general proved futile for 
oymem “Married Life’ in No. 3 spot 
was virtually the only act that gained fair 
ults, while the Golden Troupe, closing the 

how, ist about managed to p'ease. 
how started at 8.30 with Dix and 
Dixie in singing, dancing and slack wire walk- 
ng, mixed with th man balancing a lamp 
on his head while drinking. The latter and 
the riding of a unicycle on the wire appear 

to be the best asset 


Arnold and Taylor in No. 2 spot, with Miss 
Arnold rendering several numbers under a 
pot light and her partner at the piano will 


have to undergo rehearsal treatment for new 

material if entertaining the audience is the 

object. The turn pleased only when Mr. 

faylor ragged the keys and sang one of 

Eddie Leonard numbers Tne next act to 

up the side lights was “Married Life,” 

dy skit with two men and one womdn 

r} writer ee! i very familiar with the 

le dope ¢ for the title, and has set tortn 

a very zood idea but it lacks in comedy 
value. It finished to very good results. 


Tilyvou and Ward, two dressed up rubes 
in an acrobatic comedy turn, had the next 
to closing spot and with a chance to score 
a knock out, failed to lanc. Offering a few 
numbers, followed by acrobatic feats in 
“one,” the team only registered slight ap- 
plause from the rear of the house. The 
Golden Troupe followed, closing show with 
singing and dancing in Russian costumes. 

NEW ACTS. 
(Continuea from Page 21.) 
Morgan and Gray. 
“Today Is Sunday” (Sketch). 
14 Mins.; Full. 
58th Street. 

This sketch is most cross-fire man 
and wife stuff from beginning to end. 
It is rather “homey” in its atmosphere 
for it’s a continual fight. There are a 
lot of couples that get along that way. 
The scene of the bout is the break- 
fast table and “no quarter” from the 
time that the barrage is laid down 
until the enemy-gets ready to retreat. 
Hubby gets up with a grouch suffering 
from a hangover. Breakfast is all 
wrong and wifey finally gets sore at 
the grumbling and returns his conver- 
sational fire. Finally when he is mak- 
ing a run for the door to catch his 
train both realize that it is Sunday 
and both tumble back into bed. The 
finish is good for a laugh with any otf 
the smaller big time audiences at least. 

; Fred. 


Dike Thomas. 
Singing and Dancing. 
8 Mins.; One. 

Dike Thomas, blackface, was some- 
what handicapped through being 
placed in a rather early position on a 
long bill. He kept working away with 
a couple of comedy talking numbers 
and nimble stepping that soon com- 
manded attention. He is a corking 
dancer, and wisely plays it heavily, to- 
gether with his comedy style of plac- 
ing numbers across, and should find 
work around the smaller houses. 





Woods and Dixon. 
Songs and Music. 

13 Mins.; One. 

23rd Street (Feb. 24). 

Woods (formerly of Benny and 
Woods) has become associated with 
Miss Dixon. Retaining a number of 
bits from the former specialty, Woods 
endeavors to carry the turn solely 
upon them together with a few addi- 
tions, the entire affair hardly appear- 
ing strong enough to take them be- 
yond the smaller circuits. Miss Dixon 
is especially weak, more so in her talk, 
although further aided by lack of ani- 
mation. Woods is now playing a saxo- 
phone, a new bit evidently recently 
added, but it’s his piano playing that 
will make the turn acceptable even 
for the time they may be fortunate 
enough in securing. More in that line 


and a switch from the comedy to 
straight playing weald undoubtedly be 


of improvement, for Miss Dixon can 
hardly be classified with his former 
partner in handling that particular 
kind of comedy. 


William Ahern. 
Lariat Monologist. 
6 Mins.; Full Stage. 
Olympic (Feb. 24). 

Lew Ahern is of the Will Rogers 
lariat-manipulating monologing species 
whose best recommendation to start 
him off right at the Olympic was 
a three-sheeted announcement that 
Ahern was an Uncle Sam sailor-boy 
who helped éntertain President Wilson 
on the George Washington on his trip 
across to France. Ahern was placed 
with the James E. Copper “Blue Birds” 
burlesque (American) show at the 
Olympic as an “added attraction.” 

He appeared in the navy blue. He’s 
a young chap—apparently in his teens, 
with a likable personality and a youth- 
ful mannerism that is in his favor. He 
referred to Rogers with an old joke 
that was born long before Rogers 
knew whether a rope was to be used 
as a lasso or a washline. Ahern is 
clever with the ropes—far more so 
than his talk, although he had several 
puns that were surefire at the Olympic. 
His biggest laughs were with the B. 
R. T. failing to make money and that 
it was his suggestion that they turn 
it over to the Y. M. C. A. and iet them 
try their hand with it and about his 
rope making 2,000 revolutions a min- 
ute, with more than that recorded in 
Russia. Ahern was well received. His 
act ran pretty short but what there was 
of it especially of the lariat routine 
was well received. Mark. 





Thru Thick and Thin. 

Songs, Talk, Dancing and Musical. 
15 Mins.; Three (Special). 

23rd Street. 

Thru Thick and Thin will of course 
mislead any audience into believing 
they are about to witness,a skit, but 
it’s a comedy turn and wonderment is 
immediately expressed upon the open- 
ing bit. Upon the billing considerable 
avoirdupois would naturally be referred 
to as thick. According to an announce- 
ment the woman weighs 450 pounds. 
{n comparison her partner, long, lean 
and lanky, looks about 50 and hardly 
could claim more. Together they at- 
tempt a little of everything. The sight 
alone is worth a-laugh. They work 
before a special drop in “three” of an 
outdoor circus, gaining a laugh occa- 
sionally with some mediocre talk, 
which if specially written to suit the 
characters would prové immense. But 
not enough attention has been given 
that end. For the smaller hotses, in 
the neighborhood sections, it’s bound 
to prove a scream, but that appears 
the extent of their present possibilities. 


Lee Stafford. 
£ongs. 
14 Mins.; One. 
23d Street. 
Lee Stafford is billed as “the juvenile 
baritone,” with a pianist. Stafford has 
a good voice and his repertoire runs 
to the arrangement that any vaude- 
ville audience likes. The songs are 
more of the ballad type. Mr. Fisher, 
the pianist, has a moment at the piano, 
and demonstrates that as an ivory-key 
‘nanipulator he is one of the best. The 
act was well received. Mark. 





Calvert and Shane. 
Songs. 

11 Mins.; One. 
American Roof. 

Two boys who sing songs, worked 
hard while doing it and fitting the No. 
2 on a small time bill rather well in 
that way. They are to the small time 
what Kranz and La Salle are to the 
big. Their numbers are of the popular 
sort and forced over the footlights, 
with the turn gradually working into 
favor froma slight impression obtained 
at the opening. It is their songs rather 
than the individuals. Sime. 

Laurel Lee, now playing the Keith 
time in the South, is billing herself as 
“The Chummy Soubret.” She talks in 
a chummy style to the audience. 





Margot Francois and Partner. 
Acrobatic. 

8 Mins.; Full Stage. 

Columbia (Feb. 23). 

A double acrobatic turn, with the 
man in white-face as a clown char- 
acter, the woman doing a semi-Pierrot 
role. The latter is exceptionally clever 
in ground working, doing some excel- 
lent turns on a pair of short stilts, the 
routine being gauged so that she re- 
peats the “stunts” done by the man. 
It’s an act that could open or close a 
big-time bill and hold interest through- 
out, and even if placed in a mid-posi- 
tion on a big-time bill would go still 
better. The couple are apparently 
French. Some comedy is worked up 
through the exchange of gestures with 
members, of the orchestra. At the 
Columbia, in opening position, it gave 
the show a cérking start and closed a 


big hit. Wynn. 
Williams and Kramer. 
Blackface. 
16 Mins.; One. 
23rd Street. 
Two men. Burntcork. Heard off- 


stage arguing. Shamble on after style 
of the old Conroy and Lemaire com- 
dination. One chap affects gait and 
diess of illiterate darkey. The men 
handle their talk exchange well in 
southern dialect. Some of their con- 
fabbing is surefire; other parts not. 
At the 23rd Street the last half the 
due got over nicely. A quiet act, but 
one that can be built up. Mark. 


The Mitchells. 

Songs and Dances. 

11 Mins.; One. 

125th Street. (Feb. 21). 

The Mitchells are a boy and girl 
(white), each of fair appearance with 
the boy a fair dancer. The boy in 
addition to carrying a Service insignia 
on his evening coat made mention he 
had been in the Army. The act is 
good enough to start over the small 
time. A colored two-act some seasons 
ago was known as The*Mitchells. 

Sime. 


Frank Gould. 
Blackface. 

12 Mins.; One. 

125th Street. (Feb. 21). 

An Al Jolson imitator, who will do 
to start on the small time just now 
through trying so hard to imitate Jol- 
son, though Gould does not announce 
it. He appears in blackface, sings 
songs and tel!s gags. His talk is very 
bad, but the singing aided by his nerve 
and the Jolson idea will send him 
along in the small houses. Sime. ~ 





Harry MacNaughton (family name 
Bunch), a nephew of Tom and Charles 
MacNaughton, is due here this week. 
He has been engaged to play “Bert” 
in “The Better ’Ole” in one of the 
road companies. That is the same part 
handled by Charles, who is in the New 
York cast. Harry McNaughton was 
in the English Army, serving four years 
at the front, with the first of what the 
Huns called “the army of or 
ibles.” “’Ole” was played in France for 
the British soldiers, Harry’ playing 
“Bert” in that presentation. 





John W. Rumsey, as assignee for 
the Biltmore Theatre Corporation, the 
tenant of Oscar Hammerstein’s Lex- 
ington Opera House, has recovered 
judgment for $6,284 from the Gersten- 
Cramer -Amusement Corporation as 
the balance of the deposit on a five 
year lease of the theatre, dating from 
1916. The lease was terminated in 
June, 1916, by the Gersten=Cramer 
Company, the landlords and the tenant 
sought to recover the balance of the 
deposit. Ernst, Fox & Cane were at- 
torneys for the plaintiff. 
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BILLS NEXT WEEK (MARCH 3) 


The bills be'cw are grouped in 


omayeee from. 


In Vaudeville Theatres 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


divisions, 


according to the hocking offices they 


are 


e manner in which these bills are printed does not denote the relative importance of 

acts nor their program positions. 
* Before name indicates act is new, doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


VAUDEVILLE EXCHANGE 
Palace Theatre Building, New York City 


Keith’s Paiace 
Olga -Petrova 
*Julian Dean Co 
H Timberg Co 
Chilson Ohrman 
Frank Fay 
*Boyle & Brazil 
Howard's Ponies 
(One to fill) 


Keith's Alhambra 
3 Daring Sisters 
Reilly 
Jack Inglis 
Rock & White 
Mehlinger & Meyer 
Sallie Fisher Co_ 
Jimmie Hussey Co 
Seabury & Shaw 

Keith’s Colonial 
4 Readings 
Emma Stephens 
The Sharrocks 
Stuart Barnes 
Leon & Mayfield 
Emma Carus Co 
Lt Pat O’Brien 
Gardner 3 
(One to fill) 
Keith’s Riverside 
Leo Zarrell Co 
Juliette Dika 
Le Maire & Hayes 
Belle Baker 
Dazie Co 
Geo Price Co 
Gus Edwards Co 
*Nelson & Chain 
Rajah 

Keith’s Royal 
Beeman & Anderson 
Howard & Sadler 
Billie Reeves Co 
*Dooley & Dooley 
Mabel McCane Co 
Lillian Shaw 
Billy Glason 
Rock & Write 
(Qne to fill) 
Keith’s H,. O. 

2a half (27-2) 
Will E Ride 
Harris & Lyman 
Hallen & Hunter 
(Three to fill) 

1st half (3-5) 

Drawie : 
Godfrey & Hend’son 
*Gluck Jazz Band 
(Three to fill) 

2d half (6-9) 
Ajax & Emily 
Neville & Marr 
(Gthers to fill) 
Proctor’s 125th St. 

2a half (27-2) 
West & Edwards 
Moore & White 
*Ducane Co 
Anthony & Rogers 
Richd the Great 
(One to fill) 

ist half (3-5) 
Norman Talma 
Grindell & Esther 
Miller & Bradford 
(Others to fill) 

2d nalf (6-9) 
*Fred Gillette Co — 
*Lawrence & Davis 
(Others to fill) 
Proctor’s 5th Av 

2a half (27-2) 
8S & H Everett 
Gladolio 
(Two to fill) 

lst half (3-5) 
*Jean Moore Co 
Patton & Marks 
Master Singers 
*Yerkes Band 


(Two to fill 
. 24 half (6-9) 
Tony 


Henri Hendler 
(Others to fill) 
Proector’s 23d St. 

2d half (27-2) 
4 Troopers 
Lew Hawkins 
“Mr Inquisitive” 
Leo Zenell Duo : 
Lucille & “Cockie’ 
(Two to fill) 

ist half (3-5) 
Ajax & Emily 
*Sammie Duncan 
(Others to fill) 

2d half (6-9) 
Godfrey & Hend’son 
Mr & Mrs Monroe 
"Sorrento § 
(Three to fill) 


BROOKLYN 
Keith’s Bushwick 
Girl in Air 
Francis Renault 
Owen McGiveney 
Mullen & Coogan 
Bdna Goodrich Co 


*Alice Hamilton 
Norton & Lee 
Stan Stanley 3 
*Bryan & Broderick 

Keith’s Orpheum 
Gliding O’Mearas 
Conway & Fieids 
Toto P 
Francis Kennedy 
Frank Dobson Co 
4 Haley Sisters 
Olson & Johnson 
“Ave” 

(One to fill) 
Keith’s Greenpoing 
2d half (27-2) 
Albert Donnelly 

Clar & Francis 
Tracey & McBride 
Welch’s Minstrels 
(Two to fill) 


ist half (3-5) 
(Anniversary W’k) 
The Philmers 


*Brennan & Rule 
Eddie Carr Co 
Rucker & Winifred 
*jJohn Guiran Co 
(One to fill) 

zd half (6-9) 
La Rue Dupree 
3arry McCormack 
Hallen & Hunter 
(Three to fill) 

EF. cith’s Prospect 

2d half (27-2) 


. 


Tony 

Wm Gaxton Co 
Henri He lier 
*Dan Mctirew 


(Two to itti) 
ist half (3-5) 
La Rue & Dupree 
Larcee & Snee 
Hallen & Hunter 
Colour Gems 
(Two to fill) 
2d half (6-9) 
*Frank Gould 
Patton & Marks 
Master Singers 
(Three to fill) 
Halsey 
Byron Silvers Co 
American Com 4 
Horlick Troupe 
Amanda Hendricks 
(One to fill) 
2d half 
Blaine & Titiana 
Lewis & Leonia 
Baldwin Blair Co 
“Courting Days” 
(One to ‘fill) 
ALBANY, N. Y. 
Proctors 
Dorch & Russell 
Masters & Kraft 
B & H Mann 
Day & Neville 
“Century Revue” 
2d half 
A & D Lamb 
Mumford & Stanley 
Harry Green Co 
Rooney & Bent 
Geo Brown Co 
ALLENTOWN, 
Orpheum 
Ed Hastings 
Duval & Symonds 
Josie Heather Co 
Novello Bros 
(One to fill) 
2d half 
Manning & Lee 
Kelso & Leighton 
Reel Guvs 
(Two to fill) 
ATLANTA, GA, 


Lyric 
(Birmingham split) 
lst half 
Paul Kleist 
Helen Vincent 
Clayton Drew Play 
Leightner & Alex 
“Current of Fun” 
ALTOONA, PA, 
Orpheum 
Coleman Co 
Largay & Snee 
Kinkaid Kilties 
Neil McKinley 
Hadji Sambola Co 
2d half 
McLane & Gates 
Billy Schoen 
(Three to fill) 
AUBURN, N. Y. 
Jefferson 
Rosamond & Dor 
Davis & Greenlee 
Burke Toohey Co 
56 Avallos 
2d half 
The Mitchells 
Dugan & Raymond 
Roth & Roberts 
Bobby Vail Co 


PA, 








WHIRLWIND WIZARDS 


THE LAVARS 


In Dancing Like Machine’ Guns 
JULIAN ELTINGE CO., Season 18-19 








AUGUSTA, GA. 
Wells 
Felix & Fisher 
Cervo 


Master Gabriel Co 
Zeno & Mandel 


Peterson K & M 
2d half 
Nelusco & Hurley 
Rich & Lenore 
Homer Lind Co 
Hamilton & Barnes 


Whiteside Sisters 


BALTIMORE 
Maryland 

Wilfred Du Bois 
Lively 3 
Chas Althoff 
Yvette Rugel Co 
Gelli Troupe 
Morgan Dancers 
Lyons & Yasco 
Ruth Roye 


BOSTON 

Boston 
Sheppard & Ray 
Roland & Ray 
Dana Bruch Co 
Milo? 

Whirlwind Hagans 
BINGHAMTON, 
N. Y. 

Stone 

White & West 
Girl from Mil 
Sterling Sax 4 

2d half 
Bowman & Brooks 


“Billett 13 
Dobbs & Weich 
Winstons Lions 


C DEVINS, MASS. 
Liberty 
(3-5) 

Florette 
Hall & 
Arthur Havel Co 
Harry La Marr 
“Country Girl” 
Variety 4 
Curzon Sisters 


CANTON, O. 
Lyceum 

Amoros Sisters 
Tom Moore & Girls 
Robt T Haines Co 
4 American Beaut 
Martelle 
Frank Wilson 


CHARLESTON, N.C. 
Victory 
(Columbia split) 

lst half 
Swan & Swan 
Waiman & Berry 
McCarthy & Faye 
Kranz & La Salle 
Roode & Frances 


CHA:LOTTE, N. C. 


Gibson 


cademy 
(Roanoke split) 
lst half 
Embs & Alton 
Chris Richards 
“Dream Girls” 








FRED HILLEBRAND 


“Take It From Me” 


SHUBERT THEATRE, BOSTON 
INDEFINITE ~ 


h 
GAITES’ 








Eddie Healey 
Kerslake’s Pigs 
BIRMINGHAM, 
‘ A ° 
Lyric 
pgs split) 
Ist half 
3 Chums *~. 
Julia Curtis 
“Princeton Girls” 
Dooley & Sales 
Art Impressions 


BOSTON 

B. F. Keith’s 
Cummins & White 
El Cleve 
Lillian Herlein 
Bernard & Scarth 
Shelah Terry Co 
Doc O'Neill 
Geo White Co 
Montgom’y & Allen 
Belleclaire Bros 


BROCKTON, MASS, 
Strand 
Tomrey Hayden Co. 
Madison & Winch’'r 

Belgium 3 

2d half 
Stagpole & Spier 
Wilson Bros 
Chief Caupolican 


BUFFALO, N. 
Shea’s 
The Brads 
Bobbe & Nelson 
Haig & Lockett 
Alan Rogers Co 
Juliette 
Leona Le Mar 
Felix Adler Co 
Bailey & Cowan 
Orville Stamm Co 


CAMDEN, N. J. 
Towers 
McDermott & H 
Wilfred Clarke Co 
Clara Howard 
Winston’s Lions 
<3, 24 halt 
Seibini & Grovini 
Evans & Chase 


Y. 


Pistel & Cushing 
Robbie Gordone Co 


CHATTANOOGA, 
Rialto 
(Knoxville split) 

lst half 
Reynolds & White 
Edna Bennett 
Great Western 4 
Kennedy & Burt 
“Unfair Court” 


CHELSEA, MASS, 
Olympia 
5-6) 

Wills Gilbert Co 

Janet Childs 


CHESTER, PA, 
Adgement 
Helen Stanley Rev 

Dobbs & Welch 
“Billett 13” 
Yates & Reed 
(One to fill) 

2d halt 
6 Days 
Ward & Raymond 
Wilfred Clarke Co 
Clara Howard 
“Going Some” 


CINCINNATI 

B. F. Keith’s 
(Sunday Opening) 
Diaz's Monks 
Milnotte & Ludum 
Grey & Byron 
Helen Ware 
B & H Gordon 
Imhoff Conn & C 
Geo MacFarlane 
Rubio Troupe 


CLEVELAND 

Keith’s Hip 
Helen Jackley 
Bowman & Shea 
“Sweeties” 
Henry Lewis 
Gert Hoffman Co 
Jas Watts Co 


&® Woifvue 


Tt’? .- 
ri we OTF Veen 


Study in Sculpture 





E. HEMMENDINGER “ J0KN SvREET 
Jewelers to the Profession 


LIBERTY BONDS AGCEPTED 


Te. John 7! 





COLUMBIA, 8. C. 
Columbia 
(Charleston split) 
lst half 
Horton & La Triska 
Weber & Elliott 

Evelyn May Co 
Baxley & Porter 
Bert Swor 
COLUMBUS 
B. F. Keith’s 
The Van Cellos 
Marconi & Fitzg’ns 
Dolan & Lenharr 
Wilbur: Mack Co 
Grace De Mart 
Harry Watson Co 
Harry Hines 
York’s Dogs 
DAYTON, O., 
B. F. Keith’s 
Tozart Co 
Frank Crumit 
Clifford & Wills 
Scotch Lassies 
Lee & Cranston 
Paul Decker Co 
Nellie Nichols 
Four Ankers 


DETROIT, MICH 
Temple 

“S’where w Pesh’'g” 
Lydell & Mason 
Herbert Clifton 
W Ward & Girls 
Claudia Coleman 
Martin & Bayes 
Miller & Lyle 
Fred & Albert 


DORCHESTER, 


MASS. 
Codman Sq. 
Garcinetti Bros 
Francis & Eldon 
Marty McHale 
Ia Rosette Girls 
2d half 5 


Marcel & Lucile 
Mabel J Dove 
Gladys Moffath Co 
Al Latell Co 


Franklin Sq. 
3 Stewart Sisters 
Billy Barlow 
Renn & Cunning’m 
Bellithazer Bros 

2d half 
Tiller Sisters 
John McCue 
L & J Archer 
Romas Troupe 


EASTON, PA. 
Abel O. H. 
Georgia Emmett 
Kelso & Leighton 
Bernard & Duffy 
“Candy Shop” 
(One to fill) 
2d half 
Two Jesters 
Arras Sisters 
(Three to fill) 
ELIZABETH, N. J. 
Proctorws’ 
Shaw & Bernard 
Geo Felix Co 
Rita Boland 
“Good Night 
(One to fill) 
2d half 


- 


Nita Johnson 
Bernard & Duff 
Corcoran & Mac 
Bouncer’s Circus 
Belle & Cliff Club 4 


ELMIRA, N. Y. 
Majestic 


Franks & Nerman 
Gladys Valmore 
56 Martins 


(One to fill) 
2d half 


Barrow’s Horses 


Gruet, Kramer & G 
Carrie Lilie 


“Little Nurses” 


ERIE, PA. 
Colonial 
F & M Wadeli 


Capt Barnett & Son 


Eva Fay 

Bison City 4 

Morak Sisters 

(One to fill) 

FALL RIVER, 

MASS, 
Empire 

8 Melfords 

The Clevelands 

Al Latell Co 


Nat Leipzig 


“Bway To-Day” 
2d half 
Garcinetti Bros 
Murrey & Birge 
4 kcltens 
VWanend & Bren'n 
Revue Comique 
GENEVA, N. Y. 
Strand 
Barron’s Horses 
Carrie Lile 
T Browns Mins 
(One to fill) 
2d haif 
McLaughlin & Ev 
Harry Thorne Co 
Luba Meroff $3 
Donne & Blair 
GRAND RAPIDS, 
MICH, 
Empress 
Aerial Mitchells 
Helene Davis 
Chas Grapewin Co 


Alice Eis Co 
Morton & Glass 
Eddie Foyer 
Emma Frances & A 


HALIPAX, N. S&S. 
Acker’s 

Marie Delmar 

Paul Brady 

Tiny Armstrong 

Ashton & Ross 

Branda & Taylor 


HAMILTON, CAN 
Lyric 
Adonis & Dog 
William Ebbs 
Hickman Bros 
Mrs G Hughes Co 
Jeanet Adair 
The Randalls 
HARRISBURG, 
Majestic 
Kilkenny Duo 
McLane & Gates 
Billy Schoen 
“Crosby’s Corners” 
(One to fill) 
2d half 
Largay & Snee 
Kinkaid Kilties 
Neil McKinley 
Hadji Sambola Co 
HAVERHILL, 
MASS, 
Federal 
Belle & Gray 
Allen & Moore 
Holmes & Hollister 
Gilbert & Kenney 
Moran & Wiser 
2d half 
Nixon & Norris 
Macart & Bradford 
Renn & Cunningh’m 
Aus Woodchoppers 
HAZELTON, PA, 
Feeley’s 
(3-5) 
Evans & Chase 
Lord & Fuller 
Jerome & Albright 
(Two to fill) 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday Opening) 
Martyn & Florence 

Bob Albright Co 
Billy Miller Co 
Sylvia Clark 
“Hands Across Sea” 
Laurie & Bronson 
Three Johns 
ITHACA, N. 
Star 
Kerslake’s Pigs 


PA. 


Y. 


Eddie Healey / 


Luba Meroff 3 / 
2d half j 

White & West 

Girl from Mil 

Sterling Sax 4 


JERSEY CITY, N.J. 

B, F. Keith’s 

2d half (27-2) 
Jean Moore Co 
Barry McCormack 
(Four to fill) 

Ist haif (3-5) 
Cecile & Bernice 
M Courtney Co 
Frank Gould 
Clayton the Mystic 
(Two to fill) 

2d half (6-8) 
Norman Talma 
Brennan & Rule 
Clayton the Mystic 
(Three to fill) 


JACKSONVILLE, 


Arcade 
(Savannah split) 
lst half 
Bud Lorraine 
Reynolds 8 
“Lion Tamer” 
Kioter & Morgan 
“Dixie Revue’ 


JOHNSTOWN,.PA., 
Majestic 
(Sheridan Sq Pitts- 
burgh split) 

lst half 
Howard & Scott 
Nadolny 
Sampsel & Leonh’d 
Harry Heney & G 
4 Ortons 


KNOXVILLE, 
Bijou 
(Chattanooga split) 

1st half 
Grace Ayer Co ° 
El Cota - 
Maurice Samuels Co 
Chuck Reisner 
Kitaro Japs 


LANCASTER, PA. 
Colonial 
Leonard 
Libby Brown & C 
Yucatan 
(One to fill) 
2d half 
Mildred Hayward 
Dietrich & Vincent 
Lowry & Prince 
Red & Blondy 
LOUISVILLE 
BR. FF. Keith's 
(Nashvilie split) 
lst half 
Will Rogers 
“Motor Boating” 
Sam Hearn 
Marsh Montgomery 
5 Idanis 









221 West 49th St. 


(Signed) 


Keith’s 
(Sunday 
J Singer’s Dolls 


Anderson 
Opening) 


Ethel McDonough 
Bowers Walters & C 
Fern & Davis 

I & J Connelly 
Clifton Crawford 


‘ aad 
Four Boises 


LOWELL, MASS 
B. EF. Keith's 
B & L Walton 
Green & De Lier 
Jessie Hayward Co 
Green & Parker 
ates 4 


Palka {tn 


a Aone WY 


Darrel & Edwards 
Yiska & King 
LYNN, MASS, 


Olynipia 

Le Poilu 
Stagpole & Sple: 
Dickinson & Deag'’n 

Eddieés 

2d half 

Nakea Japs 
Willing & Jordon 
Arthur Havel Co 


Reynolds & D Co 
MANCHESTER, 
N. H. 
Palace 
Nixon & Norris 
M & J Dove 
Macart & Bradford 
Chief Caupolican 
Reynolds D Co 
2d half 
Hall & Gibson 
Allen & Moore 
Oklahoma 4 
Dickinson & Deag’n 
Curzon Sisters 
MOBILE, ALA. 
Grand 
(New Orleans split) 
ist half 
The’ Skatells 
Keene & Williams 


“Kat Tales” 





I Just Had a Facial Treatment 


AT STASIA MOORE’S 


BEAUTY SHOP 


New York 


iT 18 WONDERFUL 
KITTY MORTON 
(FOUR MORTONS) 


NASHVILLE, TENN 


Princess 
(Louisville split) 
ist half 

Nai Titi 

Musical Revue 

Howard & White 

Edna Luby 

Herbert Lloyd Co 

NEW BEDFORD, 
MASS. 
Olympia 


Wardell Bros & L 
Chase & La Tour 

Four Keltons 

i ind & Bren’n 
Romas Troupe 

2d half 

3 Melfords 
Variety 4 
Guerro & 
The Clevelands 
La Rosette Girls 


NEW ORLEANS 


b4 os wens 
R*ACAaEAS 


Carmen 


Palace 
(Mowile split) 
ist half 
Flying Mayos 
Miller & Capman 


Frank Stafford Co 
Skipper K & R 
“Melody Land” 
NEWPORT, R. I. 
Opera House 
Turreiliey 
Gladys Moffatt Co 
Samgted & Marion 
Wilson Bros 
Price Jovedah Co 
2d half : 
Belithayer Bros 
Wardell Bros & L 
Prince Jovedah Co 
Work & Keit 
“Bway To-Day” 
NEWPORT NEWS, 


VA, 
(Petersburg split) 
lst half 
Billie & Wood 





$14 


“~ 





Light, 





5 Minutes from All Theatres 
Overlooking Central Park 


UP PER FOR TWO 
$16 ‘Ween SUITES Persons 
Consisting of Parlor, Bedroom and Bath 

Airy, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 










AND BATH 
FOR TWO 














Amoros & Janette 
Barbier Thatch Co 


MONTREAL 
Princess / 
Kath Powell Co i 
Kitner & Reany / 
Ishikawa Japs 
(One to fill) 
2d haif 
Emily Darrel 
7 Glasgow Maids 
Elsa Ryan Co 
Moss & Frey 
Gruber’s Animals 
St. Denis 
Clown Seai 
Libonati 
Flager & Malla 
(Two ;to fill) 
MT. VERNON, N, 
Proctor’s 
2d haif (27-1 
Mary Howard (Co 
Texas 4 
“In the Dark” 
Jimmy Lucas Co 
Loyal’s Dogs 
(One to fili) 
Ist half (3-5) 
Tony 
Apollo 3 
(Four to fill) 
2d half (6-8) 
*Grindell & Ester 
*Marie Cahill 
Calour Gems 
(Three to fill) 


MONTGOMERY 
Grand 
Mystic Hanson 3 
Harry Sterling 
“Playmates” 
Lydia Barry 
Reddington & G 
2d half 

Marlettes Mantkins 
Weber & Rednor 
“Petticoats” 
Belle Montrose Co 
Harry 1a Vail & Sis 


Y. 


RR *. FR PAE 
Farge & Richards 
De Witt Kelly & L 
Quinn & Caverly 
St Onge & Ritchie 


NORFOLK, VA. 


Academy 
(Richmond split) 
ist half 
Llora Hoffman 
Mary Howard Co 
Ben Deeley Co 
The Millettes 


NORWICH, CONN, 
Davis 

Marcel & Lucile 
Guerro & Carmen 
Work & Keit 

2d half 
Madison & Winch'’r 
3 Eddies 
(One to fill) 


OTTAWA 
Dominion 
The Brighton 
3 Tivoli Girls 
Harry Lengdon Co 
red Allen 
Finke’s Mules 
PATERSON, N. s 
Majestic 
Ferrier 
Pisano & Bingham 
Singing School 
Fraser Bunce & H 
wiying Russells 


half 
McIntyre & Robbins 
Harry Tenny Co 
“Good Night T’cher” 
Epse & Dutton 
(One to fill) 


PAWTUCKET, R. IL 
Scenic 
Mile Linzard 
Lt Berry & Sister 
Stone & Hayes 
The Nelsons 
2d half 


Helen. Miller 


em 
d 
1 





DR. 


S. M. FRANK 


SURGEON DENTIST 
CATERING TO THE PROFESSION 


665 EIGHTH AVEN 


ENUE 
(THREE DOORS ABOVE 48D S&T.) 


NEW YORK 
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New Ideas 


WILL J. 


Different Ideas Original ideas 


HARRIS 


VAUDEVILLE WRITER 





Majestic Theatre Bldg., Chicago, Il 
Claire & Atwood QUINCY, MASS. 
Willie Smith Kinkaid 
“Melody Garden” inman & Lyons 

ees ‘ . Tiller Sisters 
PETERSBURG, VA. 2d. halt 
, peerage pl Bell & Gray 
“ th were Chase & La Tour 
Jil ‘ > 
White é¢ Ryan 
lst half oe on 
3 Weber Girls READING, PA. 
Myrtle Boland Hip 
Gracie Emmett Co 2d half 
Finley & Hall Maria 
White’s Circus Cook & Savo 
. “Candy Shop’ 
PHILADELPHIA (Two to fill) 


Davis 
Degnow & Clifton 
Fred, Berrens 
Duncan Sisters 
Moran & Mack 
Bessie Clayton Co 
A & M Clark 
Snyder & Melino 

Sheridan Sq. 

(Johnstown split) 
Ist half 

Rodero 

Norton.& Noble 

Nancy 3oyer Co 

Rector Weber & L 

Libby & Nelson 

Harris 
Sultan 
Pinard & Dudley 
Fred Ferdinand 
Sloan & Moore 
Cheyenne Minstrels 
Titsuari Japs 
(Others to fill) 

B. F. Keith’s 
Lady Alice’s Pets 
“Marion Harris 
Johnny Clark Co 
Morrts & Campbell 
Jean Adair Co 
Robbins 
Lillian Russell 
Whitfield & Ireland 
“rin sip Yap” 

Allegheny 
Melnotto Duo 
Murray Livingston 
“Home Guards” 
Wilton Sisters 
Kalmar & Bréwn 


RICHMOND, VA. 
Lyric 
(Norfolk Split) 
ist haif 

The Pickfords 
Ellis & Caryl 

Al H White Co 
Fenton & Fields 
Erford’s Sensation 


ROANOKE, VA. 
Roanoke 
(Charlotte split) 
Ist half 

Bob & Tip 
Earl & Sunshine 
“pPoughkeepsie’ 
Leonard & Willard 
“Cabaret De Luxe” 
ROCHESTER, N. Y. 
Temple 
“Not Yet Marie” 
Maurice Burkhardt 
Eddie Herron Co 
Mignon 
Sylvester 
Adroit Co 
Togan & Genevo 
ST. JOHN, N. B. 
Opera House 
Branda & Taylor 
Ashton & Ross 
Tiny Armstrong 
Paul Brady 
(One to. fill) 
2 alf 
3 ES. P ..: 
Allen & Dog Taxi - 
Louis London 


& Vance 





A Face Powder 


N. Y. City 


Goods to Your 





LUCILLE 


Astor Theatre Building 


A ’Phone or Post Card Will Bring These 
Door 


and Face Cream 


Phone Bryant 3022 





Parcel Post Collect 


ye aaa 





Grand 
Brent & Aubrey 
Ted Doner 
Clair Vincent Co 
Ward & Yan 
Rigoletto Bros 
Keystone 
JI & A Keeley 
Nichols & Wood 
Stoddard & Hynes 
Shattuck & O'Neill 
Dangerous D McG 
William Penn 
8 Raseilos 
B & B Wheeler 
Dorothy Hayes Co 
Ward Raymond 
Duquesne Co 
2d half 
Helen Stanley Rev 
Lehr Edmunds & M 
Stevens & Hollister 
(One to fill) 


PORTLANB, ME. 
B. F. Keith's 

Wallen & La favor 
Connelly & Webb 
Gordon & Rica 
Arnold & Allman 
Sliver & Olp 
\wift & Kelly 


poPORTSMOUTH, 
4 N,. H. 
st Colonial 
(3-4) 


Janet Childs 
Wills Gilbert Co 
(5-6) 
De Remont 
The Belldays 
“ (7-8) 
Jimmie Dunn 
Henry’s Pets 


PROVIDENCE, 

B. F. Keith's 
“Weaker One” 
Avon Comedy 4 
Lucille Chalfont 
Newhof & Phelps 
se cS Mack Co 
Jones * Greenlee 
Masters & Kraft 


Casting Campbells 
Aliotto 


SALEM, MASS. 

Federal 

Nakea Japs 

L & J Archer 

Aus Woodchoppers 
2d half 

Le Poilu 

Gilbert & Kenny 

Moran & Wiser 


SAVANNAH, GA. 
Bijou 
(Jacksonville Split) 
lst half 


Evelyn & Margaret 
Nada Norain 
Roattina & Bar’etti 
Walter Weems 

De Koch Troupe 


SCHENECTADY; 
N. . 
Proctor’s 

Ed Gingras Co 
Dick Knowles 
“Oh, Auntie” 
Hoey & Lee 
Sheridan & Defor't 
2d half 
Raymond Wilber 
Masters & Kraft 
Wood & Wyde 
Ashley & Skipper 
La Bernica Co 


SYRACUSE, N. Y. 

Crescent 
8 Kashner Girls 
McLaughlin & E 
“Help Police” 
Benny One 

2d half 
Nelson’s Animals 
Franks & Norman 
Gladys Valmore 
Brown's Highland’s 

Proctor’s 
Raymond Wilbert 
Ross Wise-Co 
Wood & Wyde 
Dugan & Raymond 
Ashley & Skipper 





Chariotte & Kike La KBernica Coa 
BALDNESS CURED 


Scientific treatment for baldness, itching scalp, dandruff 


and falling hair —for ladies 
free. Also hairdressing 


ond shampooing 


ery iene 
M. SHIELDS, 


and gentlemen. 


162 W. 48th St., opp. 4stu St. Theatre--Tel. Bryant 2552. 





2d half 
Ed Gingras Co 
Dick Knowles 
Rosamond & Doro'y 


“Oh, Auntie” 

Hoey & Lee 
Sherman & DeFor’t 
TOLEDO 
B. KF. Keith’s 

Rose & Moon 
Mazier & Thompson 
Kimberly & Page 
Texa caer 1 
Palfrey Hal & B 
va Lt Br woet 
Rosaires 
‘TORONTO 
Shea’s 
Kartelli 
Clinton & Rooney 
gruce Duffet Co 


Rae E Ball & Bro 
Smith & Austin 
Hyams & McIntyre 
Van & Schenck 
Royal Gascoynes 
Hippodrome 
Cale & Coyne 
Laing & Green 


Joan Storm Co 
‘Syncopation” 
‘Some Baby” 

(One to fill) 
TRENTON, N. J. 
Taylor 
Adeline Jazz Band 
Dietrich & Vincent 
“Mary’s Day Out” 

Pietro 
Reo & Blondy 
2d half 


Lorner Girls 
Jerome & Albright 
He Talked in Sleep 
Pietro 
Dolly Kay Co 
TROY, N. Y. 

Proctor’s 
The Mitchells 
O’Donnell & Blair 
Mumford & Stanley 
Harry Green Co 
Rooney & Bent 
Geo Brown Co 

2d half 
Doris & Russell 
Davis & Greenlee 
B & H Mann 
Day & Neville 
Ross Wise Co 
“Century Revue” 

UTICA, N. Y. 

Colonial 
Monda Grey & Sis 
Harry Thorne Co 


Elkins Fay & E 
(iwo to fill 

2d hal 
Billie Flliott 
(Three to fill) 


WALTHAM, MASS. 
Waldorf 
The Renzeltas 
“Melody Garden’ 
2d half 
Tommy Hayden Co 
Stewart Sisters 


WASHINGTON, 
dD. Cc. 

B. F. Keith’s 
Ben Beyer & A 
Clifford & Walker 
Rita Mario Co 
Mr & Mrs J Barry 
Dresser & Gardner 
Clara Morton 
4 Mortons 
Harold Dukane Co 


WILM’TON, DEL. 
Garrick 
Sheidons 
Dorothy Southern 3 
Jesson & Jesson 
Stevens & Bordeaux 
Viola Gillette Co 
“Oh What a Night” 
Frank Mullane 
Yankee & Dixie 


WOONSOCKET, 
Bijou 
Helen Miller 
Oklahoma 4 
Claire & Atwood 
2d half 
Mile Linzard 
Stone & Hayes 
(One to fill) 


YORK, PA. 
Opera House 
Wheeler Boys 
Maria 
Reel Guys 
Cook & Savo 
M Whitman Co 


2d half 
Coleman Co 
Kilkenny Duo 
Crosby Corners 


The 


R.I, 


;(Two to fill) 


YOUNGSTOWN, O. 
Keith’s Hip 
Koban Japs 
Wood Young & P 
Fremont Benton Co 
Petty Reat & Bro 
“Plirtation” 
Harmon & O’Connor 
Marx Bros Co 


Poli Circuit 


BRIDGEPORT 
Poli’s 
Arco Bros 
teed & Tacher 
mmol Hayward Co 
Gray & Parker 
Bobby Heath’s Rev 
2d half 
Loyal Dogs 
Nora Allen 
Coscia & Verdi 
“Very Good Eddie” 
Plaza 
La Emma & Boyd 
Peddrick & De Vere 
Wolsey & Boyne 
Brown’s Constab. 
half 
Frank McGowan 
Dorothy & Buster 
Joyce & Lewis 
Larimar Hudson Co 


HARTFORD, CONN. 
Poli’s ° : 


Mattus & Young 

Jessie Morris 

H. & A. Scranton 

Oscaf® Lorraine 

Jimmy Lucas Co 

Larimar Hudson Co 
2d half 

King & Brown 

S & D Ward 

Gladys Dorothy &S 

J C Nugent Co 

Armstrong & §S 

Simmons & Bradley 


NEW HAVEN, 
Bijou 
Frank McGowan 
Dorothy & Buster 
“Love of Money” 
Joyce & Lewis 
Asahi Troupe 
d half 
La Emma & Boyd 
Peddrick & De Vere 
Clark & Francis 
Oscar Lorraine 


Bobby Heath's Rev 
Palace 
Loyal Dogs 


Minnie Harrison 
Coscia & Verdi 
“Very Good Eddie” 
2d half 
Arco Bros 
Rita Boland 
Wolsey & Boyne 
Hughie Clark 
SCRANTON, PA. 
Poll’s 
(Wilkes-Barre 
split) 
iIst half 
Lillian & Equillo B 
Miller & Chapman 


Chas R. Sweet 
Pearl Abbot Co 
Weston & Eline 
Billy Hart Co 


SPRINGFIELD, 
MASS, 
Palace 

Rinaldo Bros 
Guiland & Marg. 
Harkins & McClay 
Fred H. Speare Co 
Ernie & Ernie 
Gladys Dorothy &§ 
2d half 
Marr & Dwyere 
Jessie Morris 
Rome & Cox 
Gray & Parker 
Asahi Troupe 


WATERBURY 

Poli’s 

King & Brown 

T & D Ward 

Joe Remington Co 

Armstrong & 8 
2d half 

Mattus & Young 

Guiland & Marg. 

Fred H Speare Co 

Jimmy Lucas Co 

H & A Scranton 


WILKES-BARRE 
Poli’s 
(Scranton split) 
1st half 

Wire & Walker 
Allman & Nevins 
Wayne Marshall & C 
Lady Tsen Mei 
Bostock’s School 


wenceeram 
Poli’s 
Marr & Dwyer Girls 
Clark & Francis 
Kingsley Ben Co 
Hughie Clark 
Simmons & Bradley 


2d hal 
Rinaldo Bros 
Lt H Berry & Sis 
Joe Remington Co 
Ernie & Ernie 
Brown's Constab. 


Plaza 
Claire & Atwood 
Nora Allen 
J C Nugent Co 
Rome & Cox 

2d half 
Harkins & McClay 
Harry Haywood Co 
Reed & Tucker 
“Love of Money” 





CLAY CROUCH 


(Le Maire and Crouch) 





Orpheum Circuit 


CHICAGO B. F. KEITH 
VAUDEVILLE EXCHANGE 
Chicago 
BATTLE CREEK, Ray & Emma Dean 
Bijou “Levitation” 
Georgalis Trio 2d half 
Elsie Schuyler Delda & Imo 
Fiske, Burke & H Patrick Otto 
Brooks & George Fiske Burke & H 
Keno Keyes & Mel. Sam & Ada Beverly 
2d half Albertina Rasch Co 
Wilhat Trio 


Crowley & Emerson 
Lorraine & Bannis’r 
Hope Vernon 
4 Kings 
BAY CITY, 
sijou 
The Aitkins 
Mack & Maybelle 
Van & Belle 
Arthur Deagon 
Mazpah Selbini Co 
2d half 
Musical DeWitts 
Wilson & Wilson 
Capps Family 
Frozini 
The Melvilles 
FLINT, MICH. 
Palace 
Helene Trio 
Valyda 
Innes Bros 
Madam Marion 


MICH. 


JACKSON, MICH. 
Orpheum 
The Melvilles 
Frozini 
McCormick & Wal. 
Wilson & Wilson 
Albertina Rasch Co 
2d ralf 
(Same as Battle 
Creek list half 
SAGINAW, MICH. 
Jef-Strand 
Musical DeWitts 
Tribble & Thomas 
Zelaya 
Sullivan & Myers 
“Ragtime Court” 
2d half 
The Aitkins 
Valyda 
Innes Bros 
Madam Marion 
Ray & Bmma 
“Levitation” 


Dean 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
Eddie Foy Co 
Jean Barrios 
Coakley &~-Dunlevy 
The Flemings 
M Hamilton Co 
Ethel Natalie Co 
Bert Wheeler 
CHICAGO 

Majestic 
Nan Halperin 
Nance O'Neill Co 
Florenz Tempest 
Doree’s Celebrities 
Gallagher & lolley 
“Four of Us” 
Fern Bigelow & K 
(One to fill) 

Palace 
Trixie Friganza 
Phyllis N Terrv 
Valerie Bergere Co 
Bob Hall 


LOS ANGELES 
Orpheum 
(Sunday Opening) 

Rae Samuels 

tobinson’s Eleph’ts 

“White Coupons” 

4 Harmony Kings 

Hector 

Lunette Sisters 

“Only Girl” 

“Dream Fantasies” 
MEMPHIS 
Orpheum 

Blanch Ring 

Murial Worth Co 

Walter Brower 

Grant & Jones 

Dale & Burch 

Emerson & Baldwin 

Gus Henderson 

MILWAUKEE 
Majestic 
Grace La Rue 

Blosson Seeley Co 





RITA MARIO and CO. 


10—Instrumentalists superb—10 


Palace, New York, 


this week (Feb. 24) 





Svdney Phillips 
Helen Gleason Co 
Parsons & Irwin 
Sensational Cerald- 
The IT uttons 
DENVER 
Orpheum 
(Tuesday Opening) 
Stella Mayhew 
Leo Beers 
J & M Harkins 
Elsa Kuegger 
Mazie King Co 
Brierre & g 
Caroline Kohl Co 
DES MOINES, IA. 
Orpheum , 
(Sunday Opening) 
L Cavanaugh Co 
Fox & Ingraham... 
J & K Demaco ; 
Courtney Sisters 
® & E Adair 
Grace Nelson 
DULUTH 
Orpheum 
(Sunday Opening) 
Sam Mann Co 
Barry & Jonani 
Mosconi Bros 
Helen Scholder 
Paul LaVarr & Bro 
Charles Irwin 
Olive Briscoe 
KANSAS CITY, MG. 
Orpheum 
(wenday Opening) 
“Sea Wolf” 
Swor & Avey 
“4 Buttercups” 
H & G Ellsworth 
Wallace Galvin 
Polly Moran 
Osaki & Taki 
LINCOLN, NEB. 
Orpheum 
(Wed. ” Opening) 
Gus Edwards’ Rev 
LeMaire & Crouch 
T & B Smith 
Barry Girls 
Eddie Borden Co 
Ferry 


Kiralfy 
Lillian 
Klein Bros 
Loney Haskell 
The Briants 
Elly Co 
MINN 


Kids 
Fizgerald 





APOLIS 


Opening) 

“The Miracle” 

“For Pity’s Sake” 

Crawford & Brod'’k 

A & Falls 

Bert Fitzgibbon 

De Wolf Girls 

Frank Brown 
NEW ORLEANS 

Orpheum 

“On High Seas” 

Al Herman 

De Leon & Davis 

Venita Gould 

Jean Southern 

Merian’s Dogs 


Orpheu 
(Sunday Opening) 
Jos Edwards Rey 
Walter Fenner 
Hampton & Blake 
Ball & West 
Cameron DeWitt Co 
Vallecita Leopards 

OMAHA, NEB. 

Orpheum 
(Sunday Opening) 
Margaret Young 
Maud Earl Co 
Ames & Winthrop 
Barr Twins 
Bessie Remple Co 
Clark & Verdi 
Stanley & Birnes 
PORTLAND, ORE. 

Orpheum 
Valeska Surrat Co 
Wanzer & Palmer 
Everett’s Monks 
Walters & Walters 
“Street Urchin” 

3 Bennett Sisters 
Primrose 4 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured on Orpheum Circuit 
(Smith & Eughes) 





= 
SACRAMENTO 


Orpheum 
(3-4) 

(Same bill plays 
Stockton 6-6; 
Fresno 7-8) 

“Heart of A Wood” 

Bert Baker Co 

Burns & Frabito 

$} Mizunos 

Kennedy & Rooney 

Claudius & Scarlet 


Jos Jefferson Tr 
ST. LOUIS, 
Orpheum 
Eddie Leonard Co 
Lew Dockstader 
Regay & Sheehan 
He fen Trix & Sis 
Harry Holman Co 


Mr & Mrs G Wilde 
Holmes & Wells 
Prosper & Moret 
ST. PAUL 
Orpheum 
(Sunday Opening) 
Harriet Rempel Co 
“Futuristic Revue” 
Davis & Rich 
Fantino Troupe 
Great Lester 


ei key Bros 
Mile Naji 


SALT LAKE 
Orpheum 
(5-8) 

“Forest Fire” 

Lee Kohlmar Co 
Margaret Farrell 
Santos & Hayes 
Sansone & Delilah 


‘ 
Harry Jolson 
Ramsdell & Deyo 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
John B Hymer Co 
Mckay & Ardine 
D’Aubrey & Dubini 
“Shrapnel Dodgers” 
Brenck’s Models 
Scott Gibson 
C & M Dunbar 
Westony & Lorraine 
SEATTLE 
Orpheum 
(Sunday Opening) 
“Four Husbands” 
Henry B Te6émer Co 
Levolas 
Sid Townes 
Geo Yeoman Co 
Rodriquez Bros 
Sue Smith 
VANCOUVER, 
Orpheum 
Theo Kosloff Co 
Rockwell & Fox 
Flanagan & Edw’ds 
Lewis & White 
Nolan & Nolan 


B.C. 


Damarest & Colette 
Kate & Wiley 
WINNIPEG 
Orpheum 
Adams & Griffith 
Hobson & Beatty 
Chas Wilson 
Kirksmith Sisters 
Paul Dickey 
The MclIntyres 


“Girls of 


Altitude” 


WESTERN VAUDEVILLE 


MANAGERS’ 


ASSOCIATION 


Majestic Theatre Building, Chicago 


ALTON, ILL. 
Hippodrome 
C Hanson & Vil 4 
Sig Franz Co 
2d hi: alf 
Wilson & Van 
BELLEVILLE, 
Washington 
Panama Trio 
Polley 
4 Castera 
2d half 
Eary & Eary 
Ernest Hiatt 
Galetti’s Monks 
CHAMPAIGN, ILL. 
Orpheum 
Dancing Kennedys 


‘ 


ILL. 


‘ee Pi ai 
Rising 


Generation” 


Skelly & Heit 
Sebastian Merrill Co 
2d half 


Reckless Duo 
Plunkett & Romaine 
Ross & LeDue 
“Corn Cob Cut-Ups” 
toberts Pearl & § 
Paul Levan & Dobbs 


DAVENPORT IA, 
Columbia = 
Herbert’s Dogs 
Gypsy Meredith Co 
Chief Little Elk Co 
Mason & Austin 
Columbia & Victor 


INCOME TAX REPORTS 
A SPECIALTY 


Artists 
Booking Agents 


and all connected with show business are requested 


by the Government to presént their 


Income Tax 


check on or before March 15, 1919. 
CONSULT 


Efficient Audit Co., Inc. 


CERTIFIED PUBLIC ACCOUNTANTS 


TIMES BLDG., 
HARRY RIEDERS 


NEW YORK 


, President 


Tel. Bryant 5672-5673 


Mitchell & Mitch 
“Rainbow Rev” 
Cameron & Gaylord 
3 Ambler Bros 

2d half 
Sigsbee’s Dogs 
Melroy. Sisters 
Salon Singers 
Walmsley & Myers 
(One to fill) 

CHICAGO 

American, 
Carpos Bros 
Rome & Wager 
Hamlin & Mack 
Richard Burton 
Curls & Hall 
(One to fill) 

2d half 
Vada Clavton 
H & E Conley 
Gertrude, Dudley 
Deane & Deerow 
Famita Co 
(One to fill) 

Kedsie 
Lowande's Riders 
Redmond & Wells 
Jos B Totten Co 
York & Marks 
Mori Bros 
Community Singing 

2d half 
Clifford & Marsh 
SkeHy & Heit 
“Revue DeLuxe” 
Arthur Deagon 
Ambler Bros 

Lincoln 
Elsie Williams Co 
Benny & Confrey 
Jack Alfred 3 
(Two to fill) 

2d half 
Rome & Wager 
E! Dora Co 
(Three to fill) 
CEDAR RAP, IA. 

Majestic 
Sasaki Pros 


Daniels & W 


alters 





2d half 
McRae & Clegg 
Hudson Sisters 
5 & N Laurel 
Fisher & Gilmore 
“Rising Generation” 
DECATUR, ILL. 
Empress 
“Suffragette Rey” 
2d ralf 
Dancing Kennedys 
Mitchell & Mitch 
Jos B Totten Co 
LeRoy & Dresdner 
Lutes Bros® 
DES MOINES, IA, 
Empress 
Mowatt & Mullen 
R oss & LeDuc 
“Corn Cob Cut-Ups” 
Harry Rose 
Kurty’s Troupe 
24 half 
Sasakie Bros 
Mason & Austin 
Chief Little Elk Co 
Daniels & Walters 
(One to fill) 
DUBUQUE, TA. 
Maijestie 
Skating Bear 
Jack George Duo 
Angel & Fuller 
Stan & Mae Laurel 
Reckless Duo 
DULUTH 
Grand 
*2 Wallflower Girls 
Musical McLarens 
Jarrow 
“A Mile a Minute” 


(One to fill) 
2d half 
F & Perry Pyvymm 


T & Pearl Almond 
tt} MeKenzie Co 
isil & Allen 
WW & BE Bland Co 
Kk. ST. LOUIS, ILL. 
Erber’s 
Fary & Eary 
Man Ahearn 
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Stuart & Kelley 
Anna Eva Fay 
24 half 


Parrines 
*“Fuller Bull’ 
Anna Eva Fay 
(One to fill) 


EVANSVILLE, IND. 


7rand 

(Terre Haute split) 

ist half 
DeWinter & Rose 
Wells & Crest 
Ea Esmonde Co 
Allen & Lindsay Co 
LaFrance Bros 


GREEN BAYS, WIS. 
Orpheum 
2d half 
Mile D’Aures Co 
A Nicholson Duo 
Merritt & Bridewell 
Resista 


MADISON, WIS. 

Orvheum 
Mile D’Aures Co 
Merritt & Bridewell 
*Number Please” 
Marie Stoddard 
(One to fill) 

24 half 
Stanley & Dale 
Newell & Most 
Leigh DeLacey Co 
Gienn & Jenkins 
“On Manila Bay” 

MILWAUKEE 

Patace 
Stanley & Dale 
Dreon Girls 
Leigh Delacey Co 
Newell & Most 
“On Manila Bay” 
(One to fill) 

24 half 
Rouble 8'mms 
Colonial Misses 
Styne & Arnold 
Black & White 
(Two to fill) 

MINNEAPOLIS 

Grand 
Ovonda Duo 
Tom Mahoney 
(Two to fill) 

Palace 
Rillle & Dot 
Howard & Fields 
Amere’n Mus Maids 
(Two to fill) 

24 half 
Miller & Rainev . 
Mile Theo & Dandies 
Jolly Wild Co 
{Two o fill) 


MOLINE. ILL. 


Palace 
Paul LeVan & Dobbs 
Hudson Sisters 
Roberts Pearl & 8 
fidher & Gilmore 
Lutes Rros 

24 half 
Jack George Duo 
“Little peiee Dixie” 
Harry Ro 
Columbia - Victor 
(One to fill) 
ROCKFORD, ILL. 

Palace 
McRae & Cleee 
A Nicholaon Duo 
‘Making Movies” 
Rov Gordon 
Resista 

24 half 
Ww & t. Newman 
Rarlow & Deerie 
“Makine Movies” 
Richard Rurton 
Yonia’s Hawatians 


vr LOUIS 


rand 
Tulian Edwards 
Lambert 
YDressiter & Wilson 
Herberta Beeson 


Mabel Harper 
Hal Johnson a Ge 
Jarvis & Harrisen. 
Regan & Renard 
Cheyenne Days 
Rialto 
B I Cycle 
Franklin Fay 
“Girl on Mage Cover” 
Daisv Dugas & Var 4 
Galetti’s Monks 
24 half 
Paul & Pauline 
C Hanson & Vill 4 
Sie Franz Co 
(One to fill) 


sT. PAUL. 

Palnce 
Miller & Rainey 
Theo & Dandies 
Stine & Arnold 
(One to fill) 

2a half 
Euerty’s Trovibe 
Rillfe & Dot 
Howard & Fielas 
“S’heart of Mine” 
(One to fill) 


SIOUX CITY, IA. 
Orpheum 
Kimiwa Tric 
Copr Joe Nathan 
Silver & Duvall 
Gene Greene 
A Kellerman Co 
24 half 
Skatine Bear 
Boothby & Everdeen 
Howard Martelle 
G 8 Gordon Co 
Gene Green 
La Graciosa 


30. REND, IND. 

Orpheum 

Joe Barton 

Dean & Debrow 

Fiodgee Podee Sextet 

B & J Creichton 

“Sand Man’s Hour” 
24 half ‘ 

Fiste Willfams Co 

Tabor & Green 

Old Soldier Fiddlers 

(Two to fill) 


SPRINGFIELD, ILL 
Mafeastic 
Stesbee’s Dogs 
Clifford & Murray 
Jos Greenwald Co 
Jack Goldie 
Crewell Fanton Co 
(One to fill) 
24 half 
R YI Cycle 
Panama Trio 
David Hall Co 
Dan Ahearn 
Curlev & Fall 
“Rainbow Revue” 


SUPERIOR. WIS. 

Palace 

F & Peery Pymm 

T & Pear! Almond 

Reat’ce McKenzie Co 

Rast! & Allen 

W & EF Bland Co 
24 half 

*2 Wallflower Girls 

Sims & Warfield 

Jarrow 

“A Mile a Minute” 

(One to fill) 


TERRE HAUTE. 
Hivo 
(Eivaneville split) 
ist half 

Hana & Janoaka 

Hooper *& P’khardt 

R & V Kaufman 

Van Rros 

“Follis of Today” 
WINNIPEG 


€trand 
Haddon & Norman 
FEvans & Dean 
Clay & Robinson 
Arthur LaVine Co 


MARCUS LOEW 


Patnam Building, New York City 


NEw YORK CITY 
American 
Sport in Alps 
Joe Darcy 
“Janet of France” 
Rich & Lonore 
Minnie Stanliev Co 
Huder-8tein-Phil 
(Three to fill) 
24 half 


Hazel Moran 
Emmett & Moore 
Amoros & Obey 
Jim McWilliams 
Gen Pisano Co 
Dawson-Lanigan-C 
Tate’s Motorin 
Fern & Howel 
(One to fill) 

ort 


Victoria 
A & E Cody 
Mack & Pagila 
Werner Amoros 3 
Elsie White 
Hill’s Circus 
half 
Pless & Rector 
Reassie TLeCount 
“Pianovilie” 
S01 Berns 
Knapp & Cornella 
Lincoln Square 
Oo. K. Legal 
83 Linder Girls 
“Finders-Keepers” 
Phil Davis 
Gelden Troupe 


24 half 
Swain’s: Animals 
Duquesne Comedy 4 
Gray & Graham 
Flsie White 
Bud & Jessie Gray 

Greeley Square 
Hazel Moran ~ 
Young Sisters 
DPuauesne Comedy 4 
8 Black Dots 
Sol Berns 
Payton-Howard-L 

24 half 


A & F Cody 
3 Linder Girls 
Jenks & Allen 
Old Fashioned Girl 
Hudler-Stein-P 
Werner Amoros 8 
Delancey St. 
Pless & Rector 
Frankie James 
Emily Smiley Co 
Calvert & Shayne 
“Blow Your Horn” 
(One to fill) 

24 half 
Weston & Morin 
Young Sisters 
Vna Plerce 
H Harrington Co 
Friend & Downing 
Marquard @& Band 


National 
Weston & *forin 


Foisy & *.cGowan = 





VARIETY — 


— 


: 7 





Bessie LeCount 

Singer's Midgets 
2a half 

Bobb & Stewart 

Joe parey 

Mack & Pagila 

Singer’s Midgets 

Orpheum 
Swain’s Animals 
Ed Phillips 
H Harrington Co 
Tilyou & Ward 
Eva Shirley 
Marquard & Band 

2a half 
Oo. K. Legal 
Frankie James 
Herbert Brooks Co 
Frank Morrell Co 
Golden Troupe 

Boulevard 
Dix & Dixie 
Maleta Bonconi 
Mr & Mrs H Mc- 

Donald 
Friend & Downing 
“Pianoville” 
half 

Lewis Stone 
Saxon & Farrell 
Eva Shirley 
Barron & Burt 

Avenne B 
Frank Shields 
Les Morchants 
Frank Morrel Co 
(One to fill) 

24: half 
Grundy & Young 
Paul Conches Jr 
(Three to fill) 


BROOKLYN 
Metropolitan 
Amoros & Obey 
Saxon & Farrell 
Tate’s Motoring 
Jim McWilliams 
Bud & Jessie Gray 
2d half 
3 Black Dets 
Maleta Boncont 
“Janet of France” 
Brady & Mahoney 
Sport fn Alps 
De Kalb 
Lewis Stone 
Van & Pierce 
Gray & Graham 
Barron & Burt 
General Pisano Co 
half 
Scanion & Denno 
Rtch & Lenore 
“Finders-Keepers” 
Victoria 4 
Hill’s Circus 
Palnee 
Victoria 4 
Bonisetti Troupe 
(Three to fill) 
24 half 
Les Morchants 
Weiss Troune 
(Three to fill) 
Fulton 
Donohue & Fletcher 
Emmett & Moore 
Fred C Hacan Co 
Jenks & Allen 
2d half 
Dix & Dixte 
Foley & McGowan 
Saxton Kolar Co 
Tilyou & Ward 
(One to fill) 


wW 
Cagnell & Mack 
Knapp & Cornella 
Brady & ney 
Fuji Jap 
(One to ‘a1 

d half 

Frank aehields 
Bonisetti Troupe 
(Two to fill) 


ATLANTA, GA. 
Grand 


Frawley & West 
Beulah Pearl 
“Married Life” 
Clayton & Lennie 
Douglas Family 
2d half 
Beck & Stone 
Leonore Simonsen 
Hudson & Jones 
Bevan & Flint 
Cavana Duo 


AUGUSTA, GA. 

Modjeska 
Beck & Stone 
Leonore Simonsen 
Hudson & Jones 
Bevan & Flint 
Cavana Duo 

2d half 
Ryan & Riggs 
Fred C Hagan Co 
Dave Thursby 
Booth & Leander 
(One to fill) 


BALTIMORE 
Hippodrome 
Burns & Foran 
Estelle Sully 
Marcelle Co 
Violinsky 
8 Kundles 
BIRMINGHAM, 
Bijou 
Nanoa 
Southe & Tobin 


Frawley & West 
Beulah Pearl 


“Married Life” 
Clayton & Lennie 
Douglas Family 


BOSTON 

Orpheum 
Payne Children 
Nevins & Mayo 
Harris & Manion 
Doris Dare 
“World in Har” 
(One to fill) 

2a half 
Walsh & Bentley 
Murphy & White 
Ward & Wilson 
Daisy Leon 
Montana 5 
(One to fill) 


FALL RIVER, 
MASS, 
Bijou 
Walsh & Bentley 
Daisy Leon 
Ward & Wilson 
Murphy & White 
“Submarine F-7” 
half 
Payne Children 
Mayo & Nevins 
Harris & Manion 
Doris Dare 
“Submarine F-7" 


HAMILTON 
Loew 
Harvey DeVora 8 
Curry & Graham 
Doris Hardy Co 
Henry & Moore 
Kramer-Barton-S 


HOROKEN 

Loew 
Mile Hardy 
Copeland & McCloud 
(Two to fill) 

2a half 
Worden Bros 
Ward & Cullen 
Winifred Gilrain Co 
(One to fill) 


KANSAS CITY, MO. 

Empress 
Alvarez Duo 
Walsh & Edwards 
Carlisle & Roemer 
Hill Ackerman Co 
(One to fill) 

2d half 
Cortese & Murry 
Lowry & Kathryn 
Chrystie & Bennett 
Jimmy Britt 
J Flynn’s Minstrels 


MEMPRIS, TENN. 
Lyceum 

Adler & Clark 

4 Laurels 

Marie Fitzeibbons 

Primrose’s Minstrels 
2d half 

Southe & Tobin 

“Big Punch” 

Canfield & Rose 

8 Alex 


MONTREAL 
Loew 
Maxon & Morris 
Russell & Lum 
E K Emmett Co 
Corbett-Sheppard-D 
“Holiday in Dixie” 


‘ NEW ORLEANS, 
Crescent 
(Sunday opening) 
Clayton & Clayton 

Allen & Averett 
“Rullowa’s Birth” 
Thos P Dunne 
Gara Zora 

2d half 
Nanoa 
Adler & Clark 
4 Laurels 
Marie Fitzgibbons 
Primrose’s Minstrels 


NEW ROCHELLE, 
Loew 

Paul Conchas Jr 

Grundy & Young 

Dorothy Burton Co 
2d half 

Lane & Plant 

Chalfonte Sisters 

(One to fill) 


PROVIDENCE, 
Emery 
Pollard : 
LaDell & Joe 
Van & Morris 
Wm Dick 
Donovan & 
2d half 
Cunningham & M 
Keatine & Walton 
Browning & Jackn 
Josephine Davis 
Gallerini & Son 


ST. LOUTS, MO. 
Garrick 
Fritches 
Thornton & Thorn 
“Which Shall I M” 
Jessie Reed 
Dixon & Paull 
2d half 
Alvarez Duo 
Walsh & Edwards 
Carligie & Roemer 
Hill Ackerman Co 
(One to fill) 
sO. BETHLEHEM 
Loew 
Warden Bros 
*Lieut Jack Monroe 
Ward & Cullen 
Winifred Gilrain Co 





_Al Shayne 


2a half 
Copeland & McCloud 
Fuji Troupe 
(Two to fill} 
SPRINGFD, MASS, 

Brondway 
Cunningham & Mar 
Keating & Walton 
Brown & Jackson 
Josephine Davis 
Dawson-Lanigan-C 

2d half 
Pollard 


Ladell & Joe 
Van & Morris 
Wm Dick 
Donovan & 


TORONTO 


Younge 
The Lelands 
Cook & Stevens 
Marston & Manley 
6 Venetian Gypsies 
Geo M Rosener 
Nettie Carroll Tr 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTER, MONT. 
Pantnces 
(1-4) 

(Same bill play- 
ing Anaconda 6; 
Missoula 6) 
Pedrini’s Monks 
Lillian Watson 
Waltizer & Dyer 
“Fireside Riverie” 
Trovato 
4 Bards 


CALGARY 

Pantages 
Tuscano Bros 
Julia Gifford 
Valentine Vox 
Mme Rianco Co 
Mel Klee 
8 Naesses 


EDMONTON, CAN. 
Pantnces 
3 Weston Sisters 
Trene Trevette 
McLellan & Carson 
“Who Is He” 
“Miss 1920” 
DENVER 
Pantages 
Henry Adelaide 
Fields & Wells 
Tinney Plavers 
Five American Girls 
International Nine 


GT. FALLS. MONT. 
Pantaces 
(5-6) 

(Same bill playing 
Helena 6) 

Aeroplane Girls 
Jack & Marie Gray 
Astor 4 

Tika Marte Deel 
Arthur Barrett 
“Million Dol Dolls” 


LOS ANGELES 

Pantares 

Girl tn Moon 

Jas Grady Co 

Adams & Guhl 

Laurie Ordway 

Kyra Co 

Harry Wilson 


MINNEAPOLIS 
Pantaces 

“Hoosier Girls” 
Ben Linn 
JI G Sparks Co 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 


OAKT.AND 
Pantages 
(Sunday opening) 
Tvbell Sisters 
Hugo Luteens 
Peretra Sextet 
Noodles Fagan Co 
Odiva 
OGDEN, UTAH 
Pantaces 
Act Beautiful 
June Mills Co 
Eldridge Rar & E 
Jones & Svivester 
“Cannibal Matds” 
Stevens & Brunelle 
PORTLAND, ORE. 
Pantnces 
Love & Wilbur 
Murphy & Klein 
Regal & Moore 
Maryland Singers 


Senator F Murphy 
4 Mevakos 
REGINA, CAN, 
Pantages 
(Same bill play- 
fine Pantages Sas- 
katoon, Can. 6-8) 
Bullet Proof Lady 
Ruth Challis 
Raush &.Lavelle 
Colinits Dancers 
Chas F Semon 
4 Danubes 


SAULT LAKH 
Pantages 

“Calendar Girls” 
Belle Oliver 
Porter J White Co 
Celestial Duo 
Hill's Circus 
Neal Abel 


SAN DIEGO 

Pantages 
Samova 
Derkin Girls 
Walter Fisher Co 
Rives & Arnold 
Roval Dragoons 
American Duo 


SAN FRANCISCO 
Pantages 
(Sunday onening) 
Francis & Wilson 

Santuccel 
Will Stanton Co 
G Van Dvke & Bros 
LeRoy Talma & B 
SFATTLE 
Pantnaces 
Zara Carmen 8 
Jim Doherty 
Lowe & Baker Sis 
McKay's Revue 
William Sisto 
Durkin’s Dogs 


SPOKANB 
Pantarces 
Phil La Toska 
Aleko Panthea & F 
Sandy Donaldson 
Barnes & Freeman 
Spanish Dancers 
TACOMA 
Pantages 
Dancing Tyrells 
Wier & Temple 
“Little Burglar” 
Spencer & Wilson 
Pekinese Troupes 
Joe Roberts 
VANCOUVER, B. C. 
Pantares 
Joe Dealv & Sis 
Van & Vernon 
McCon & Simpson 
Lew Vilson 
“Magazine Girls” 


VICTORIA, B. CO. 
Pantages 
Delton Mareen & D 
Old Time Darkies 

Provol 
Ned Norworth Co 
“World Wide Rev” 
WINNIPEG 
Pantaces 
Gautier’s Toyshop 
Fox & Britt 
Williard’s Fantasy 
Rookie Lewts 
Vine & Temple 
Harry Tsuda 





Hodkins-Pantages Bockings 





DALLAS 

Jefferson 
The Youngers 
Helen Moratti 
Reaves & Gavnors 
Swan & Clifford 
“The Owl” 


HOUSTON, TEX. 
Prince 
Hill Tivoli & H 


‘Dorothy Vaughn 


WmFlemine Co 
Holmes & LaVere 
Anderson’s Revue 
MUSKOGER, OKLA. 
R'way 
Hayatak!i Japs 
Mazie Evans 
Jack Gardner 
Sampsel & Douglas 
“Here Comes Eva” 


OKLA. CITY, OKLA. 
IAhberty 
The Leoras 
Braney Willfams Co 
McShayne & Hatha- 
way 
King & Harvey 
Great Leon 
SAN ANTONIO 
Royal 
Kinzo 
Nan Gray 
Mannine F & K 
“New Model” 


WACO, TEX. 
Orpheum 
8 Bullowa Girls 
Tavior & Correll 
Tom Fdwards Co 
John T Ray Co 
Jack LaVier 


GUS SUN Circuit. 


Springfield, O. 


CHILVICOTHE, O. 
Malfeatic 
ist half 
Binns & Bert 
Susan Tompkins 
Nash & O'Donnell 


University Trio 
CLEVELAND 
Prisciila 
Randow Trio 
Cooney Sisters 
Millard Bros 


Liberty Trio _ 


COLUMNCSs 
. Nroadway 
Mike Hoffman 
The Norrisses 
Tom Davies Co 
Fred La Reine Co 


DETNoIT 

Columbia 
Canton Duo 
Paul Bauwens 
Rene Vincent 4 


LIWA, 0. 

Orpheum 
Retffs & Murray 
Denover & Dante 
Anderson & Goines 
Alex & Dot Lamb 

24 half 
Billy Kelgard 


INTERSTATE CIRCUIT 


Palace Theatre Pullding, New York City 


DATYV,AS, TEX. 
Malfestie 
Florenze Duo 
Rvan & Rvan 
Dave Fercuron Co 
Joa YT. Browning 
‘Mimic World” 
Friscoe 
Fr. WORTT. TEX. 
Woateatte 
Alfred Ferrell Co 
1 & W Hennings 
Khartum 
“S'where in France” 
Rronenon & Raldwin 
“Oh That Melody" 


GALVFSTON. TEX. 
Matestie 
(2-2) 
(Same hill plays 
Austin 6-6) 
Fddy Duo 
Nora Kelly 
Fzra Mathews Co 
Burt Farle Ca 
“Oh, Charmed” 
Milt Collinge 
A Moskova & Ballet 


ACKERMAN & HARRIS CIRCUIT . 


San Franciseo 


BAKERSFIELD 
Bakersfield 
(2-4) 
Frat! & Reck 
Taylor & Howard 
(B-8) 


Chas McNauchton 
Rodbbine & Fulton 
Sidney Tavior Co 
(7-8) 
Finrence Rell Co 
(Others to fill) 


FRESNO 
Hippodrome 

Fiving Ia Mars 
Rose & Thorn 
Sidney Tervior Co 
Chas MeNaurchton 
TI & G O'Meara 
Cunnine 

2a half 
Pozter & Licht 
Tack Symonds 
Tawrence Johnson 
Cunning 
Maurice Downev Co 
La Dora Reckman 


LOS ANGELES 


Hipo 
Colller & Ne Walde 
Arline & Rosetti 
Kine & Wvrse 
Jaketta Rdos 
(One to filly 


Fall 

Fdwards & Roberts 

Dan Russell Co 

Filvine La Mars 

(One to filly 
Cinne’s And. 

§ Hickory Nuts 

Lulu Hunter 

Jack Levy Co 

(Others to fill) 


SACRAMENTO 
Hiprodrome 
J & J Giheon 
Duval & Tee 
McAvoy & RProoks 
Ruseell Steters 
Tavior Trinlets 


_Clemensos Rrothers 


half 
Norris & Co 
Irma & Connor 


Rell & Arliss 
Hall & Frimin 
“Just Girls” 


Marker & Schenck 
George PDamera! Co 
RICHMOND, IND. 
Murray 

Smith & Troy 
George jase Co 
half 
Three Hers 
Anderson & Gotnes 
SPRINGFIELD, O. 


Sun 

Mack & Williams 
Pillv Kelgeard 
Mayo & Lynn 
George Dameral Co 

2a half 
Smith & Troy 
Nash & O'Donnell 
Susan Tompkins 
Alex & Dot Lamb 


HOUSTON. TEX. 
Mrafestte 
Birds of » Feather 

Seott & Riasett 
Fdith Ciifford 

“Mar Vin Wireless” 
Rovee Coombs 
“Ruheville”’ 


LITTT. RK. ARK. 
Mrteatic 

Fivine Henrys 

Fred Kornen 

Rrendel & Burt 

“An Amertean Ace” 
24 half 

Rictknell 

Shirlev Steters 

“An Amertean Ace” 

(One to fill) 


SAN AWTONTO, 
Matestic 

J & M Dunedin 
Tohn Geirer 
Fisher Hawley Co 
Vokes & Don 
Stone Kallas Co 
Creole Fashion 
8 O’Gorman Girls 


SAN DIEGO 
Hippodrome 
Loretta 
Wells & Fisher 
Sherman & Raicolm 
Mark Sisters 


Feitchell’s T’badors 
Happy Harrison 
24 halt 


Minnie Fisher 
Vernon Co 

Kine & Wvse 

Van & York 
Collier & De Walde 
Powell Troupe 


SAN FRANCISCO 
Hip 


(Sunday Onentne) 
F Sterline & Picks 
Rose & Thorn 
Olra’s Leopards 
(Others to fill) 


SAN JOSE 


H 
Adolrho tpp 
Ching Lee Hee 
(Others to fili) 

24 half 
Bird & Kema 
Lyons & West 
Taylor Trinietts 

((Others to fill) 


Hinp 
Tutu Hunter 
Fdwards & Ralston 
Den Ruesell Co 
5 Hickorv Nuts 
(7-8) 
Chas MeNanechton 
Tavior & Howard 
Freichtell’s Troub’s 
Robbins & Fulton 
STOCKTON 
Hipp 
Norris Co 





N De Coursey & 
Maurice Downey Co 
Van Dalle Sisters 
Lvons & West 
La ners & Reckm 
24 hal¢ a at 

7 adJ7 ottane 
¥ & G O’Mearscak te 
N De Coursey Feen it 
Duval & Lee nm 
Russell Sisters 
Clemenso Bros 





PARIS 
Alhambra 
Rowland 
Bob Anderson 
Sid Black 
Mabel Helder 


Dave Gordon. 


The new May Irwin show, “Raising 
now 
Dave Gordon as a partner in the show. 

Mr. Gordon is reported to have been 
aidful in selecting the cast. 


the Auntie,” 


Allan Shaw 

2 Claytons 

rida 

Francis & Alfred 
Tatus Mantba 
Hudson's Quartet 


in rehearsal, has 
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(CONTINUED FROM LAST WEEK, IN THE 
REPORT OF THURSDAY’S (FEB. 6) PROCEED- 
INGS, WITH SAMUEL K. HODGDON ON THE 
STAND.) 


By Mr. Walsh: 

Q. I count on Commission’s Exhibit 38, 33 theatres? 

A, Yes, sir. 

Q. Representing the Keith interests? 

A. I answered your question that I believed 25, but I had 
in mind then the larger houses Those are all that I have 
anything to do with. There are many Keith houses like 
Greenpoint and Prospect—I do not have anything to do with 
them. When I answered your question, 25 houses, I had the 
larger houses in mind. 

Q. But all of the Keith theatres are booked upstairs? 

A. Yes, sir; I think they are— 

Q. You say there are booked by the B. F. Keith Booking 
Exchange something like 50 theatres? 

A. They have different representatives that book for that 
group. For instance, there is what we call the Middle West. 
Technically that is Cincinnati, St. Louis, Louisville, Dayton, 
Cleveland, Toledo and Columbus, and a house in Grand 
Rapids. Those are all bocked by a man by the name of 
Robinson. 

Q. How is that circuit referred to? 

A. Those are nearly all the Keith houses—Grand Rapids ts 
not and Youngstown is not—with the exception of Pittsburgh. 
Pittsburgh is not. It is one department which furnishes the 
shows for all those houses—what we call the booking repre. 


sentatives of those houses is a man named Robinson. He 
has a force under him to handle correspondence, and J pre- 
sume some of his force book two or three of the houses and 
some other man may book two or three more. But then, in 
the case cf Mr. Moore of Detroit and Rochester, he has a 
personal representative all the time. 

Q. He has an office up there? 

A. He has a desk there. . 

Q. He has a desk there, and ff an actor comes in and 
wants to book an act, just tell us, so the Commission may 
know what formula or method such person pursues, 

A. The actor or his representative presents the act to the 


different booking men. 

Q. That {!s, the merits of the act—the character of the act? 

A. He offers the act to them first, and if they do not know 
the act, they ask the nature of it and they try to get as good 
an idea as they can of its quality. Then they establish a 
price or agree upon a price. Usually the artist has a price, 
and unless it has been established and played for some time, 
it is usually higher than the booking representative wants to 
pay. Well, that {s established. 

Q. That is subject te negotiation right then and there? 

A. Yes, sir; and do you want the way we proceed with the 
contract? 

. Yes. és 

A. Why, we have— 

Q. Let me ask you first If these actors, or if an actor fs 
represented and presents himself first to the representative of 
the Camadian houses and this representative says, “I do not 
think I can use you,” or “I do not want you,” what is the 
next step that actor takes? 

A. Well, he tries some of the other booking representatives. 
He may ask to see the man who represents Mr. Moore at 
Detroit and Rochester, or may say he wants to see Mr. 
Shay’s representative, or if he is trying to get dates in the 
Bast, he may see some of our men that book the eastern 
vouses. - 

Q. Are these offices very much like a banking house where 
representatives of these different theatres are located in their 
offices ? 

A. The office is all in one room with the exception of the 
partitions and grill work. It has something the nature of a 
bank. 

Q. Fach one of these representatives of a theatre has a 
window, something like a teller’s window in a bank? 

A. No: they have desks. Each man has a desk, excepting 
fn the case of two of them, who, like I spoke of Mr. Robin- 
son—of course he has a department of his own, because he 
books so many houses. 

Q. Whom does he represent? 

A. The Middle West houses I spoke about a minute ago, 
and the New York group fs combined with Washington and 
Boston and that is booked by one man. He has a little office 
of his own, but the rest of them, the Canadian men and Mr. 
Shay, the representative of Mr. Moore—they have a desk and if 
an actor or his representative is applying for booking, they 
waik down by the grill. the same as they would in a bank— 

Q. Walk down by what? 

A. This erillwork that you asked me about—and they can 
talk with them right there, or they can go out. We have a 
room where they can go, or two rooms where we can see 
actors if there {ts goine to be any extended negotiations. 
They are shown into a little reception room and they can be 
talked to there. 

Q. Do the representatives of these various theatres visit 
each other at their desks? 

A. Yes, sir. 

Q. What time of day does this business begin? 

A. Well, nine thirty. The clerical force is supposed to be 
there at nine. ‘Ine business representatives of the acts we ask 
to be around where we can reach them ifn case we want to do 
business with them, at nine thirty. The actor himself has no 
hours. He does not usually get around until noon. 

Q. How long during the day does this exchange keep open? 

A. Five thirty, I think we are closing now. I leave on the 
i.e sock train, but I belleve they close the office at five 
t y. 

Q. And negotiations are kept up during the day between 
the actors and their representatives and these different repre- 
sentatives of the theatres? 

Fes, otr. 

Janow, suppose an actor or his representative comes to an 

Wilkbnt with/a centleman who represents the Keith theatre 

‘ington: What is gone through with then? 

De Fen it comes to the process of making the contract. 

Thhot explain very well—there fs something before that. 

suld explain it much better with the slip that we use. The 
oooking representative, after concluding arrangements with 
he act, makes out what we call a booking slip, statine that 

st is booked in a certain town or a certain route of towns on 

certain dates for a certain salary, and that is taken to a 
time clock and stamped, and then put through a slot where 
the clerical department finds it. It is put through a time 
clock in order that there shall be no conflict between the 
beoking representatives: for instance an act is booked at 
ten thirty and if the time ts stamped on there at 10:30, 
nobody can book it after that. 

Q. Does each of the others know what contracts have been 
concluded? 

“A. Not unless they are tooking tt up for some reason or 
other. As soon as it gets on the books, they have access to 
the books. 

Q. Each representative of the theatres has access to the 
books so they may know what acts have been booked to the 
different theatres? 

A. Yes, sir. ‘ * 

Mr. Goodman; I do not believe you made it clear about the 





stamping of the hour. You mean they stamp the hour so 
that if some other representative wants the act for the same 
week, the priority in time will prevail? 

The Witness: Yes, sir. 

Mr. Walsh: That is what I understood. I think that was 
perfectly clear. 

The Witness: The slip then goes to one of the boys in the 
clerical department and he gives it to the stenographer or 
typewriter who makes out the contracts and she makes the 
contract according to the slip. 

By Mr. Walsh: 

Q. The terms of the contract are put on the slip? 

A. Yes, sir; and then the contract goes to the actor or his 


business representative, if he is using one, and he gets the 
signature of the actor, if he does not have power of attorney 
to sign it himself. Then it comes back to me at my desk, 
and I sign it, and it is made in triplicate, one copy going to 


the house or theatre, one copy to the artist and the other one 
filed in the office. 

Q. That is, in the office of the B. F. Keith Vaudeville 
Exchange? 

A. Yes, sir; and it comes to me and I sign it, and then 
they send one to the act, one to the theatre and one is filea. 
That is the finish ef the contract. 

Q. I ask you if Commission’s Exhibit No. 88 for identifica- 
tion is the form of contract used by the B. F. Keith Company 
on the B. F. Keith Circuit? 

A. Yes, sir; the form is there, but a great many of the 
houses have-—for instance, this is the Boston contract. You 
understand that, don’t you? 

Q. Yes. 

A. That is the’ Boston contract. 


Q. Each contract fits the theatre for which the actor is 


engaged? 

A Yes, sir 

Q. But the general form of all the contracts contains 
practically the same covenants and agreements? 

A. Yes, sir, that applies to upstairs. I believe that the 
small time has something somewhat different. 

Q. But everything that is booked big time has the same 
form with the same covenants and agreements? 

A. Yes, sir. 

Mr. Goodman: What is the number of that exhibit, Mr. 
Walsh? 

Mr. Walsh: 88. 

It is now one o’clock. I presume we had better take a 
recess now. 

Examiner Moore: We will take a recess now until two 
o'clock. 





(Whereupon, at 1:00 o’clock p. m., a recess was taken until 


2:00 o’clock p. m.) 
AFTER RECESS. 
The hearing was resumed at 2 o’clock p. m. 
SAMUEL K. HODGDON, 


the witness under examination when the recess was taken, 
resumed the stand. 


DIRECT EXAMINATION (Continued). 


By Mr. Walsh: 
Q. Mr. Hodegedon, the address of the B. F. Keith Vaudeville 
Exchange is at 1564 and 1566 Broadway, is that right? 
1584: IT presume it goes an dtakes in the two numbers. 
1566? 
. I presume so, yes, sir. 
The Palace Theatre Building? 
Yes, sir: The Palace Theatre Building. 


Then, so far as you know and you do know of course 


yu 
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because you countersigned all contracts, or initial them, 
the contracts of all the theatres that book at the BR. F. Keith 
Rookinge Exchange fs the same as Commission’s Exhibit No. 
88, fitting each theatre, however? (handing paper to witness.) 

A. We have a contract that Is the same as this with the 
cancellation clause out sometimes; an actor may want a 
contract without the cancellation clause in it and we have * 
form of contract with that left out, otherwise— 

Q. Just what is that cancellation clause? 

A. Well, it is as it reads here. 

Mr. Goodman: No. 11, Is it? 

The Witness: No, 11. 

By Mr. Walsh: 

Q. Sometimes an actor will insist that clause 11 be left 
out? 

A. Yes, and rather than to scratch out with a pen—and 
it is otherwise fust the same. 

Mr. Walsh: Mark these, please, for identification. 

(The papers referred to were thereupon marked by the 
stenographer “Commission’s Exhibits Nos. 40 and 41 for 
identification.” 

By Mr. Walsh: 

Q. T will show you, Mr. Hodgdon, Commission’s Exhibit 
No. 40 for identification and T ask you to be good enough 
please to state for the record what that is? (handing paper 
to witness). ’ 

A. This {s something that I know nothing whatever about. 
T have never had anything to do with anything of that kind; 
never saw it before. 

uw. Never saw that before? 

A. Yes, T see what it 1s. but 2 never had it within my*scope 
at all. T don’t knuw anything about it. 

. And T will shew you Commission’s Exhibit No. 41 for 
identification and ask you !f you make the same answer in 
reference to that? (handing paper to witness). 

A. Yes, same thing: made between the booking offices and 
the theatre or the manager? 

Q. Yes. 

A. No. T don’t know anything about that. 

. Sueh agreements. {f any such are made, are made wy 
the United Bovkine officer of the B. F. Keith Vaudeville Ex- 
change, by whom? Who executes the contract on behalf of 
the corporation itself? 

A. T don’t know whether by Mr. Albee or Mr. Murdock or 
Mr. Goodman. whether they would do that; I am not familiar 
with that end of it at all. 

Mr. Goodman: Here are those form, contract slips, if you 
want them now. Mr. Walsh. that I promised to get for you: 
you were describing how the act was booked (handing same 
to counsel). 

Mr. Walsh: Mark the paper for-identification, please. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 42 for identification.) 

By Mr. Walsh: 

Q. IT show you Commission's Fxhibit No. 42 and IT ask you 
if that Is the form of memorandum of employment. by actors 
bv booking agents that is turned In to you from which you 
direct the contract to be made (handing paper to witness). 

A. Yes, sir: that is the form all right. 

Q. Then Commission’s Exhibit 42 for identification eontains 
the same printing as the memorandums. usually giver to 
you of employment of actors? 

A. Yes. 

Q. From which you make the contract? 

A. Yes, being the first move that is made. 

Q. Now will you be good enough to state for the record, 
so that the Commissioners may fully understand it, what 
charges are made and how they are made through this 
operation of booking? ; 


A. I don’t know that I exactly understand you. You mean 


the salaries? 

Q. Sources of income of the booking offices? 

A. Why, we deduct a 5 per cent. commission on all acts, 
yes. 

Q. That is, the booking office or corporation? 

A. The corporation, 

Q. Deducts? 

A. Deducts 5 per cent. commission. 

Q. For all acts? 

A. For all acts, yes; that is, if an act is to get $200 a week 
the booking office gets $10. 

Q. When, where and how is this 5 per cent. commission 
collected ? 

A. It is taken out of the salary of the artists when the act 
is played and then forwarded, I presume, to the offices—of 
course, must be forwarded to the treasurer of the United 
Booking Offices, I don’t know whether there is anything to 
do regarding that, of course that is not in my province, 
but generally the money is taken out of or the commission 
deducted from the artists’ salaries and then at some time or 
other to the treasurer of the United—to the treasurer. of 
the B. F. Keith Booking Exchange, it ts now. 

Q. Is a charge madegby the B. F. Keith Vaudeville Ex- 
change to the theatre that books at the exchange? 

A. I don’t know what the arrangement is there. Other 
departments have to do with that and I don’t know how 
that is, how they arrange with the theatres. That is some- 
thing I have never had anything to do with and I am not 
familiar with what arrangemerts they make with the pro- 
prietors or managers of the theatres. I don’t know about. 

Mr. Walsh: Mark this for identification. 

(The paper referred to was thereupon marked Commission’s 
Exhibit No. 43 for identification.) 

@y Mr. Walsh: 

Q. I will show ~ou Commission’s Exhibit 48 for identifica- 
tion and I ask you if, it is a trial balance of the financial 
condition of the corporation (handing paper to witness). 

A. I have not the slightest idea. 

Q. You don’t know anything about that at all? 

A. No, sir. 

Q. How recently were you in charge of the actual booking 
at the booking offices? 

A. How? 

Q. How recently? 

A. Actually booking acts? 

Q. Well, as booking manager. 
“booking manager.” 

; am designated as booking manager, yes; but the 
title, I think, must convey a wrong impression. I do not 
manage the booking, I manage the clerical end. 

Q. I_ understand that. Does anybody manage the booking? 

A. Why, it is managed by the different representatives who 
book the acts for the theatres. 

Q. Then the U. B. O. does not do the booking at all, as 
a matter of fact? 

A. The office is a booking office. 

Q. Just what do you mean by that? 

A. Why, I mean that fs the exchange, it is the center 
where all vaudeville work, practically all vaudeville work of 
~ ma ate circuits is handled; but my employment is 
elerical. - 

Q. Yes. But I understand that the United Booking Offices, 
that the B. F. Keith Vaudeville Exchange simply afford a 
market place there for the transaction, is that it? 

A. Yes, and in the case of acts. who are booking direct, as 
we call it, without the interference of any agent, of course 
we are the agent in that case. We furnish the facilities for 
the manager and artist to come together and complete the 
different shows. 

Q. Well, what is the consideration of the 5 per cent. com- 
mission that goes to the booking office from the actor’s 
salary? 

A. T don’t know as I understand you. 

Q. I mean this: T understand that from each actor’s salary 
were D a 5 per cent. commission or booking fee deducted? 

A. es. 

Q. At the end of the week? 

A. Yes. 

Q. At the theatre at which he plays? 

A. Yes. 

Q. Which 5 per cent. goes to the B. F. Keith Vaudeville 
Exchange? 

A. Yes. 

Q. Now, what I am enquiring about is what service does 
pod 5 F. Keith Vaudeville Exchange render for that 5 per 
cent, ! 

A. Why, they furnish the office, all the facilities, the con 
tract, stationery and act as the general supervisor over all 
the booking arrangements; keep the records: we have books 
in which the records are kept so that any manager can get at 
wherever an act is in the future or where it is now or where 
it has played in the past. 

. That is, you mean any manager who is— 
. Who is connected with the office, yes. 
; ag is connected with the office? 

es. 

q — is the U. B. O. a licensed employment agency? 

es. s 
From whom does ft procure fts license? 

From the commissioner of licenses I suppose, doesn’t it? 
. You have been 35 years in this show business. When 
did this booking exchange method come into vogue, Mr. 


You are designated as 
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Hodgdon ? 


A. Why, do you mean this office of ours? 


A. Why, it was first formed in 1900. I think {t was in 
May, 1900. TI believe it was under the title of the Vaudeville 
Managers’ Association, something like that, the Eastern 
Vaudeville Managers’ . Assoctation. 

Q. Wasn't it an gssociation of vaudeville managers of the 
United States? : 

A. That fs so. 

Q:’ And New York was the eastern office? 

A. Yes, sir. 

Q. Did you do business with it then, with the associated 
er te managers of the United States? 

. Yes. \ 

Q. What was the arrangement then In reference to charges? 

A. I cannot recall exactly. It seems to me that when it 
was started, and I don’t want to say that I am absolutely 
correct {In this, but it appears to me that we started and were 
not deducting any commission, and we found that the per- 
formers gradually insisted on having representatives, and I 
don’t know, I can not say exactly when the charge came 
regarding commissions. 

Q. Wasn’t there a period when a 5 per cent. was deducted 
and divided between the Association of Vaudeville Managers 
of the United States, the predecessor of the present bookina 
office, and the personal representatives? 

Mr. Kelley: Wait one minute. We object to that as tncom- 
netent here on the scope of these issues; it is beyond the time 
that any of them were organized or chartered, long and 
many years prior to the passage of the act creating the 
Federal Trade Commission; and {ft fs not when certain other 
offices existed, the question is whether this is {mproper, that 
is for the Keith Vaudeville Exchange to charge a compensa- 
tion of 5 per cent., the same as any other business concern 
may in the conduct of its affairs make a charge. I think it 
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is wholly incompetent and beyond the acope of the issues in 
this case. Since that time the creation of the United Book- 
ing Offices and I think the Loew Booking Offices and various 
other booking offices, quite keenly competitive concerns, have 
been recognized by the state of New York undér statute 
enacted and licenses Issued. 

We object to the inquiry along these lines for the reasons 
as stated. 

Examiner Moore: The objection is overruled 

By Mr. Walsh: 

A. Do you mean the personal representatives 

Q. Of the actors, yes. 

A. I think there was. 

Q. How long did that method remain in vogue? 

Mr. Kelley: I make the same objection, may it please the 
Examiner. 

Examiner Moore: Very well, it is noted. 

By Mr. Walsh: . 

Q. How long did that continue? 

A. I could not say, I could not remember. 

Q. You were identified with Mr. Keith for many years at 
Boston ? 

A. Yes, sir. 

Q. And with Mr. Albee? 

A. Yeas, sir. 

Q. And did you look after the booking of acts in the 
theatres in Boston in those days? 

. I commenced to do the actual booking 
think it was in 1895. 

Q. How was the booking done at that time? 

A. I think I booked before then, too. Why, we— 

Q. I would like to have you tell for the record, so the 
commissioners may know the different methods or how this 
method of booking developed, Mr. Hodgdon? 

A. Well, we used to book in those days, when I first went 
with Mr. Keith in 1884 and of course the business was en- 
tirely different then. There were but very féw theatres: and 
I had nothing to do with the booking for some years; I can 
not exactly remember when I did commence to do booking; 
but we booked very much by correspondence. We only 
played a few acts. ° 

Q. That is correspo6nding with the actors? 

A. Corresponding with the acts. Then as the business grew 
we had to—let us see, we had—when the new Boston houses 
opened, which was in 1904—1890 or along about there, I will 
have to refresh my recollection—1894, I took charge of the 
booking of the house in 1895. Then the class of entertain- 
ment had changed, the quality of entertainment had changed 
and improved to such an extent that we had to come and 
get a better class of artists and we had to come to New 
York to hunt them up; qnd for the first two or three ycars 
I spent about two days—from two days to three days in 
New York going to the different theatres and then we used to 
zo to the agents, where they had their offices, we had them 
gv to them, we made a list of their acts, and then booked them 
through their agents. And that is the way the business 
developed, alone those lines; and the theatres commenced 
tncreasing rapidiv and I don’t know exactly what they had 
in mind. when they organized the first Vaudeville Managers’ 
Association. It was a centralization of the whole business 
in some way I presume, but the whole character of it has 
changed, the method of ettine acts since those days, 
because I don’t imagine ther@ were over, I don’t think there 
were over 20 or 25 vaudeville theatres in the country in 1890 
and there were various acts. It was very much easier to do 
business by correspondence then than now—it is impossible 
now. 

Q. Could not be done by correspondence now at all? 

A. It could not be done. 

Mr. Walsh: Mark this for identification. 

(The paper referred to was thereupon marked by the 
stenographer Commission's Exhibit No. 44 for identification.) 

By Mr. Walsh: 

Q. I show vou Commission’s Exhibit No. 44 for !dentifica- 
tion. Mr. Hodgedon, which purports to be a letter or letter- 
head of the eastern office of the Association of Vaudeville 
Managers of the United States, the letter being dated August 
2nd. 1901. The letter-head gives a list of such theatres. IT 
will ask vou to look at it and see whether or not it Is the 
membership of that association at that time? (handing paper 
to witness). 

A. Yes, it is a long time since TI have seen one, but that is 
the membership, or was at that time. 

Mr. Walsh: I offer it in evidence and I ask to have it 
copied into the record because I don’t want to use the letter, 
at the present time at least. 

(The paper referred to was thereupon received in evidence 
and marked by the stencerapher Commissioners’ Exhibit 
No. 44 and by direction is copied into the record as follows :) 


of the actors? 


in Boston; I 


“Bastern Office of the Association of Vaudeville Managers ~ 


of the United States. 


“Cable Address: Taymus. 
“Telephone 961 Madison. 


Suite 823, 824, 826 & 828 St. James B’l’d’g, Broadway and 
26th Street. 
“D. F. Hennessy, Manager Bastern Office. 
Keith’s New Theatre, Boston, Mass. 
Keith’s Union Sq. Theatre, New York City. 
Keith’s Theatre, Philadelphia, Pa. 
Keith’s Theatre, Providence, R. I. 
Hyde & Behman’s Theatre, Brooklyn, N. Y. 
Hyde & Behman’s Gayety, Brooklyn, E. D. 
Hyde & Behman’s Theatre, Newark. N. J. 
Tony Pastor’s Theatre, New York City. 
Shea’s Garden Theatre, Buffalo, N. Y. 
Snea’s Theatre, Toronto, Canada. 
Empire Theatre, Cleveland, Ohio. 
The Empire, Pittsburgh, Pa. 
Wonderland Theatre, Detroit, Mich. 
Cook Opera House, Rochester, N. Y. 
Columbia Theatre, Cincinnati, O. 
Ludlow Lagoon, Cincinnati, 0. 
Chicago Opera House, Chicago, [Il. 
Olympic Theatre, Chicago, I11. 
Haymarket Theatre, Chicago, Ill. 
Columbia Theatre, St. Louis, Mo. 
Masonic Temple Roof Theatre, Chicago, I. 
Sans Souci Park, Chicago, 111. 
Hopkins’ Theatre, Chicago, Ill. * 
Hopkins’ Pavillion. Sunny Side,, Chicago, Ill.; St. Louis. 
Hopkins’ Forest Park Highlands, Chicago, TI. 
Hopkins’ Theatre, St. Louis, Mo. 
Hopkins’ Grand Opera House, Memphis, Tenn. 
Hopkins’ Theatre, New Orleans, La. 
Shea’s Theatre, Hartford, Conn. 
Shea’s Theatre, Montreal, Canada. 
New Gilmore Theatre, Springfield, Mass. 
Wheeling Park Casino, Wheeling, W. Va. 
Orpheum Theatre, San Francisco, Cal. 
Orpheum Theatre, Los Angeles, Cal. 
Orpheum ‘J eatre, Kansas City, Mo. 
Orpheum Theatre, Omaha, Neb. 
Orpheum Theatre, New Orleans, La. 
Calhoun Park, Pittsbureh, Pa. 
Lakeside Park, Akron, O. 
Idlewild Park, Newark, O. 
Chase’s Hiawatha Theatre, Mt. Vernon, 0. _ 





Glen Echo Park, Washington, D. GC. ° 
Great South Roof Garden, Columbus, 0. 
Farm Theatre, Toledo, O. 

Bijoy Family Theatre, Richmond, Va. 
Grunby Family Theatre, Norfolk, Va. 
Park Theatre, Worcester, Mass 

Grand Opera House, Syracuse, N. Y. 
Proctor’s 5th Ave. Theatre, New York. 
Proctor’s 23rd St. Theatre, New York. 
roctor’s Palace, New York. 


Proctor’s 125th St. Theatre, New York. 
Proctor’s Theatre, Albany, N. 

The Orpheum, Brooklyn, N. Y. 

Novelty Theatre, Brooklyn, E. D. 
Prooklyn Musical Hall, Brooklyn, N. Y. 


Hurtig & Seamon’s Music Hall, New York. 
Chase’s New Grand, Washington, D. C. 
Chase’s Lyceum Theatre, Baltimore, Md. 
Howard’s Athenaeum, Boston, Mass. 
New Grand Theatre, Boston, Mass. 
Casino Reservoir Park, Richmond, Va. 
New York, August 2, 1901.” 
By Mr. Walsh: ’ 


Q. When yeu came down here from Boston to procure acts 
for the Keith’s Theatre, was there any commission charged 
at that time? 

A. No, there was a commission charged by the agents that 
I booked the acts through, yes, sir; but we were nothing but 
a private business then. I was representing Mr. Keith, we 
had no agents at all. 

Q. You had nothing to do with the paying of any kind of 
commission at that time? 


A. No. 

Mr. Kelley: Does this refer to 1906? 
Mr. Walsh: 1900. 

Mr. Kelley: Or 1896? 


The Witness: 1895, 

By Mr. Walsh: 

Q. If the actor paid any commission to his personal repre- 
sentative you don’t know anything about it and had nothing 
to do with that? 

A. No, I had nothing to do with that. 

Q. When did this system of charging an actor a booking 
fee of 5 per cent. come into vogue, Mr. Hodgdon? 

By his representative? 

Yes. 

Oh, as long ag I can remember. 

As long as you can remember? 

Yes, sir, always, as far as I know. 

. When did it come into vogue with the manager? 
. With the manager? 

. The manager. 

The manager does not deduct any. 

You say the manager never deducted any 5 per cent. 
commission for a booking? 

A. Not that I ever heard of. 

- Do you know whether the Association of Vaudeville 
Managers of the United States deducted a 5 per cent. com- 
mission? 

A. IT think you mean 

Q. Yes. 

A. Yes, I think they did. 

Mr. Kelley: To this testimony, to this line of testimony, 
at this time, we object and renew the former obfection made. 
Mr. Walsh: This is simply historical upon this matter. 
Mr. Kelley: It is historical because there was not anything 
in the business at that time connected with the history the 
same as there fs now, there was not any vaudeville business. 

Examiner Moore: Proceed. 

A. IT am unable to say when—recall when they did start to 
charge, my recoliection is not at all clear on that. 

By Mr. Walsh: 

Q. Do you recollect whether or not it was some time after 
Mr. Keith and Mr. Albee came to New York? 

A. Well, yes—when they established a theatre. 

Q. After they came ,to New York that the system was 
inaugurated of charging a booking fee of 5 per cent. by the 
assoctation ? 

A. You mean after Mr. Keith established a theatre in 
New York or when they came over here personally? 

Q. When they established a theatre? 

A. The Union Square Theatre was the first New York 
theatre they had established, it was my recollection that that 
was established 1n 18523. Then we only had four theatres: 
Boston, Providence, Union Square and Philadelphia. 

, Q. At that time the association did not charge a booking 
ee? 

A. The association was not formed at that time. 
association was not formed until 1900. 

Q. Then the booking fee was started? 

A. That As I say, I am not entirely clear, my recollection 
of the matter is the attempt was made tn some way here, 
not to charge a commission and then for some reason or 
other it was charged, and I can not recall just exactly how 
it was on that occasion. 

Mr. Kelley: May it please the Examiner, I wish at this 
time to call the Examiner’s attention to the participation of 
Harry Mountford in this proceeding. 

Examiner Moore: Mr. Kelley, you do not need to call my 
attention to it any more because T notice it as much as you 
do as TIT sit here: and as I said yesterday, I do not think 
there is any need of any more comment about Mr. Mount- 
ferd’s participation in this case. 

Mr. Kelley: T rise for the purpose of making a motion in 
reference to that. 

Examiner Moore: Very well, proceed. 

Mr. Kelley: ‘his {s a matter In which the respondents are 
accused of certain things and I think {ft 1s clearly upon the 
record as being that what has transpired shows that Harrv 
Mountford 1s one of the accusers, the principal accuser of 
tLis controversy. It is obiected on the part of the accused 
to have the accuser participate in the trinl. We obfect to 
that on the ground that this does assume, these charges, the 
nature of a prosecution in which the respondents are called 
upon fn a quasi judicial proceeding to defend themselves itn 
court. We state right now that any proceedings which have 
taken on this character it 1s impossible to obtain justice or a 
fair or impartial trial. We are not having. properly, our day 
{in court and the ends of justice are not being met. 

We object to it on the ground that we are not being accord- 
ed due process of law and we fall back upon our constitu- 
tional privileges to object to this method of proceeding. 

We obfect to it on the eround that we are denied our 
constitutional rights, that we are defending In a matter 
where we are accused where the accuser 1s sitting both as 
trial lawyer and fudge. 

Examiner Moore: What its 
do with that? 

Mr. Kelley: Mr. Mountford protected himself into this pra 
ceeding with the announcement that he wanted to intervene 
and the character of his remarke that were eontained in that 
announcement showed that he was an accuser. 


Vuring the course of this proceeding Mr. Mountford has 
taken the floor to make further remarks in which he charged 
certain things against the respondents, !n which {it was 
claimed that he still stands in the shoes of an accuser. 
During all these proceedings I have no way to bring this to 

_the attention of the Commissioners except by objecting to the 


when I started booking, yes 1895. 
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individual managers? 


The 


{t that Mr. Mountford has to 


worthy Examiner to have him participate tn this matter. 
He has projected himself between the Keith counsel and the 
investigator in this proceeding. I want to say right here and 
now that.no remark I make Is intended to have any impu- 
tation against the chief counsel or any other counsel! tn this 
case, I simply object to the manner In which he ts project'ng 
himself into this proceeding until it hac assumed a character 
in which it is Impossible for the ends of justice to be met; and 
I deny the right of any tribunal to seek in thrashing out a 


matter of this kind to accord justice where the accuser has 
@.seat and participates in the trial of the accused. 
Examiner Moore: I am wondering wherein he became @ 
judge of this matter? I could not see the pertinency of that, 
Mr. Kelley. 
Mr. Kelley: We have made our objection, Mr. Examiner. 
We ask In reference to that, we ask that the Investigation 
be dismissed and we would like a ruling upon our motion. 
Examiner Moore: Your motion is denied 
By Mr. Walsh: 
Q. Was there a White Rats’ Actors’ Association or union 


at that time? 

A. At which time? 

Q. At the time of the imposition, first tmposition by this 
association of a booking fee? 

A. Well, I can not remember when the booking fee went 
into existence, it may have been at the first. This ts only 
just a recollection that I am giving you. But the White 
Rats, if I remember, were organized something like in 1901, 
—that fs a matter of recollection too. 

Q. What? 

A. T know that 
in 1901 in May 
confused about 


they had—our first difficulé was I think 
no, February 1, I think it was—I am a little 
that 


Q. Some time in 1900 or 1901? 

A. Some time in 1900 or 1901, 

Q. What was that strike about? 

A. Well, I don’t know, I never have known what any of 


their strikes was about. 

Q. Do you know how it was settled? 

A. No. T do not. T imagine that possibly I might have 
known something about ft at the time but I don’t remember 
just at this tmement what the settlement was or whether 
there was ever any settlement or whether {ft drifted along. 

0. Do you recall whether a committee called on Mr. Ketth 
and Mr. Albee at that time, a committee of the White Rats? 

A. Tt don't recall, but it 1s more than likely that they did. 

Do you know whether Mr. George Fuller Golden was 
president of the White Rats at that time? 

A. Yes, I think he was the first president. 

Q. Well, do you know whether Mr. Exra Kenley was vice- 
president of the White Rats at that time? 

A. He was. 

Q. Or whether Mr. George M. Cohan was an officer? 

A. T don’t know that, no. 

Q. Did the Coban family or Joe Cohan’s family or whether 
George M. Cohan did play for Keith? 

A. Yes. 

Q. When did they cease working the Keith theatres? 

A. T don’t know, I think they worked up to roughly, 1897 
or possibly 1898. 

Q. Do you know why they quit? 

A. No, sir, T don’t know that I do. 

Q. You are sure of that? 

A. IT was tryine to think if there was any reason why they 
should cult, T think they were out with a show or something, 

0. They were vaudeville acters, Geo. M. Cohan, the Cohan 
family? } 

A. Yes. mv Impresston fs that Mr. Beaman—Hyman Bea- 
man of Brooklyn—had them at that time tn a show; TI don’t 
remember, T think it was somewhere about that time, 

Q. Does the B. F. Keith Vaudeville Exchange book actors 
for circuses? 

A. No. 

Q. It does not book actors for Ringling’s Circus for in- 
stance? 

A. Y don’t*know. There may be some of the actors’ repre- 
sentatives that are connected with the office that eed have 
booked there, but as a vaudeville exchange I am certain they 
never booked an act with the circuses. 

Q. Was there any arrangement made for booking the 
actors or cireuses henceforth at the B. F. Keltth Vaudeville 
Exchange? 

A. No. 

©. Who ts the auditor of your company, Mr. Hodgdon? 

Mr. Goodman: Harry Wallen. 

The Witness: He asked for the auditor, fs that the same 
thing? 

Mr. Goodman: You mean the man who keeps the books and 
accounts don’t you, Mr. Walsh? : 

Mr. Walsh: Yes. Did vou say Harry Wallen? 

Mr. Goodman: Harry Wallen. « 

(Continuing) I know him as treasurer that is the reason 
I did not understand. . 

Mr. Walsh: That is all, Mr. Hodgdon, and I am much 


obliged to you. 
CROSS-EXAMINATION. 

Ry Mr. Goodman: 

Q. Mr. Hodgdon, you were just asked about George M. 
Cohan’s people playing Keith’s Vaudeville Theatre. That— 
consisted of how many persons or rather consisted of George - 
M. Cohan at that time and— Flow many altogether? ~, 

. Four. , = 
. And who were they? 

They were George and Joste and the father and mother. 
. You know them very well? 

Oh. yes. 

. Did they play at Boston? 

Yer, 

How many years azo was that when they first playe/ 
in this first theatre in Boston? 

A. I don’t recall that they played the original house. a 

Y. T mean the first house that Keith had that showe 
vaudeville? 

A. I think that they played—at the first house that he h ut 
thev never played; IT am satisfied of that because George a 
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Joste were not old enough to play then and I can not recak t 
whether they played the Bifou which I know eame in between it 
the original house and the new theatre or not, my imp 18 
is that they did not. I think the first they played for us 
a family was after the new theatre was built In 1804, w 
Q. Well, prior to that time then George Cohan’s father and st 
mother played together, did they not? . \t, 
A. Yes. . 
Q. In the Upstairs Theatre at that time? 
A. Yes, sir. 


Q. That ts going back about how many years? 

A. I could not say—I should not want to undertake to say 
here—it was away back. 

Q. At any rate, how many shows a day did they play? 

A. Well, if they played the original house, they played 
invwhere from eter tu foorteon. 

By Mr. Kelley: George was working some then. 

(Continuing) Understand me that was not George then, 
I don’t know whether George was on earth then or not. 

Ry Mr. Goodman: 

Q. Was it the custom along at that time to give as many 
shows as eight or fourteen a day? 

A. Yes, - 
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Q. What salary did old Jerry Cohan and Mrs. Cohan re 
ceive at that time? 
A. I haven't the slightest idea. 
Can you say about how much? 
No, I could not. 
Was it anything like $1,000? 
N 


0. 

. Or $5007 

. It was about a thousand dollars a year for all shows. 

. They didn’t pay big salaries in those days, did they, Mr. 
Hodgdon? 

A. No, air. 

Q. What is the greatest number of shows given in any 
vaudeville theatre nowadays if you know or so far as you 
know—I withdraw that last question. So far as you know 
what ts the largest number of shows given in any vaudeville 
theatre per dav? 

A. I don’t know. From actual observation I don't know, 
but I understand that they will do that on Saturdays and 
Sundays, some of the houses, not on our circuit; give four 
and ¥ don’t know but what five. Four I know I have heard 
perfermers speak about doing four shows. 

. And none of the theatres booking through the B. F. 
Keith’s Vaudeville Exchange give that number of shows a day 
so far as you know? 

A. Well, not unless they are booked down in the family 
department which I would not know about. 

Q. Subseauently I understood you to say that the George 
M. Cohan family played at Keith’s Boston Theatre? 

A. ‘Yes. 

0. Do vou recall what the salary of the four was then? 

A. I can not recall. 

Q. About? 

A. I think 7 have a book that would show it. 
sion {it was $150. 

Q. For the four of them? 

A. I may be wrong about ft but I think that was it. 

%, Was that con. ‘dered a top-notch salary in those days? 

A. Well it was considered a fair salary, particularly for a 
family. 

0. How manv show: did they do? 

A. Well, I think they were operating on the continuous 
plan. startine at 10 in the morning and lasting until 10 or 11 
at nicht: and if my memory serves me we made three shows 
a day for a while until another class of performers came 
elong and insisted upon doine two shows a day and then it 
was two and three. 

Q. Do you remember the last time the family played to- 
gether. the Cohan family? 

A. Oh. no. IT can not remember that. 

Q. I don’t mean the last day, I mean do you recall about 
when they last played snd what salary they got then? 

A. You mean in vaudeville? 

9. IT want to get a comparison of salaries—TI 

A. IT could not—I have a book which I think would show 
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My impres- 


that 


Q. Did the Cohan familv ever get $1,000 a week? 

A. It seems to me they a!4 along the tart of ft. after having 
been ovt—I think after having been out that time they were 
oct with a show of their own, bunt I can not reca!l. 

0. Mr. Hodgdon, vour knowledge—expert knowledge of the 
value of acts, and from your expereince, what would you say 
George M. Cohan alone as an individual artist in a Keith 
Vandeville Theatre would be worth today? What would the 
United Bookine Offices be able to book him for today in 
compsricen with other headliners? 

A. Well. I should imagine that George M. Cohan would be 
as valuable a male headliner as there would be in the 


--countrv. 


Q. How hich a salary do such headliners receive; what is 
the salarv of Harry Lauder, for instance? 

A. Harry Lauder ts not working in vaudeville. 

. He did. though, didn’t he? 
. He did. 

Q. In recent years? 

A. He did over on the other side. 

Q. Well he played in vaudeville in this country, I under- 
stand. didn’t he? 

A. Under, I think. Mr. Morrte. Mr. Morris brought him 
over here and has always had him under his management. 

Q. He plaved in advanced vaudeville, didn’t he? 

A. Did he? IT don’t remember that. 

Q. At the New York Theatre. 

A, Oh. 

Q. What ts your judgement of the value of George M. Cohan 
as a vaudeville act. T am not asking you to book him now, 1 
want to get your idea? 

A T should think that George M. Cohan ought to be worth 
$2.500 a week. 

Q. Are there any vaudeville acts that get $2,500 a werk? 
“A. Oh yes. 

. Q. And more? 

A. Yes. 

0. Do you know what Sarah Bernhardt got in vaudeville 
in the rast vear, Mr. Hodedon? 

A. The past year, T think, was $4,000 a week. 

Q. Prior to that she had gotten $7,000. While we are on 
that subfect of salaries, do you remember any other well 
known vaudeville actors who playeds in Ketth’s Theatre in 
we early days? Weber & Fields play tn Keith’s? 

A. Yes, Weber & Fields played in the original house for 


Q. For how much? 

A. For $40 a week. 

Q. How many shows did they give? 

A. And TI think the second week we got him for $80. They 
had no place to go and I know I showed the book to Joe 
Webber once. 

Q. How many years ago fs that, Mr. Hodgdon? 

A. That was in 1884 or 1885 


Q. Have they played any of the Keith theatres in recent 
years? 


Wilt. They piayed them within the last year or two. 


? 
4. I don’t know how many theatres, but we played them. 


Wher>? 


De A 
Tae In the Palace Theatre, New York? 
J 


dA. They played at the Palace. 


sookingg. What salary did they get per week for that? 

he act.a. I believe it was $3.000 

st fs bo, 

certain sich I think was about 1906, was not there a B. F. Keith 
cléoking Office, so called, of which you were the booking 


Prior to the organization of the United Booking Offices, 


manager? 
: A. — — fume ee the Western Vandeville—be- 
‘ween e Vaudeville Managers’ Association and th Tnit 
Booking Offices, 1 believe. oS 

Q. And did that B. F. Kelth’s Booking Office procure 
2 es theatres other than the R. F. Keith theatres? 

. it ata. 

Q. It did? 

A. Yes. 

©. And were not among those Shea’s theatres? 

A. Yes. 


Q. And the theatres of James Moore of Rochester and 
Detroit” 


A. Yes. v “Ra 
Q. And Harry Davis of Pittsburgh? 
A. Yes, sir, 


Q. os the Chase of Washington? 

A. Yes. 

Q. Then called the Chase Theatre of Washington and now 
called the B. F. Keith Theatre of Washington? 

A. Yes. 

Q. And P. F. Shea’s theatres in Springfield and Worcester, 
Massachusetts, and Hyde & Beaman’s Theatre in Brooklyn, 
were not those theatres booked by the B. F. Keith Booking 
Office? 

Yes, sir. 

And the office charged how much, 5 per cent.? 

5 per cent. 

Which was deducted from the actors? 

. Yes. 

The business of the B. F. Keith Booking Office was 
similar to the business conducted by such men as Smith, Joe 
Page Smith—what was the name of that firm then? 
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A. Wilson & Smith. 

Q. Wilson & Smith? 

A. Exactly, yes, the same. 

Q. William Morris ran a booking office, didn't he? 
A. Yes, sir. 

Q. And he charged the 5 per cent. for booking? 

A. Yes, sir. 

Q. 


Now, before the B. F. Kelth Booking Office and before 
the William Morris booking office,—in other words when 
you came over from Boston to see and employ acts, did you 
know how much the commission was that was charged by 
those booking agents around New York Jike Wfison & Smith 
and others? 

5 per cent. 

Didn’t it sometimes amount to 10 per cent. and more? 
Well, I don't know. 

. If you don't know that will do. 

I don’t know that, no. 


Was it generally understood at that time that these 
agents were charging all kinds of. fees for booking? 

A. Well, we heard those rumors that they were. 

Q. Well, will you please point out the advantages or disad- 
vantages, if there were any, of the methods of booking—I will 
withdraw that. Wl! you potnt out the advantages or disad- 
vantages to the actors in the days before the existence of 
the B. F. Keith Booking Offices and similar institutions in 
the matter of booking as compared with now? Point out 
both, if there were advantages to them let us have it, and if 
disadvantages to them let us have that? 

A. You mean as booking through a representative or book- 
ing the theatre direct? 

Q. When an actor—where there were no booking offices like 
the B. F. Keith’s Booking Offices, what did the actor have to 
do to get a route? Where did he go and how did he do it? 

A. Well, there were agents, and he went to—nearly all the 
actors in those days, the vaudeville actors were registered 
with either one agent or another. There were only a very 
few agents in the city and it was the custom of a man who 
was booking a show to go to those agents for such material 
as he didn’t get through the regular correspondence, to see 
what he had on his list.—those agents all kept a list of the 
acts that were upon, and through that agent we would book 
what acts we needed. 

The advantage to the performer is that he does not have 
to do a Iet of personal correspondence and he gets attention 
when he {fs a thousand miles away which he could not get 
himself and he saves all that annoyance, all that trouble 
and all that expense of correspondence, and avoids a great 
deal of uncertainty. 

Q. In those days could a vaudeville artist go into any one 
agent and get 20 or 30 weeks or possibly ten weeks con- 
secutive bookings? 

A. Well, it would be—you could not get 20 or 30 because it 
was not in the country; there might have been some occasion 
where a man might have possibly got 10, but I think that 
was a route that never was heard of fn those days. 

Q. It is a very common thing or experience though nowa- 
days, fen’t it? 

A. Oh yes, yes. 

Q. Mr. Hodedon, when you sald that the booking offices 
deducted 5 per cent. commission for booking acts, now I 
refer you to the Commission’s Exhibit No. 83, being a form of 
artists’ contract of employment. That deduction is made 
pursuant to paragraph 1 of that contract, is it not? (hand- 
ing paper to witness) 

A. On the amount of salary? 

Q. Yes. 

A. Yes. 

Q. k at that exhibit again and tell me whether the list 
of houses at the head of that form of contract entitled “The 
B. F. Keith Circuit” do you find among them theatres that 
are so-called small time as well as big time? 

A. Oh, yes, yes, sir. 

Q. Will ycu name those which are so-called small time 
theatres? 

A. Shall I name them all down the list? 

Q. Yes. 

A. There is the Harlem Opera House, Green Point, the 
Prospect the Keith’s Theatre in Portland, the Gotham Theatre 
in Brooklyn, the Bijou in Jersey City. And here is one 
theatre where they are now operating as a stock company, 
the Hudson Theatre in Green H!11. 

Q. Hudson, that is a stock company? 

A. Yes. The Crescent Theatre in Brooklyn and the Keith’s 
Theatre in Lowell. 

Q. The Crescent Theatre is not operated by the B. F. Keith 
Circult any more, is it? 

A. I do not know anything about it, I don’t think ft {s. T 
believe I heard that was not. And the Keith’s Theatre in 
Pawtuckett.—that takes all the small time. 

Q. Now that we are talking of big time and small time, 
will you please define, if any can, a big time act, what is a 
big time act? 

A. Oh, it is a relative term. A big time act fs just as lable 
to be found in what we call a small time theatre as it is any- 
where else. 

- Q. Pi other words ts a big time act when it {fs playing big 
me? 

A. Yes, sir. 

Q. And if it happened to be playing in a musical comedy 
such as Mr. Aldrich is plaving at the present time, one of the 
witnesses for the Commission this morning, he ceased to be a 
big time act for the time being and he is a musical comedy 
act or star: is that right? 

A. Yes, sir. 

Q. You played Calve, or rather you booked Calve, haven’t 
you, through the United Booking offices? medium, Calve, the 
renowned opera singer? 

A. Yes, sir. 
ae When she iz in vaudeville she is a big time act, Isn’t 
Bke? 

A. Yes, sir. 

Q. When she {s In concert she is a concert singer? 

A. Yes, sir. 

Q. So that this expression big time and small time don’t 
really characterize the quality or standard or effect any 
particular thing? 

._No, they are just technical terms that are used by the 
people tn the bustness. 
You are aequainted with the act of Amelia Bingham? 
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A. Am I what? 


Q. Amelia Bingham, are you sequainted with the act of 
Amelia Bingham? A 

A. Well, the act that she has done in the past. I don’t know 
whether she is— 

Q. She has been booked through the United Booking Offices? 

A. Yes, sir. 

Q. Do you know whether she has been booked through the 
Marcus Loew booking office on so-called small time? 

A. I think she has. I think that is so. 

Q. And acts have been booked through the United Booking 
Offices—do you know whether or not any of them have ever 
been booked through the Marcus Loew booking offices or the 
Fox booking offices or any other booking offices? 

A. Yes. 

Q. Is it a common thing for acts to play on the circuit 
booked through the United Booking Offices and then go to the 
eircult booked through other beoking effices? 

A. Yes, sir. 

Q. And then come back again? 

A. Yes, sir. 

Q. And so that there is that exehange of acts between, or 
rather there is that jumping from big time to small time and 
back again? 

A. Yes, sir. 

Q. How do the houses and theatres on the so-called smalt 
time nowadays compare with the houses on the so-called big 
time—and by houses I mean theatres—in size, in architecture? 

A. Well, some of them are just as attractive theatres as 
some of the so-called big time theatres and they give per- 
formances that are equally as satisfactory to their patrons as 
the so-called big time, and very frequently they have more or 
less number of what we call bfg time acts on their bills. 

Q. Is there anything about the architecture or anything at 
all about the so-called smal! time such as exists today which 
renders it impossible for a theatre to be used for so-called big 
time shows? 

A. No, nothing. 

Q. What would the Marcus Loew circuit of theatres or the 
William Fox circult of theatres or the Moss Circuit of theatres 
or the Pantages circult of theatres or any other of the so- 
called circuits of small time theatres have to do to change 
from small time to big time? 

. Change thelr price of admission. 

. Change their price of admission? 

. Yes, sir. 

And book a more expensive show? 

. A more expensive show. 

. And how long would that take to do? 

A. Well, it would simply be a case of history repeating 
itself. That fs the way Mr. Keith started te build up from 
time to time until the theatres are what they are today, and 
it is fair to assume that that is what the others would have 
to do. 

Q. Does the United Booking Offices do any booking in con- 
nection with any of these other booking offices you have men- 
Coed we as the Loew, Morris or Pantages? 

A. No. 

Q. Is there any competition at all between the United 
Booking Offices and other offices In booking acts? 

Mr. Walsh: I object to the form of the question. Have the 
witness state what they do. 

Mr. Goodman: I was going to follow that up. 

By Mr. Goodman: 

Q. Is there any competition between the United Booking 
Offices and other booking offices for vaudeville acts; that Is, to 
get them and procure them? 

A. No—if I understand you rightly, no. 

Q. Do not the United Booking Offices endeavor to procure 
acts for their clientele, and does not the Loew office try to 
get some of the same acts for Its clientele? 

A. T do not understand the quection—yvyes, evidently. 

Q. Does the United Rooking Offices send out men or any of 
its agents to various theatres in other cities to look at acts 
and renort as to their quality. etc.? 

A. Yes, sir: there is no reenlar system. I helleve the book- 
ing agents cover it pretty thoroughly in looking for business 
or acts. When they discover an act, an act that they think Is 
good, they notify us of it, and if we are sufficiently Interested, 
someone goes and sees it. 

Q. Suppose a manager booking through the United Booking 
Offices wanted to know how good or bed a certain act was that 
was offered to h'm in your office; Is there any record or any 
means of ascertaining how that act appealed to the audiences 
in various cities where it plaved? 

A. In the cities of our circuit? 

Q. Yes. 

os Yes, sir; from the reports they make and send in every 
week. 

Q. Explain that fully. 


A. The repert is sent In by the manager of the house, giving 
his criticism of the show, and every house {fs supnosed to send 
in one—large and small—and those are kent during the week. 
For instance, all the reports for this week are kept between 
two little covers during the week. On Monday they are taken 
out and put into a file where they are held for future refer- 
ence, for a year or two, so that enyone who wants to see 
where an act played, and how ft was received. can look at 
what we call out route book and find what date that act played 
Cleveland. Ohio, and ask the man who has charge of it to let 
him see the report for the week of February 3, for instance, 
= rs 3 he finds the criticism of the show for that week in 
‘leveland. 


Q. Mr. Hodedon, has it been your experience that these re- 
ports show that an act was a very great success in one city 
and was not such a success in another? 

A. That is a very common expertence; yes, sir. 

Q. Do these reports also Indicate jokes or songs or conduct 
on the nart of artists which the manager had to ask the artist 
to eliminate? 

A. Yes: they are supposed to tell us what they cut out each 
week, and then we make a general report of the week of all 
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‘the houses and of all cuts, and they are mailed to different 


houses, so that when the act comes fn the manager of the 
house knows what he has been obliged to eliminate in some 
other house and acts accordingly. 

Q. And do acts apply to the United Booking Offices direct 
for a rehearsal or hearing or showing? 

A. Yes, sir. 

Q. And where fs that hearing given, as a general thing. 

A. Well, I think now they are using the 125th Street Theatre 
for that general purpose, but we do use the Palace Theatre 
ordinarily once a week; that is for a morning performance, 
for a trial, and not before an audience. But we stopned that 
recently, because of the giving of those free entertainments 
for vn soldiers and sailors. There has not been so much of it 
recently. 


0. Before you. turn. over your shows et the Palace for the 
soldiers and saflors, was it not a customary thing almost 
every morning except Monday morning when the new acts 
come in and rehearse for that week, to try out new acts that 
had applied for work, and have the various representatives of 
the theatres in the booking office go down to look at it? ~ 

A. Yes, sir. 

Q. Is not that part of the service, and are not these reports 
on file part of the service, and are not the general facilities 
of the offices part of the service and consideration for which 
Ge ae Office receives its five per cent.? 

es, ‘ 
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Q. Is there a ladies’ waiting room for female artists in the 
United Booking Office? ; 


A. Yes, sir. 

Q. And a maid employed there? 

A. Yes, sir. 

Q. For their accommodation? 

A. Yes, sir. 

Q. And are there consulting rooms where the representatives 
of the various vaudeville houses may meet these ladies of the 
profession to discuss terms of contract er of employment with 
them? 

A. Yes, sir. 

Q. Did you have some of your clerical force make up a list 
of acts duringethe seasons of 1914-15, 1915-16, 1916-17, and 
1917-18 who procured engagements through the United Book- 
ing Office direct, and who procured them through the United 
Booking Office through their personal representatives? 

A. Yes, sir. 

Q. I hand you this paper marked “Respondents’ Exhibit No. 
80 for identification,’ and ask you if that is the statement you 
had made up? 

A. Yes, sir. 

Q. You believe that to be accurate and correct, so far as the 
facts contained thereon are conterned? 

A. Yes, sir. 

Mr. Goodman: I offer that in evidence. 

(The paper referred to was thereupon received in evidence 
a marked by the stenographer “Respondents’ Exhibit No. 

Kt 

By Mr. Goodman: 

Q. What is the approximate cost of the weekly show at 
Keith's Theatre at Boston? I know it varies every week, but 
I just want it approximately. : 

A. It varies from, I should say, $3,500 to $5,000, and on 
occasions runs up higher than that. 

Q. And Keith's Palace Theatre in New York? 

A. Well, the Palace | am not familiar with, you understand. 
I do not know anything about that. 

Q. Well, Keith's at Washington, D. C.? 

A. Keith’s Theatre at Washington I should say roughly 
would be about the same as Boston. 

Q. Would Keith’s Theatre at Indianapolis be the same? 

A. No, Keith’s Indianapolis Theatre would be a less salary. 
I should imagine it would be between two thousand, twenty- 
five hundred or three thousand dollars, 

Q. And Keith's Lowell Theatre—how much would that be? 

A. I think they are spending about thirteen or fourteen hun- 
dred dollars a week. 

Q. So that the cost of the shows in the various theatres of 
the Keith’s Circuit vary with the requirements of the town? 

A. Yes, sir. 

Q. And the demands of the public? 

A. Yes, sir. 

Q. And the population of the city or the wealth of the com- 
munity to pay? 

A. Yes, sir. 

Q. By that you mean just the artists’ salaries for the week? 

A. Yes, sir. 

Q. You do not know anything about the expenses of oper- 
ating the theatres with respect to rent, pay of employes, etc., 
such as ushers and musicians? 

A. No, sir. 

Q. Nor do you know anything about the investments in the 
theatre? 

A. No, sir. 

Q. LDe-you know a man by the name of Alf. Wilton? 

A. Yes, sir. 

Q. Did you know of him in 1905 and 1907? 

A. Why, I have known Wilton a great deal longer than 
that—yes; 1 knew him when he was a performer. 

Q. How long have you known him? 

Mr. Walsh: Wait a moment. We object to the question as 
improper cross-examination. I did not ask this man anything 
about Wilton. 

Mr. Goodman: No, I simply want to show he knows Wilton. 
He is connected with the United Booking Office and knows he 
is connected with the United Booking Office. I want to show 
that Wilton is not and never was connected with the United 
Booking Office. 

Mr. Walsh: That is part of their defense, Mr. Examiner, 
and let them prove it in the regular way. 1 did not ask him 
anything about that. 

, Sarees Moore: I know it is not strictly cross-examina- 
tion. 

Mr. Goodman: It comes so close to the other matter that 
anybody reading it will get it very fresh from the other testi- 
mony. I know it is not strictly proper. I would like to avoid 
calling Mr. Hodgdon down here again, however, if I can, and 
that is the reason I have gone into several other things. That 
is all 1 wanted to ask him about it, Mr. Walsh. 

Mr. Walsh: I object to it. I do not want to be bound by 
his statement about it. 

Mr. Goodman: You bound us by a lot of hearsay testimony 
this morning. 

Mr. Waish: You have a fair way of proving this. If you 
want to make him your witness on this point, very well. 

Mr. Goodman: We will make him our witness for the pur- 
pose of that question. 

By Mr. Goodman: 7 

Q. ee say you have known Alf. Wilton a number of years? 

A. Yes, sir. 

Q. Was hezat any time, employed by the United Booking 
Office? 

A. No. 

Q. Did he; at any time, represent the United Booking Offices? 


A. No. 
REDIRECT EXAMINATION. 

By Mr. Walsh: 

“Q. Did he have a franchise with the United Booking Offices? 

A. I should suppose so. I have nothing to do with the fran- 
chises, but in view of the fact he was doing business tuere, I 
suppose so. 

Q. Yes. Well, he did do business there? 

A. As a representative of acts; yes, sir. 

Q. He must have had a franchise or he would not have been 
doing business there? 

Q. Sure? 

A. Yes, sir. I do not know that I understood Mr. Good- 
man's question. 

By Mr. Walsh: 

Q. In response to an inquiry by Mr. Goodman, you sald that 


in the early days Weber & Fields got about $40 a week—is 
that true? 


A. Yes, sir. 

Q. That was {tn the days before Weber & Fields were known 
to fame—is that true? 

A. Yes, sir. Lue 

Q. And when the Cohans got a small sum of money, it was 
before they were known to fame? 

A. The Cohans were a little better known that Weber & 
Fields. 

Q. But it is true, is it not, that as actors become known to 
fame, they can demand greater pay? 
P A. Yes, sir; but the general salaries were smaller in those 
ays. 

Q. Yes. 

A. And it was not so much the fame of a performer as it 
was the general business conditions. 
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Q. The demands of the public for better class of vaudeviile 
have developed in recent years also, have they not? 

A. Yes, sir. 

Q. Actors, of course, were constantly demanding more pay 
for their services, were they not? 

A. Yes, sir; apd salaries were increased. 

Q: And as Mr. Keith and Mr. Albee made more money the 
actors made more money? 

A. Well, I do not know anything about—they all made 
money, | guess. I know the actors have, and 1 have an idea 
Mr. Albee and Mr. Keith have also. 

Q. The B. F. Keith Vaudeville Exchange do not make a 
practice of booking only such stars in the vaudeville field as 
Sarah Bernhardt and Amelia Bingham and Harry Lauder, do 
they—they are not all that character or class or quality, are 
they ? 

A. No, sir; there are a great many lesser lights, yes, sir. 

Q. I took it from Mr. Goodman's examination of you, that 
at that booking office you booked generally acts of that stand- 
ard. But, as a matter of fact, you book vaudeville actors 
from grades down—those people I have mentioned stand the 
highest in the profession, do they not? 

A. Yes, sir. 

Q. What is the lowest weekly salary that the managers who 
book out of the B. F. Keith Vaudeville Exchange pay to actors? 

A. The lowest individual salary or the lowest weekly salary 
for the house? 

Q. The weekly salary, I mean. 

A. I know, but do you mean the total weekly salary for the 
theatre or the individual? 

Q. I mean the individual. I want to get the range. 

A. 1 do not know how to answer that question. That has 
varied a great deal in the years gone by. I do not think—I 
should say roughly possibly $125. We very rarely get any- 
thing below that—from $125 to $150 and 31/5 and, once in a 
while, we get a few acts at about those figures. 

Q. Yes, but sometimes when there is a split weekly, you 
have to-pay an actor then by the day, do you not? 

A. No; a split week—whoever has one-half pays half of the 
safary and the party that has the other haif pays the other 
half. 

Q. You think that the lowest that any actor playing in 
vaudeville gets that books through your agency is— 

A. No, sir; I do not make that absolute. I am speaking 
generally. _ 

Q. | would like to get the lowest that an actor gets. 

A. I do not recall at this moment any act getting lower than 
$125. There might be someone that got $10U. I am speaking 
now of the better class of time. I am not speaking of the 
small time. 1 do not know anything about that. 

Q. | am speaking of the big time that is booked upstairs. 

A. 1 should say $125 is about the lowest salary paid, and 
that is very rare. 

Q. What is the lowest paid in small time? 

A. Well, that 1 could not say. 1 do not have anything to do 
with that. 

@. You say that there are hearings and rehearsals in the 
Palace Theatre on Monday morning? 

A. No, sir; that is the rehearsal for the regular bill. 

Q. When are these rehearsals that you speak about held? 

A. Mostly any morning; we are not tied to any particular 
morning. But we usually make it after Tuesday, because tnere 
are sO many out-of-town managers in that we want to see 
these acts, and it would be Wednesdays, Thursdays, Fridays 
and Saturdays, 

Q. These rebearsals at the Palace Theatre are one of the 
considerations ailorded for the payment of the five per cent. 
fee that is charged the actor—is that true? Did 1 understand 
you correctly? 

A. No. 

Q. Let me see if I can make myself clear to you. I under- 
stood you to say in response to an inquiry from Mr. Goodman 
that you had trial acts, and that the opportunity allorded to 
gee these acts, the opportunity for the actor to display his act, 
is a consideration for which the booking office is justified in 
charging the five per cent. commission? 

Mr. Goodman: That was not my question. 

Mr. Walsh: Was that pot the question? 

Mr. Goodman: No; | put three or four or maybe five con- 
ditions that | coupled.together in the question, all of which 
constitute part of the consideration. 

Mr. Walsh: The rehearsal is one of the things, you said? 

Mr. Goodman Yes; one of them. 

Mr. Walsh: That is all | meant to convey, that the oppor- 
tunity to rehearse in the Palace Theatre is one of the con- 
siderations for charging the five per cent. to the actor. 

By Mr Walsh: 

Q. Is that true—you think that is one of the considerations 
for charging five per cent.? 

A. That is one of the conveniences of the office, and the pur- 
pose of charging the five per cent. is for the purpose of keeping 
up this service of the office, and that, I should say, would be 
a part of it. 

Q. Do you know who owns the Palace Theatre? 

A. Well, | know the Palace Theatre and Realty Company— 
I do not know who the stockholders are. 

Q. ase booking office oF the LB. F. Keith Exchange does not 
own it 

A. No, sir; it is a separate company. 

Q. And so far as you know the vaudeville exchange does not 
pay the Palace Theatre Corporation anything for the use of 
the theatre for rehearsals? 

A. I do not think so—no. 

Q. Now,-in reference to trial acts, are acts sometimes tried 
out in theatres at a low rate for the purpose of determining 
whether or not they can be commercialized? 

A. Yes, sir. 

Q. How is that done, Mr. Hodgdon? 

A. Why that is done by the actor’s business representative 
making arrangement with the booking representative for some 
theatre to try out an act for a week—some rew act. 

Q. In other words, they might say to the manager of Mr. 
Keith's theatre at Jersey City—has Jersey City a Keith's 
theatre? 

A. Yes, sir. h 

Q. He might say to him, ‘‘Here is an act which I think is a 
good act, but it might not be. Let us try it out at Jersey 
City’—is that about the operation? 

A. Yes, sir. 

Q. Is the finishing of the trial at Jersey City, or do they 
sometimes make the trial in some of the other theatres— 
Yonkers, for instance? 

A. Well, very often some of those acts play in the theatres 
and > trial does not entirely satisfy. 

es. 

A. Then the actor remodels his act and wants to try It again 
or thinks possibly— 

Q. When will he remodel it? 


&-Well-ot-ery time. If we ear to him--ff the moneger of 
the theatre says. “i Go not think your act is riebt,” or if the 
manag who hav een the act decide it is no. right or it is 
not w' they want, they may make suggestio him or he 
may act upe iis own initiative and make hanges in 
the act an er doing so, le, or his busin epresentative, 
may come and ask [or ew trial. 

Q. And if the trial acts—are they advertis» acie In the 


generul way? . 
t pr £ af 
A. Yes, but they are not given any grept prowunedice, 


ma 
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A. I do not know. 
OO TS, AT COE = ale 


course, because they de not know what they are, but they are 
advertised in the general way. . 

Q. About how many weeks do these trials run? 

A. Well, if the act is what it is expected to be or what 
the act expects it is, it does not have to have but one trial. 

Q. Are there some of the theatres knowa as try-out theatres? 

A. No; not strictly. There is one theatre, as | said before, I 
think ey are using on one night a week—I do not know much 
about it. 

Mr. Goodman: One day, in the afternoon, 

The Witness: One day for the try-out. 
125th Street Theatre, 

By Mr. Walsh: 

Q. There are try-outs in Jersey City and Union Hill? 

A. Yes, sir, 

Q. When these try-outs are had, how is the compensation ar- 
ranged for such acts? 

A. That is an arrangement that is made between the act or 
its representative and the booking representative of the house 

Q. How is the price arrived at? 

A. There is no hard and fast rule about it. 

Q. What is the general rule? 

A. The general poiicy would be—the act regards it as a con- 
venience to be able to show that act and get it in shape, and 
usually 1 think the booking representative bases his offer on 
about what the expense of the act would be. If an artist has 
a Sketch, for instance, with two or three people in it, he would 
try to get his people as cheaply as he could for that one week 
and be would waive anything except his own actual expense, 
and get the salaries down as low as he could just for the try- 
out. 

Q. These try-out theatres that you speak of—are they the- 
atres that are owned by the Keith interests? 

A. No; they are theatres that are known as Proctor houses 
and are all now popular priced houses. 

Q. 1 want to know where these weekly try-outs are carried 
on. Are they at theatres owned by the Keith & Proctor in- 
terests? 

A. You mean where an act applies or plays for a full week 
or tor just a try-out? 

Q. Yes. 

A. Yes, sir; very largely. 

Q. Now, Mr. Hodgdon, what are the relations of the personal 
representatives with the U. B. O.—are they required to have @ 
tranchise? 

A. No; they are not agents. They are working for the dif- 
ferent theatres—représe€nting different theatres. 

Q. 1 mean the personal representative of the performer. 

A. Oh, tue personal representative of the pertormer? 

Q. Yes. Are they required to have a {ranchise to do business 
with the United Booking Office or the B. F. Keith Exchange? 

A. I do not know whether that is a franchise or bow it is 
oi a There is some sort of an arrangement that they 
make. 

Q. I know you do not know, but you have been in tie busi- 
ness for 4O years, aud are there every day, and | am trying to 
get a full statement from you so that the Commission may 
know about this. I think you can give us as good a stute- 
ment as anybody can about the methods of: doing business, and 
I want to know bow these personal representatives get their 
authorization to do their business, 

A. 1 am ovliged to tell you, sir, I do not know. That may 
sound like | am an imbecile, but it is something I have 
nothing whatever to do with. I assume they make some sort 
of an arrangement. 

Q. Can you give me any idea of the number of personal 
1st maamnnaee operating through the U. B. U.—do you know 
that’ 

A. I can do that with the exception of the family depertment. 
I could enumerate them, I presume. Do you want just the 
number of them or the Dames or what do you want? 

Q. Give as many Dames as you can give. 

A. Do you want to take them down? 

Q. Yes. 

A. There is Max Hart, Max Hayes, Harry Weber, Alf. Wil- 
ton, Louis & Gordon, K. F. Kelier, Paui Durand, Stoker & 
Bierbauer and Hughes & Smith. 

Q. Does it ever happen that any of these agents are sus- 


pended from doing business either temporarily or per- 
mauently ? F 


A. Yes, sir. 
Q. For what causes? 
A. Why, | have never know but two cases of it, and one of 


them is in existence now, and I do not know what the cause 
was, 


Q. Who is that? 

A. Arthur Kline, 

Q. Was he denied the privilege of the floor? 
A. Temporarily, I believe. 


Q. Now, referring to the general form of contract 
the B. F. Keith Circuit, which is Commission's Exit aot 
$ 
nor 


I think it ie the 


call your attention to paragraph 8 of the contract which 

“The artist agrees not to render any services or present any 
act or specialty in whole or in part for any other person, 
permit motion pictures in which the artist is a character to 
be presented at any time between the date hereof and the end 
of the term of this engagement, either publicly, privat oF 
at clubs or private entertainments in the city ment =. 
paragraph 1 hereof, or in any city where a so-called B. F. 
“as a is located,” 

at is, of course, so that when the artist a re at 
thentse wntne this contract, it will be new to the public? ™ 
. Yes, sir. 

Q. a Page Perea is ae further restriction “‘uniess com 
sented to in writing by the manager or by the Uni Booking 
Offices in its behalt,’”’ , ws 

Can you say why the United Booking Offices should be re 
quired to give consent or why they should pass upon it? 

A. No, sir; I cannot. Is that— 

Q. I read it from the form of contract—paragraph 8. 

A. It is a precautionary clause anyway. I do not think it & 
ont _ I do _ about that. A 
r. man: © not make any objection to that, but 
don’t you think the clause itself shows the reason for that? 

Mr. Walsh: Not to me. I am asking him for the rpose 
of illuminating the record, to determine the eventualities that 
might occur, causing a breach fo the contract during the 
course of business. read paragraph 10: 

“To insure the faithful performance of this and every other 
agreement now or which may hereafter be made by the artist 
with any of the theatres constituting the B. F. Keith Circu 
the artist agrees that the cancellation of any such plane 
by the manager therein, or the violation thereof by the artist, 
shall in and of itself be sufficient ground for the mabager 
herein terminating and canceling this agreement.” 

All or most of these theatres in the B. F. Keith Circuit are 
independent corporations, are they not? That is, 
separate corporations? 

The Witners: | do not kaow..-!-think they ere, I 
nearly all that I have seen the names of on the contracts— 

By Mr. Walsh: 


Q. For instance, Boston fs a different corporation from , 
one in New York? J 


A. I think that Is so, but from my own knowledge ~ 
not familiar with that. 


Q. And a separate corporation owns the Keither The 
Washington? 
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Mr. Goodman: If you do not know, Mr. Hodgdon, say so. 


A. I did not get it up personally." It was gotten up by 
books. 


Of what does their force consist? 


Mr. Waish: is that the fact, Mr. Goodman? people in my department and they got it from the It consists of Mr. Lee. 
Mr. Goodman: There is a separate corporatiop, but all the Q. About how many acts or how many people are there on Who is he? 

corporations are controlled by one company. an average to an act? He is a sort of a general office man. 
Mr, Walsh: A holding company? A. That is a hard question to answer. They vary from one Yes? 


Mr, Goodman: Yes, sir. 

Mr Waish: What is the name of that? 

Mr. Goodman: The B. F. Keith Theatre Company of 
Cennecticut. As to most of them that is se. The New York 
houses are all controlled by the B. F. Keith New York 
Theatres Company, 

Mr. Walsh: Is the Washington theatre a separate corpora- 
tion and the Boston theatre a separate corporation. 

+ Mr. Goodman: Yes. 

By Mr. Walsh: 

Q. You said this morning you had another form in which 
paragraph 11 is eliminated? 

A. That is the cancellation clause—yes. 


to 25, and 1 do not know how to— . 

Q. Can you make any kind of a fair estimate, taking the 
year over, as to the average number of people in an act— 
would you say it would be three? 

A. | would say it would be three and I have an idea it 
might possibly be five. That is only an approximation. 

Q. You think it would be from tnree to five? 

A. Yes, sr. 

Mr. Goodman; You believe it would be from three to five? 

The Witness: Yes, sir; I should imagine it would be some- 
where about that, taking into account the sketches, etc. 

By Mr. Walsh: 

Q. Can you tell me the names of any actors or actresses 


And Mr. Mills. 

Mr. Mills is what? 

Just an employe. 

Yes; who else? 

Miss Curry,stenographer and telephone girl. 
Stenographer and telephone girl? 

Yes, sir. 

Mr. Milis is an assistant to you and the gentleman who 
the arbitration board? ‘ 

Yes, sir. 

Is there a Mr. Bradley there? 


a Mr. Bradley was there before I went in there, I 
beli 2 


a 
OP. OPOPLpororpery 





Q. And if nothing is said, why you present to the artist for who, during the past year, have booked direct with the Q. How many rooms do you have? 
Signature the form like Exhibit 38, do you not? United Booking Offices? A. One, 
A. With the cancellation clause in it? A. Yes. Q. Just one? 
Q. Yes. Q. Give us some of the names? A. Just one big large room. 
A. Yes. sir, A. Walter Kelly, Cressy & Dane, Mr. and Mrs. Barry—ot Q. Is that a directors’ room? 
Q. Thai is clause 7 in that other contract? course, it is hard work for me to make you understand that A. That is everything fs done in that one room. ‘ 
A. There are two or three hundred of these contracts pass- these things are all a jumble in my mind. I know there are Q. Do the directors of the V. M. P. A. meet there? 
ing through my hands every day. I cannot tell you that. I a lot of them, and those are those that I recall right off. A. Whenever! call the meetings; yes, sir. 
think the other contract is exactly a duplicate of this with Q. How many do you think there are booking direct? Q. You call the meetings? 
the exception of the cancellation clause. A. 1 could not attempt to say or undertake to say what the A. Yes, ‘ir. 
Q. At times when an actor objects to paragrapb 11, you percentage would be. That is something I have never looked Q. When was the last meeting? 
present another form for signature? up. I know there are quite a lot of them that come in and A. I think probabiv a couple of months ago. 
A. Sometimes the actor objects and sometimes we do not do their business direct. Q. Who was present at that time? 
want the actor to cancel us. If thie act is of sufficient im- Mr. Kelley: 1 think it is clear, Mr. Walsh, that the wit- A. If I remember correctly Mr. Moss was there, Mr. Nick 


portance, we do not want it canceled, 
@. Do you know how many of those are in existence on the 


ness has not even read the statement and | think it is unfair 
to ask him these questions, 


Schenck, Mr. Scribner, Mr. Murdock and myself, I believe. 
Q. And when, previously, had there been a meeting, ap- 


B. F. Keith Circuit at the present time? Mr. Walsh: 1 do not want to do anything that is unfair. proximately ? 
A. No. F The Witness: 1 think I could think of more probaply. «a. Ob, I call them very often because we call meetings at 
Q: There are not very many? By Mr. Goodman: any time anything of importance comes up to take action on. 
A. 1 do not know what you call very many. . Q. Is there any reason why your people in the office should > a Fo directors meet up there? 
Q. Are there any in existence at the present time? not have given you a correct list when you asked for it? ° Ng ° 
A. Yes, sr. Did you tell them what you wanted it for? . _Q. Who keeps the minutes of the V. M. P. A.? Or do you 
Q. Can you tell us any. A. Yes, sir. keep een of the meetings? 
A. Miss kLva .~anguay—I cannot recall, but I can probably Q. Is there any reason why they should not give you a “ 

find a lot of them. : correct list? haga eee Ang minutes? 
Q. Well, of course, Eva Tanguay is an actress whose A. No, sir. ° 


services are in great demand? 

A. Yes, sir; that is what I say. 

Q. 1 call your attention to paragraph 7 of this contract, 
in which it provides— 

“If before tue commencement of or during this engagement 
the manager finds that the artist has reduced or changed the 
personne: or number of performers, or otherwise changed or 
altered the quality of the act contemplated herein, the man- 
ager may forthwith cancel this agreement.” 

Now, who is to judge— 

Mr. Goodman: Why not finish that, Mr. Walsh? 

Mr. Waish: Here is another sentence— 

“and if such change is discovered oniy after the artist has 
commenced the engagement, the manager may, at his option, 


Mr. Kelley: Do you know thaélist states a correct per- 
centage? 

The Witness: Yes, sir. 

Mr. Goodman: Mr. Walsh, we will get you the names if 
you want them. 

Mr. Walsh: Yes, sir; I think we had better have them. 

Mr. Goodman: Very well. 

Mr. Walsh: That is all. 





Examiner Moore: We will adjourn now until tomorrow 
morning at ten o’clock. 

(Whereupon, at 4.20 o’clock p. m., an adjournment was 
taken until tomorrow, Friday, February 7, 1919, at ten 
o'clock a, m.) 


M:. Goodman? 
Yes, sir. 
At the directors’ meetings does he also appear? 
Sometimes and sometimes he doesn’t. 
This one two months ago? 
. I believe someone was appointed—he was not there at 
that last meeting, and at those meetings they appoint a sec- 
retary each time to take the minutes and then the minutes 
would be turned over to the minute book. 

Q. And then Mr. Goodman makes up the minutes for the 
president and secretary to sign? 

A. He would turn the minutes over and then make up the 
minutes, or they would be made up, and turned over to him 
to be put into the minute book. 


POPOoPOoPor 


permit the act to periorm and deduct from the salary when 2 - cae Seapeee Sh pee away Dir ie. eee ee 
payable, an amount in proportion to the decrease in value of FRIDAY’S (Feb. 7) REPORT. ° gh officer? 
Said acts, provided he gives the artist written notice of such ° A. Yes; he is the treasurer. 
intention to deduct before the second performance.” Mr. Goodman: Mr. Examiner, the respondents move to Q. Oh ves, he is the treasurer? 
By Mr. Waish: strike out the testimony of the Commission’s witness, Aldrich, ra voi eae. 
Q. Now, who is the judge of whether or not the quality of as to conversations had with a man named Wiltcen, as testi- Q. ou say Mr. Goodman keeps the minutes for you in the 


the act has been changed or altered? 
Mr. Goodman: I think that question is not fair to this 


fied to in the last session, upon the ground that it appears 
by the testimony of Mr. Hodgdon, called by the Commission, 


book, in the minute book? 
A. He prepares them. 


witness, That is really a question of iaw, after all. that Wilton did not represent any of the respondents at the Q. He is not secretary now, of course? 
Mr. Walsh: I am really after the practices in the. pro- time of these alleged conversations, nor was he connected A. Mr. Moss is secretary. 
fession. That is all. with them in any way. Q. Had Mr. Goodman been previously? 


Examiber Moore: 
Mr. Kelley: 
that, Mr. Walsh. 

By Mr. Waish: 

Q. Do you know anything about that? 

A. What is the question? 

Q. How is it determined whether the quality of the act has 
beeu changed or altered, so as to entitle the manager to 
cancel under his contract? 

A. | can only give you a suppostitious case. That is a 
preveative clause that is very rerely taken advantage of, but 
an act booked from New York with ten people in it is liahle 
to go out on the road and cut down two or three people 
sag would militate against the act and change the quality 
of it. 

Q. Yes. 

A. And if a man had booked ten people and gets seven, he 
wants some redress. 

Q. That is true, but this contract specifically provides for 
@ penaity in case of the alteration in the number, and it also 
provides for a penalty if there is an aiteration in the quality 
of the act. 

A. That would be an alteration in the quality of the act, if 
it were cut down three people or came out on the road three 
peopie short. Necessarily the quality of the act would de- 
teriorate. 

Q. Yes, that is true, I have no doubt, but this paragraph 
provides that if the artist hus reduced or changed tie per- 
sonnel or numbers of performers; and then it provides “or 
otherwise changes or élters the quality of the act contemplated 
‘therein.” What kind of an alteration or change otherwise 
might take place in an act? 

Well, a man may have a partner working with him and 
he may change that partner.. 

gue refers to the persdnnel, but I am talking about the 
quality. 

A. It all hinges on the quality. If he changes the per- 
sonnel and the act deteriorates on that account, why you are 
stili back to the quality question again. 

Q. Yes, that is true, but this provides ‘‘otherwise changes 
the quality,"”’ meaning that by changes in the personnel. You 
are only talking about changes in the personnel of the act. 

A. If he changes the personnel and puts in an assistant 
that is not of the same quality as the man he had, he has 
changed the personnel of the act to the disadvantage of the 


Do you know? 
I do not believe this witness knows about 


act. 

Q. But this provides if there is another change than a 
ehange in the-number of the personnel—if there is a change 
In the quality of the act? 

A. I do not know. I did not write the contract, but I have 
an idea— 

Mr. Kelley: Mr. Waish, will you aliow us te make a sug- 
gestion at that point? 

Mr. Walsh: Yes. - 

Mr. Kelley: It occurs that allowing scenery to depreciate, 
the question of costumes—allowing them to be unkempt and 
unattractive—one costume kept in a proper manner may be 

*tractive to the audience, but when permitted to be worn 

six months may not be—and allowing people to go under 
yed name, etc. Quality is quite synonymous with at- 


Examiner Moore: Mr. 
on this motion? 

Mr. Walsh: No, 1 do not desire to be heard on it. 
the question was settled yesterday. 

Examiner Moore: The motion is overruled. 

PAT CASEY 
was recalled by the Commission. 

Mr. Walsh: Mark this for identification. ; 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 45 for identification.) 

DIRECT EXAMINATION, 

By Mr. Walsh; 

Q. Mr. Casey, I show you Commission’s Exhibit No. 45 for 
identification and I ask you wit it is? 

A. List of circuits of three or more theatres belonging to 
the Vaudeville Managers’ Protective Association. 

Q. And is that also a list of each theatre in each circuit? 

A. Yes, sir. 

Mr. Walsh: I offer it in evidence. 

(The paper referred to was thereupon received in evidence 
ane marked by the stenographer Commission’s Exhibit No. 
45. . 

tr. Walsh: Mark this for identification. 

(fhe paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 46 for identification.) 

By-.Mr. Walsh: 

q&. Mr. Casey, I show you Commission’s Exhibit 46 for identi- 
fication and I ask you to tell us what it is? 

A. That is a list of the theatres that are members of the 
Vaudeville Manag2rs’ Protective Association. 

Q. And that is an entire list? 

A. Yes, air. 

Mr. Walsh: I offer it in evidence. 

(The paper referred to was thereupon received in evidence 
and marked by the stenographer Commission’s Exhibit No. 46.) 

By Mr. Walsh: 

Q. However, Mr. Casey, how many of these theatres are 
owned by individuals or corporations? 

A. Many of them, yes, sir. 

Mr. Walsh: Mark this for identification. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 47 for identification.) 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit No. 46 for identification, 
Mr. Casey, and I ask you what that is? (handing same to 
witness). 

A. That is a statement showing who owns the stock—who 
the stockholders are in the Pat Casey Agency. 

Q. And that is a true statement of such ownership? 

A. Yes, sir. 

Mr. Walsh: I offer it in evidence. 

(The paper referred to was thereupon received in evidence 
a marked by the stenographer Commission’s Exhibit No. 

t)}. 

By Mr. Walsh: 

Q. Let me ask you this, Mr. Casey, so I may get it cor- 
rectly in my mind: At what place in New York City is lo- 
cated the office of the V. M. P. A.? 

A. At the Columbia Theater Building, 701 Seventh Avenue, 
New York City. 


Walsh, do you G@esire to be heard 
I think 


A. Not while I have been there. I don’t know what hap- 
pened when I was not there. 

Q. Does the V. M. P. A. pay salaries? 

A. Yes, sir. 

Q. What salaries do they pay? 

A. They pay me a salary and they pay the office force a 
salary only, that is all. 

CROSS-EXAMINATION. 
By Mr. Goodman: 

Q. Mr. Casey, one moment; with reference to these minutes 
about which you have been interrogated. Is not this the way 
it is done: Somebody in your office prepares a rough draft of 
the minutes and hands them to Mr. Goodman to make them 
up in the regular form for the minute bock? 

A. Someone who acts as secretary of the meeting when it 
is hetd, that don’t have to be somebody in my office. 

Q. Mr. Goodman gets them up as counsel for the asso- 
ciation? F 

A. Yes, sir. 

REDIRECT EXAMINATION. 
By Mr. Walsh: 

Q. Mr. Casey, of course, as manager of the V. M. P. A., 
you want to get as great a membership as possible? 

A. Yes, sir. 

Q. Then do you have a list of all the theaters in the 
United States that are not members of the V. M. P. A.? 

A. Yes, sir. 

“Q. Can you furnish us such a list? 

A. I have already, sir; it is in evidence here. 

Q. That is the names of the theatres? 

A. Oh, no, I think I gave them to you as a to.al number. 
I will furnish you that form from the record that I have, the 
individual names. 

Q. Can you indicate on that list, Mr. Casey, so far as you 
are able, where these theatres that are not—— 

A. I will give you the town and the full thing. 

Q. So far as you are able, indicate on the list where these 
theatres book? 

A. Yes, sir. , 

Mr. Walsh: Will you mark this for identification. This is 
another paper that Mr. Casey furnished. 

(The paper referred to was thereupon marked by the sten- 
ographer Commission’s Exhibit No. 48 for identification). 

By Mra Walsh: 
. Mr. Casey, I will show you Commission’s Exhibit 48 for 
identification and ask you what it is. 

A. It is a list of the bookings made by the Pat Casey for 
Bert & Lottie Walton from 1911 to the present time. 

Mr. Walsh: I offer it in evidence. 

(The paper referred to was thereupon received in evidence 
— marked by the stenographer Commission’s Exhibit No. 
48). 

By Mr. Walsh: 

Q. Mr. Casey, after refreshing your mind by calling your 
attention to “Variety” of June 29th, 1917, and looking at 
page 12, does that bring to your mind as to whether or not 
the V. M. P. A. paid for that advertisement for Bert & Lottie 
Walton? (Showine © ~ itness). 

A. We pusitively did not. 














feness, Q. And who oc.upies these offices? 
ra) - \r. Goodman has introduced this statement purporting A, Where Pam? 

A. y the number of acts booked by representatives and Q. Whoever has charge of the offices of the V. M. P. A.? The verbatim report of the investiga- 
o..\ ? \ber of acts booked direct. You indicate here in 1v17 A. Who occupies them? p 9 
Detroi’® 8 that there were 7,917 acts booked by Keith’s Q: Yes. tion will be continued in next week’s 

A. Yew -is that the United Booking Office? A. I do, the Vaudeville Managers’ Protective Association. issue of VARIETY 
°. An® \tructed my people to get this up and they got it Q. .0u occupy these offices and who else is located there ° 
A. Yes ooks, and I assume it is correct. with you, who haye you with you working? 
ee \nly an assumption on your part? A. The help; 
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NOTES 





Floy Murray joined the Doris Hardy 
sketch at Loew’s, Montreal, this week. 





Frank Huyler has joined Chauncey 
Olcott in “The Voice of McConnell.” 

John Sinopoulo, owner of the Lyric, 
Oklahoma City, has announced he will 
build a theatre in that towns 


Mr. and Mrs. Harry Corson Clarke 
contemplate another world’s tour, 
making their fifth. 





? 

Billie Reeves may return to England 
in May, to appear again under the di- 
rection of Fred Karno. 

Sophie Tucker is collecting a Pass- 
over fund for the Jewish prisoners of 
the Darfhemora, N. Y., prison. 

The K. of C. hut in Times Square is 
staging a perrormance on its roof at 
odd times and attracting a large crowd. 


ie 

Johnny Daly, who left the United 
Theatre Ticket Co. several weeks ago 
to join the staff at the McBride 
Agency, has returned to his former 
berth. 

The office staff-in the Palace Theatre 
building were equipped with few uni- 
forms this week bearing the title of 
the B. F. Keith Vaudeville Exchange 
on the collars of the coats. 

Arthur Sullivan and Mercedes Clarke 
have arranged to sail for Europe in 
early April and prior to taking up 
English contracts will entertain the 
American soldiers over there. 

Dave Nowlin is a candidate for 
exalted ruler of Queensboro Lodge, No. 
878, Elks. His competiting candidate 
is John Kiften. The election will be 
held March -. 


James Buckley, general Eastern pas- 
senger agent for the Erie Railroad, is 
seriously ill. Mr. Buckley has been 
with the Erie for the past 54 years, and 
is the oldest active passenger agent in 
the country. 


The fourth Actor’s Fund Benefit 
takes place this afternoon (Friday), 
at the Nixon, Pittsburgh. Members 
of “Turn to the Right,” “Passing 
Show”. and vaudeviile artists, mow in 
that city, will appear. 


Effie McVicker will handle the office 


routing of the Selwyn shows for the . 


remainder of the season, having 
formerly assisted the late Charles 
(Pink) Hayes when he handled the 
books. 


According to the annual report of 
Secretary of State Hugo, only two 
chorus girls fell afoul of the police 
in this State, while three manicurists 
and 16 stenogravhers are recorded 
in the statement on criminology. 

Eddie Darling sent his name into 
Harry Carlin on Tuesday when the 
latter was enjoying his busiest hour. 
An office boy bore the name on a card. 
Carlin took one swift look and sent 
back word, “I have all the actors I 


can use.” 
ante 


Many Keith houses are to be equipped 
with new “olio” drops between now 
and the summer. P. Dodd Ackerman 
has been commissioned to design and 
paint the drops by the Keith office 
through George C. Lauder. .No specific 
number has been mentioned. 

A newly formed vaudeville agency 
partnership has been formed by Sam 
Grisman and Mark Linder, both re- 
cently discharged from the army. Their 
first production will be a new dramatic 


playlet, “That Night,” by James Horan. 
Five people play it, with Doc Sommers 
featured. 


Jerome Patrick leit New York last 
week for San Francisco en route to 
New Zealand to receive his share of 
the.estate of his father, who recently 
died in the Antipodes. At the time of 
his death Patrick’s father was reputed 
to be worth about $10,000,000. The lead- 
ing man and a sister share the estate. 





Proctor’s 58th Street is undergoing 
reconstruction that will add at least 
300 to the seating capacity. There will 
be an entirely new lobby on the 58th 
street side that will run right into the 
lobby coming from Third avenue. The 
interior of the house has also under- 
gone changes. Merrow is the architect. 





The vaudeville partnership between 
Paul Durand, the agent, and Albertina 
‘Rasch, the dancer, has been dissolved, 
Durand Says. It followed an attach- 
ment placed against Miss Rasch in 
Chicago late in January by Paul Sund- 
berg, in the Rasch turn, who claims 
salary for a full season of 40 weeks at 
$75 weekly. The Rasch properties 
were attached. 


The organization of the New Sym- 
phony Orchestra Society of the New 
York Federation of Musicians was 
effected in New York last week, with 
Edgar Varese, the French composer, 
appointed director of the new orches- 
tra. S. E. MacMillen, business man- 
ager, is in charge of the newly opened 


“symphony quarters. 


A rush for cottages and apartments 
in Atlantic City for the summer by 
Philadelphia agents and house man- 
agers is already on, probably super- 
induced by visions of the seashore 
because of the recent balmy weather. 
Reports, however, are that most of the 
Philadelphia theatres will remain open 
throughout the summer. Usually 
aimost all of Philly’s houses are closed 
over the hot weather. 

Joe Glick, “back” with one of the 
“Leave It to Jane” companies, vamped 
into town Sunday, saying he had just 
completed the “pitcher and bowl” cir- 
cuit and had to see the bright lights. 
Saturday Joe collected a bet. One of 
the cast bet him $50 he couldn’t turn 
musical contractor and-hire the or- 
chestra in a south Jersey town. Joe 
promptly did. what the actor said he 
couldn’t do and brought the coin to 
Broadway. 


Boyle and Brazil left “The Overseas 
Revue,” the Will Morrisey show, now 
playing in Chicago. The dancers re- 
turned to vaudeville, their-success with 
the production tempting the big time 
managers to consider them. Brazil is 
slated for a nfinor role in a new show 
to be produced by Phil Dunning who 
supervised the entertainment on the 
U. S. S. George Washington during 
President Wilson’s trip abroad 





° 

The immigration authorities threaten 
to return to Japan the two youngsters 
now appearing with the Royal Yueno 
Japs, an acrobatic turn. The children 
who are 12 and 14 years of age, respec- 
tively, arrived here five years ago and, 
although their parents did not live 
here, they were permitted to land. Now 
for some reason the immigration peo- 
ple have dug up the records. On Tues- 
day the children were questioned for 
four hours at Ellis Island and the end 
of that time the kids were in tears. 
They were paroled in custody of Ar- 
thur J. Horowitz, who controls the 
act, and Wednesday the matter came 
up before Federal authorities. There 
was no action then, the case being 
put over until March 12. 
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Albert Robt B 
Allen & Taxi 
Allyn Janet 
Almond Mrs T 
Anders Sisters 
Anderson Arthur 
Anderson Agnes 
Andrews Mabel 
Anthony Mildred 
Anthony Mrs J 
Arai Eiko 
Allman & Arnold 


Curtis Claud 
Cuthert Rupert 


Darley Brian 
Darrell Rupert 
Davies Emile 
Dean Daisy 

Delly Ben 

Duna Walter 
Dennis Will 

De Wolfe Fred 
De Winters Grace 
Diamonds Carlena 
Diun Doiiar J 
Donaldsen Avice 
Dooley Jimmy 
Donney Morris 
Doyle John 

Duch H 

Drayton Ex 
Dumitrescu Tr 
Dunbar Chas 


Baker Mr 

Baker Marion 
Barrett Joe 
Barrett Rose 
Barrett Raymond 
Beechy Eva 4 
Bell Mr J H 
Bentley Jno 
Boe Grayce 


Berry Wm 

oa wun Eckert Kitty 

ar xi “49ers = 
Blake A EB Edelstein Earnast 


Edyy Ruth 
Egan Cris 
Ehrenburg H C 
Eichen Val 
Eldridge Miss 
Emerson Grace 
Emmett Hugh 


Blaney Irene 
Bowler Harry 
Bowman Ruth 
Brackin Thos 
Bridges Irma 
Brilliant May 
Britt George 
Brittain Frank 
Brown Chas 
Brown Geo W 
Brownell Hazel 
Bunnin Rose 
Bush Frank 
Busbell Mae 


Farrell Peggie 
Farrell Frankie 
Fellows Effie 
Ferguson Barney 
Ferguson Ernest 
Fern Harry 
Fields Arthur B 
Fitzpatrick Jack 
Fitzpatrick Harry 
Foelment Harry 
Forman Edgar 
Foster Grace 
Frances Paul 
Frances & De Marr 
Francis Marie 
Franks Jessie 
Franklin Evelyn 
Fraser Rose 
Freeburgh Helen 
Putz Chas 


Fuller Earl 


Cahn Leo 

Camiz Willy 
Cantweil & Walker 
Caprice Lucille 
Cardownie Phoebe 
Carnin Katie 
Cauley Bill 
Clerget Paul 
Clark Harry 
Clark Rose 

Clark Marie 

Clay Ten l--eck 
Clemons Cameron 
Cleveland Babe 
Cline Finkie 
Clyde Ora 


Gaforth & Brock 
Colint Eleanor 


Conroy Frank 
Collins Lillian 
Cook Jean 
Cook Emma 
Cornell Frances 
Crateau Diana 
Cromwell W 
Cross Chas 
Cuder Hal 
Cullen Frank 


Gallagher Desmond 
George Wilbur 
Germaine Bertha 


Gilmore Mr & Mrs B 


Gobolet Elmer 
Godfrey Chas B 
Goldia Horace 
Goldfarb Aaron 
Gordon Blanche 
Graham Alma 
Greenwald Joe 


Guest Alfred 
Guice W C 
Guiran John 


Hage Bell 

Hale Wm 

Hall Roy 
Hamcock Helen 
Hardy Adele 
Harman Carl 
Harvard Mrs C 
Harris Blanche 
Harris Emerys 
Hart Hazel 


Harvard Mr & Mrs C 


Harper Helen 
Harvard Chas 
Harrington Jim 
Hastings Eddie 
Hayden T C 
Hawkins Thomas 
Hawley Helen 
Hayo Deveiy 
Hayward Beatrice 
Hayward Mrs 8 W 
Hayward Sidney 
Haynes Herman 
Haynes Mary 
Hayward B H 
Healy Eddie 
Hehn Wm 
Henderson Mrs F 
Henkel C V 
Herman Leon 
Herman Max 
Herbert Sid 
Herbert Richard 
Henshaw & Avery 
Hitchern Ethel 
Hoey Chas 
Holden Erma 
Howard Ed 
Hudson Helen 
Huffard Nick 
Hughes & Harris 
Hunting Luluh 
Huyler Frank 


Iverson Fritzie 


Jacquette 

James Walter 
Jefferson Cecil 
Jennings Freddy 


Kay Claude 
Kayne Agnes 
Keate ‘Earl 

Keete John 
Kennedys Dancing 
Keno Jos 

Kerner Ott 
Knowlton Welda 
Kubn Paul 


La Costa Harold 
La Mert Lou 
Lamont James 
Langdon Hal 
Langley Irene 
Lavail Ella 
Lavain Ben 

La Vavere 


















Lavoire Olives « 
Lawrence & De Varney — 
Layette D rs 
Lenore Jack : 
Leake Sergt M F 
Lemley Jack 
Lenore Jack 
Leonard Jean 
Leonard Ora 
Leonard Olivette 
Leslie Ethel 
Levy Abe 
Lewis Dick 
Lewis Sid 
Linton Tom 
Loftus Ray 
Lofaine Wynne 
Lorenz Bert 
Lorraine Della 
Lorraine Edna 
Lloyd Marie 
Lu-Belle Jacq 
Lutz Howard 
Lynch Eva 
Lynch Ray 
Lynch Ray 
Lynch Wm 
Lynten Pelham 


McAffre Jos 
McDemitt J C 
MacDonald Jas 
McDufty Jas 
McElligott Jack 
McGee Jas 
McGowan A F 
McHugh James 
McIntyre Molly 
McLean Cora 
McWililiam Al 
Mack Drena 
Mack Niel 
Malone Hdna 
Marks Ben 
Martyn & Florence 
~ Maths & Girlle 
Meek. Donaid 
Mejares Mra J 
Melvern: Babe 
Merlin Francis 
Meyers Mr 
Middleton Jimmie 
Miller John 
Miller Will 
Millership Florrie~ ~~ 
Milton Frank 
Mohr Mr & Mrs 
Momscer Walter 
Monges Richard 
Montague Me i 
Montgomery Frank F 
Montgomery ny 
Montrose Liewtt RB {- 
Moore Olive a 
Moretti Helen J 
Morey Ch 
Moray No 
Morrisey Jack 
Morrison Chas P 
Morrison James ~~ —— 
Morrisey P J : 
Mueller B 
Mullen Jim ; 
Murphy Frank 
Mufphy Alice 
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Firstclass Theatre Wanted 


House dgsired in or close to New York for musical 
stock. For spring and summer season. : 


MOT A TABLOID PROPOSITION 
Wire or Write 

DR. HARRY A. MARCH 

Astor Hotel, New York 


Cummings & Gladings 


Grey Clarice 
Curry Henry 


Griggs Valeria 


NEW »% COMBINATION 


ARCH 


HENDRICKS ano EVAN 








“JUST OUT” 


OUR FIRST CRITICISM: 


Hendricks and Evans. 
Songs and Talk. 

15 Mins.; One. 
Keeney’s, Brooklyn. 


The war did a good turn for Hendricks and Evens by bringing them 
together in a vaudeville act that no doubt will 


time to come. 


the Army in February, 1918, becomi 


Evans ( 
Anderson and Evans) went into the Navy in August, 1917, and is credited 
with having made ten trips tc France. Hendricks and Evans were seen 
good advantage in the new stage combination on the special ‘‘military fes- 


tival bill’’ at Keeney’s, Brooklyn, Tuesday night. 


talk, excellently put over. 


Some of 


“"Yes, | went in to get a package of cigarettes but I didn’t 


I didn’t have the 90c.”’ 


“What port do 
The solos and duets included ‘‘When I Get 





Idea and material conceived and originated by ourselves. 


Direction, MAX HART 


them working for some 
Mr. Hendricks (formerly of Hendricks and Padula) joined 
ng @ sergeant, while former! 


They were in uniform: 
Hendricks wore a white chevron (service) and a white star, while Evans, as 
a chief petty officer, sported two overseas chevrons. 
shake hands, Hendricks asking for a light, with subsequent songs 

the crossfire hinges on war talk, with 
several of the gags as follows: “‘I saw you going into the Y. M. 


In “‘one’”’ they 


Cc. A. but.” 
them because 
ou like best?’ ‘Port wine,’* 
ack to My Old Home Town,” 
“Old Pai o’ Mine,”” “‘Remember Forever is a Long, Long Time’’ (by Sergt. 
Hendricks), ‘‘Another Good Man Gone Wrong’ (Evans), with the pair get- 
ting big returns on ‘‘Wonderful Mammy of Mine’ at the close. The act 
sored @ solid Lit, The tier were sitelire oti (iat epecia’ Zuenes A. 
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sorts of Doubles - Comedy Verse: 


J. KEIR And They Will Have A Smile For You 
& PAUL CUNNINGHAM 

















iy Lyric by J. KEIR 
} BRENNAN 
and PAUL 
CUNNINGHAM 





Masic by 
BERT RULE 
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MARIE HART 


AND HER SAX REVUE 


81st Street Theatre, New: York, Next Week (March 3-5) 


Direction, JAMES PLUNKETT 








Stirk Cliff 
Stuart Walter 
Stuart Austin 


Musical Moments Co 
Mystic Hanson 3 


Swan Mr 
eee Gas Sweet Dolly 
Nelson Mae 
Nelson Clifford Seaeey Harry . 
Newkirk Meryl Temple Bob 


Noble Herman Tenly Elmer 


Nolan Louise 

Tenley Elmer 
Norton Jack Terry Wm 

eller Evelyn 
Orben & Dixie Thurston Adelaide 


Overton Stanley 


Tobias Sophie 
Owen & Moore > 


Tosel Arseola 


Pantzer Carl 
Pereira Paul 
Peters Frederick 
Philbuck Jchn A 


Ussery Norine 


Valerio M 
Vaughan Glaser 


ferlot Frances Van Aiken Alex 
ay age ew J Vernon Cissie 
Piquo Wallin Joel 
Posser Paul Wallace Thos H 
osser Paul Walker Bud 
Potter Wm Walsh Pete 
Primrose Helen Warman Cliff 
Putnam Oliver Ware Thryza 
trell Ward & Raymond 
Ward Bessie 
Raffin Alfred Ward Bill 
Maree Ward Felix 
Ward & Cullen 
Raymond Miss Wardean Chas 
Raymond Stella Waring Nelson 
Raynor Laurei Watson W V 
Reavis Ruth Wayne Justina 
Webb Verne : 
Reilly Chas Weiss Sed 
Remoli Hina Weston Horace 
ds onegan tter Ro 
ds Julia Whiting & Bert 
Rich Aubia Whitman Mable 
Rich & Davis White Al 
Rice Andrew White Florence 
Roberts Ted White & West 
Roberts R 8 Williams Sidney 
Rochester Nina Williams Ruth 
Rogers Ruth Wilkisson B L 
Rose Frank & Ollie Williams Marie 
Rose Wm Williard Tom 
Rosen Maud Wilson Frank 
Roth Ka Willy Mr 
Rotert Wolworth Mrs J 
Woolson Billy 
Woods Mildred 
Santell Great Woods Helen 
Savo & Cook Woodcox Everett 
Enrico Wood Gayle 
Mae Worthington Louise 


Young Laura 


In San Francisco 
Office 


Craig Gene 
Creighton J 


Eaton Louise 
Eaton Jean 


Friedman Phil 


Gilman Eunice 
«dT BA 7% «tie Ht 1 


a ers 


BURLESQUE ROUTES 


7” 


Statzer Carl 
Strong — 


La B. 




















(March 8 and March 10.) 


“Americans” 83 Trocadero Philadelphia 10-12 
Casino Chester Pa 13-16 Bway Camden N J. 

“Auto Girls’ 8 Gayety Milwaukee 10 Gayety 
Minneapolis. 

“Aviators” 83 Olympic New York 10 Gilmore 
Springfield Mass. 

“Beauty Revue” 8 Gayety Minneapolis 10 Star 
St Paul. 

“Beauty Trust” 3 Grand Hartford 10 Jacques 
Waterbury. 

Behman Show 3 Gayety Boston 10 Grand 
Hartford. 

“Best Show in Town” 2 Gayety Washington 
D C 10 Gayety Pittsburgh. 

“Blue Birds” 3 Gilmore Springfield 10 Wor- 
cester Worcester Mass. 

“Bon Tons” 8 Gayety Buffalo 10 Gayety Roch- 
ester. 

“Bostonians” 3-5 Grand Akron 6-8 Park 
Youngstown 10 Star Cleveland. 

“Bowerys” 8-5 Bastable Syracuse 6-8 Lum- 
berg Utica N Y 10 Gayety Montreal. 

“Broadway Belles” 3 Garden Buffalo 10 Em- 
pire Cleveland. 


Be “Burlesque Review” 8 Gayety Montreal 10 


pire Albany. 





VAUDEVILLE THEATRICAL 


F, H. REEVES & LAMPORT 


18 Charing Cross Road 
LONDON, W.C., 2 


HORACE REEVE! 


is at present 


In NEW YORK 


Acts and Artistes wishing to play a season or longer with 
the leading towns in England, communicate immediately; 
stating particulars, where to be seen, etc. 


McALPIN HOTEL, NEW YORK CITY 


AGENTS AND PRODUCERS 








NO SUNDAY SHOWS 
ELING 


HAYMARKET THEATRE, CHICAGO, ILt. - 


WANTED 
30—CHORUS GIRLS— 30 


TO OPEN PARK THEATRE 


INDIANAPOLIS, IND., MARCH 17 


NO TRAV REHEARSALS START MARCH 10 
ADDRESS 
WARREN B. IRONS OR ARTHUR A. CLAMAGE 


PERMANENT ENGAGEMENT 


AVENUE THEATRE, DETROIT, MICH. 











POSITION WANTED 


Young man, 26, with exceptionally good references and.executive ability, desires 
place in show business, either as accountant, bookkeeper, office manager, private secre- 
tary (non-stenographic), treasurer, or in any other capacity. 


Address MICHAEL J. COHEN 
POST OFFICE BOX 490, CITY HALL STATION, NEW YORK CITY 








“Burlesque Wonder Show” 8 Empire Albany 
10 Gayety Boston. 

“Cheer Up America” 3 Casino Boston 10 Co- 
lumbia New York. 

Dixon’s “Big Review” 3 Penn Circuit 10 Gay- 
ety Baltimore. 


‘Follies of Day” 8 Columbia Chicago 9-11 


Berchel Des Moines Ia, 
“Follies of Pleasure” 3 Star St Paul 9-11 


Gayety Sioux City. 
Star Toronto 10 Garden 


“French Frolics” 
Buffalo. 

“Frolics of’ Night” 3 Mnglewood Chicago 10 
Crown Chicago. 

= 2 Looks” 3 Gayety Kansas City Mo 

L O. 

“Girls from Follies’ 3-5 Casino Chester Pa 
6-8 Bway Camden 9-12 Camp Dix Wrights- 

town 13-15 Grand Trenton N J. 

“Girls from Joyland” 2-4 Gayety Sioux City 
10 Century Kansas City Mo. 

“Girls of U S A” 3 Casino Philadelphia 10 
Hurtig & Seamon’s New York. 

“Golden Crook” 3 Palace Baltimore 10 Gay- 
ety Washington D C. 

“Grown up Babies’ 3 Majestic Scranton 10-12 
Armory Binghampton 13-15 Hudson Schen- 
ectady N Y. 

Masting Harry 3 Star & Garter. Chicago 10 
Gayety Detroit. 

“Hello America” 3 Hurtig & Seamon’s New 
York 10 Empire Brooklyn. 

“Hello Paree’ 3 Gayety Philadelphia 10-12 
Bway Camden N J 138-15 Casino Chester 
P 


a. 

“High Flyers” 8 Lyceum Washington D C 10 
Gayety Philadelphia. 

“Hip Hip Hurrah” 3 Star Cleveland 10 Em- 
pire Toledo. 


Howe Sam 2-4 Berchel Des Moines Ia 10 Gay- 
ety’ Omaha. 

“Innocent Maids” 3 Lyceum Columbus 10-11 
gene 12-13 Steubenville 14-15 Canton 


Irwin’s “Big Show” 3 Gayety Toronto 10 Gay- 
ety Buffalo. 

“Jolly Girls’ 3 Gayety Baltimore 10 Lyceum 
Washington D C. 

Kelly Lew 3 Olympic Cincinnati 10 Star & 
Garter Chicago. 

“Liberty Girls’ 3 L O 10 Gayety St Louis, 





“Lid Lifters” 3 Howard Boston 10 Gayety 
Brooklyn. 

“Maids of America” 8 Columbia New York 10 
Casino Brooklyn. 

‘‘Majestics’” 3 Miner’s Bronx New York 18-15 
Park Bridgeport. j 
Marion Dave 3 Gayety St Louis 10 Columbia 

Chicago. 

“Merry Rounders” 3 Empire Newark 10 Casino 
Philadelphia. : 
“Midnight Maidens” 38 Star Brooklyn 10 

Olympic New York. 

‘Mile a Minute Girls’ 3 Victoria Pittsburgh 
10 Penn Circuit. 

“Military Maids” 8 Pottsville Easton 5-8 
Majestic Wilkes-Barre 10 Majestic Scran- 
ton. \ 

“Million Dollar Dolls” 8 Colonial Providence 
10 Casino Boston. 

“Mischief Makers” 2-3 Grand Terre Haute 
a Majestic Indianapolis 10 Gayety Louis- 
ville. 

“Monte Carlo Girls” 3 Standard St Louis 9-10 
ay Terre Haute 11-15 Majestic Indiana- 
polis. 

“Oh Girls” 8 Empire Toledo 10 Lyric Dayton. 

eee 8 Empire Hoboken 16 Star Brook- 


yn. : 

“Pace Makers” 83 Cadillac Detroit 10 Engel- 
wood Chicago. 

“Paris by Night’ 8 Worcester Worcester 10 
Howard Boston. 

“Parisian Flirts’ 3 Gayety 
Lyceum Columbus. 

“Pennant Winners” 3 Crown Chicago 10 Gay- 
ety Milwaukee. 

“Pirates” 8-5 Armory Binghamton 6-8 Hud- 
son Schenectady 10 Akron 11-12 Water- 
es 13 Oswego 14-15 Inter Niagara Falls 


Louisville 10 


“Puss Puss” 3 L O 10 Orpheum Paterson. 
‘Razzle Dazzle” 2-5 Camp Dix Wrightstown 
Seg Grand Tronton 10 Empire Hoboken N 


“Record Breakers” 3 Empire Cleveland 10 
Cadillac Detroit. 

Reeves Al 3 Jacques Waterbury 10 Miner’s 
Bronx New York. 

“Roseland Girls” 6-8 Park Bridgepot. 10 
Colonial Providence. 

“Sight Seers’’ 3 Empire Hoboken 10 L QO. 

“Social Follies” 3-4 Wheeling 5-6 Steuben- 
ville 7-8 Canton O 10 Victoria Pittsburgh. 

“Social Maids” 3 Casino Brooklyn 10 Empire 
Newark. 

“Speedway Girls’ 3 Gayety Brooklyn 13-15 
Camp Dix Wrightstown N J. 

“Sporting Widows” 3 Gayety Rochester aide 
aa Syracuse 13-15 Lumberg Uti 


N Y. 

“Star & Garters” 8 Gayety Omaha 10 Gayety 
Kansas City Mo. 

“Step Lively Girls’ 3 Lyric Dayton 10 Olympic 
Cincinnati. 

Sydell Rose 3 Peoples Philadelphia 10 Palace 
Baltimore. 
“Tempters” 6-8 Camp Dix Wrightstown 10 

Trocadero Philadelphia. 

“Trail Hitters” 3 Century Kansas City Mo 
10 Standard St Leuis. 

“20th Century Maids’ 3 Majestic Jersey City 
10 Peoples Philadelphia, 

Watson Billy 3 Gayety Pittsburgh 10-12 
Grand Akron 13-15 Park Youngstown O. 

Welch Ben 3 Orpheum Paterson 10 Majestic 
Jersey City. 

White Pat 3-5 B’way Camden 6-8 Casino Ches- 
ter 10 Pottsville 11 Easton 12-15 Majestic 
Wilkes-Barre Pa. 

Williams Mollie 3 Gayety Detroit 10 Sayety 
Toronto. 

“World Beaters” 3 Akron 4-5 Watertown 6 
Oswego 7-8 Inter Niagara Falls N Y 10 
Star Toronto. 





_ 





CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 











Knox Wilson has signed a contract with Ar- 
thur Hammerstein for next season. 





It is reported here several lives were lost 
when the opera house at Keyser, West Va., 
burned to the ground last week. 





Marceline V. Earl has filed suit for divorce 
in the superior court against Cecil C. Earl, 
charging cruelty. 





Lucy Hamilton Crandor, known in society 
here and in the East, fas joined the North 


Shore Players at the Wilson Avenue Theatre. 





Al E. Copeland has been engaged as musicel 
director at the De Luxe Theatre, Wiison and 
Broadway. 





Pe. Jacob L. Lippert, dentist to the pro- 
cession, has moved to his new suite at room 
209 Crilly Building. 





It is officially made known that during 1918 
McVickers had an average daily attendance 
of 8,000, and the Rialto 8.750. 
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Mr. and Mrs. Nelson, of San Francisco, and Mr. and Mrs. Chain, of 
Salem, Ohio, Wish to Announce That Their Two Sons | 








EDDIE 


NELSON — 
IN 


J.. DELL 
| vor Are Being Booked Exclusively By 


CH 
‘WEBER 


Who Says 


“The Best Next-To- Closing Act in Vaudeville” 
| RIVERSIDE, NEXT WEEK (March 3) 


NEXT TO CLOSING 





























+ 2 P. S.—SPECIAL MATERIAL By GUS KAHN and BOB HARTY 











Salir ris Gest in Chicago this week. 











VARIETY 








* 


AL BEILIN 


Happily connected with the 


| BROADWAY MUSIC CORPORATION 


as General Western Manager 


145 NORTH CLARK STREET, CHICAGO, ILL. 


King’s Theatre, St. Louis, booked by Charlie 
Freeman for the association, has gone back, 
tc a picture policy. 





Mary Graham has joined the chorus of “The 
Hoosier Girl,” and Jane Randolph has been 
engaged for “An Heir for a Night.” 





Charles Petet, of the Petet troupe, has 
been mustered out of the service and has re- 
joined his act. 





Bert Rose has been engaged as Hebrew 
comic by the Haymarket stock burlesque com- 
pany. 





Ashton Stevens is enjoying a vacation at Hot 
Springs, Ark., with Morris Gest, Will Page and 
Willlam A. Pinkerton. 





Louise Groody and Hal Skelley will play ten 
weeks of vaudeville this summer as a team. 
They are considering an offer for London later. 





Richard Bennett is in on “A Thousand Eyes,” 
the Frazee farce, with Frank McIntyre, which 
comes to the Cort. 





Ernest Cossart is an addition to “Gh, Lady, 
Lady!"’ replacing Reginald Mason, who has 
joined the new  Bolton-Middieton comedy 
“Adam and Eva.” 





D. L. Martin, formerly of Martin and Em- 
ery, uas been engaged by the Michigan Good 
Roads Association to handle their film “The 
Road to Yesterday and Tomorrow.” 


Edith Hart, one of the girls in “Chu Chin 





Rose :Chow,”’ who recently won a beauty prize ip 
Rose “New York, has received film offers from 
Rosen ‘arious concerns. 
Roth 


v 





Roter} Ring Lardner, of the Chicago Tribune, sub- 


mitted a farce and a musical comedy to Mor- 
Both acripts 
are said to be under favorabis consideration. 





Dobby Folsom (Folsom and Brown) has 
been engaged for the new Winter Garden re- 
vue titled “Looping the Loop.” Al Wohlman 
has also joined that revue. 


George H. Wills, in vaudeville, filed suit 
last week through his attorney, Benjamin H. 
Bhbrlich, for divorce from Ruth Wills, charg- 
ing desertion. 





Last Thursday an anniversary celebration 
in honor of James G. Henshel, the “fiddling 
genius” of the North American, took place at 
the cabaret. 





Anthony Rossitto, professionally known as 
“Little Caruso,” was made defendant in a 
divorce action filed by his wife, known as 
Flo Blray, who charges cruelty. 





Tom Patricola (Patricola and Myers) has 
been discharged from the service and has 
rejoined the act, which opened on the Or- 
bheum time. 





“Thelma” is the monicker of a inusical 
“find,” a recent arrival in Chicago who is 









HARLEM OPERA HOUSE 


preparing an act fer vaudeviile. Thelma is 


a violinist. 


Helen Trix and sister doubled one show at 
the Palace, after working the Majestic, to fill 
in for Lillian Fitzgerald, who slipped on the 
stage and hurt her ankle. 


Colonial, New York, This Week, (Feb. 24) 


“MYSTIC CLAYTON” 


NEW YORK CITY’S FAVORITE 
MENTAL ACT 


Full weeks to record business 
in all New York Theatres Played. 










Look at last week’s record 


Opened to record Monday business. Closed the show after 13 vaudeville 
acts, AND HELD THEM TILL THE RAG FELL FOR THE LAST TIME, (Other 
reports to the contrary, notwithstanding.) 





1,000 paid admissions at 10 A. M., Friday Morning, to a Special Matinee, and 
the box office was open till 11 A. M. 


EIGHT STANDING ROOM ONLY SHOWS SATURDAY AND SUNDAY. AND 
WALKED AWAY WITH A HOUSE RECORD OF TEN YEARS’ STANDING 
ON THE WEEK. 


AND NOW BOOKED SOLID UNTIL JULY iST. 
(Large circulation—little influence.) 


Keith’s Theatre, Jersey City, Next Week 
Direction, ALF T. WILTON 


WISH SUCCESS TO ALL MENTAL ACTS. HOPE THE PRINCESS IS 
ALL WELL AGAIN, JOVEDAE. 





















Ann Pennington has not signed the contract 
for next season sent on by Flo Ziegfeld, Jr., 
though she has not refused it, either. She has 
tempting vaudeville and picture offers. 








Edna Burnett (in private iife Mrs. Morris 
8. Silver) has joined Pepple & Greenwald's 


LAW RENCE MICHAEL 


WARDw«KING 


“MY GIRL” 


Note.—Lawrence Ward, formerly of the Original Ward Bros., “Bertie and Archie.” 


Direction, THOS. FITZPATRICK 





“Revue De Vogue.” Next season will find 
Miss Burnett featured in a production called 
“The Golden Glade Girl.” 





The club department of the W. V. M. A., 
under the management of George Van, has 
been working overtime for the past few 
months. Club affairs running into the sum- 
mer are already signed. : 





Barney Bernard will do two original five- 
reelers in Chicago next summer for an inde- 
pendent producer, being personally interested 
financially, as well. One subject will deal with 
the hundred-per-cent. Americanism of the Jews. 





Several overtures were in the air toward the 
purchase of the “Overseas Revue,” which, 
though not a success here, has promise of tip 
top possibilities. The Shuberts and Wiliam 
Morris dickered, and Sullivan and Buckley evi- 
denced interest in the propositicn. 





Louls B. Mayer, manager of Anita Stewart, 
purchased from Jack Lait his headline sketch 
of several years ago, ‘“‘Lead, Kindly Light,” as 
a five-reel vehicle for his star. Lait also re- 
titled Miss Stewart’s “A Midnight Romance,” 
her next release. 





A false supposition exists that the Great 
Northern Hippodrome holds an exclustve fran- 
chise for W. V. M. A. bookings in the downtown 
sector, a circumstance which would deeply em- 
barrass the policy of the new State Lake. The 
franchise: was forfeited when the Hip changed 
it: policy to combiration stock and vaudeville, 
= down the vaudeville to three acts per 





AUDITORIUM.—“Chu Chin Chow,” tapering 
— huge receipts, but holding strong. (4th 
week.) 9 

BLUACKSTONE.—Patricia Collinge opens in 
“Tillie.” (1st week.) 

COLONIAL.—Last week of one of the most 
successful runs the ‘“Follies’’ ever had in Chi- 
cago. (i0th week.) “Girl Behind the Gun” 
opens March 2, , 

CORT.—Last week of “Old Lady 31” (8th 
week). ‘“‘A Thousand Eyes,” with Frank Me- 
Intyre, opens March 2. 

COLUMBIA.—Sam Howe’s Big Show. 

CROWN.—“The Auto Girls.” 

ENGLEWOOD.—“The Pennant Winners.” 

GARRICK.—Last week here (10th week) of 
“Business Before Pleasure,” with Barney Ber- 
nard and Alex Carr: show moves to Woods 
March 1. “Scandal” opens at Garrick March 2. 

GRAND.—-“Going Up’; goed, but not fat 
(10th week). 

HAYMARKET.—Stock Burlesque. 

ILLINOIS.—“The Better ‘Ole’ opened (lst 
ween). 

IMPERIAL.—“The Brat.” 

eed — OR Lady, Lady!” opened (1st 
week). 

NATIONAL.—“Odds & Ends.” 

OLYMPIC.—“Fiddlers Three” closes this 
week despite good takings (3d week). ‘“Pen- 
rod” opens. 

PRINCESS.—‘‘Overseas Revue” closes (3d 
week). “Sleeping Partners,” with Wallece Ed- 
dinger and Irene Bordoni opens. 

POWERS.-—Lenore Ulric in “Tiger Rose’; 
hit (7th week). 
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VARIETY 





STAR & GARTER.—Mollie Williams Show. 
STUDEBAKER.—Guy Bates Post, strong in 
2 «The Masquerader” (Oth week). 

WILSON AVENUE,.—North Shore Players in 
-“Common Clay.” 

WOODS.—Lest week of the Drews in “Keep 
Her Smiling’; “Business Before Pleasure” 
switches its successful Chicago engagement to 
this house. 


LOS ANGELES 


VARIETY’S 
LOS ANGELES OFFICE 


PANTAGES THEATRE BUILDING 
Phone: (Automatic) 15552 




















onal 


By GUY PRICE. 
Joseph Tressi, musical conductor for “You're 
in Love,” will produce next season a new opera 
in New York, with Elinor Andre as prima donna. 





Bobbie McCormick, of last season's “Follies,” 
js wintering here. She will go East again in 
the fall. 


Clarke Irvine has arrived from New Orleans, 
where he received his discharge from the 
Navy. 

Ford Henderson, assistant to Mr. Bray, of 


the Orpheum, has returned from San Fran- 
cisco, where he spent several weeks. 











Pantage’s manager, Carl Walker, has been 
josing his hair since the “flu” left him, and is 
taking treatments from a lady hair-dresser. His 

\ frends claim he soon will appear with a perm- 
ant wave. 





Harry Sherman has leased the Majestic for a 
Mowing of ‘‘The Unpardonable Sin,” the 

anche Sweet picture. Sherman says he will 
charge a $2 top. He means it, but everybody 
ig telling him it can’t be done—not in Los 
Angeles. 





Michael Corper is now manager of the Ma- 





me Building for the Hamburgers. He did not 
gave when Morosco's lease expired. 





Two one-act comedies by Florence Pierce Reid 
were staged at the Famut Theatre last week. 





Seema 





SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone: Douglass 2718 








PANTACES.—23, Rather quiet show, with 
the only turn creating real enthusiasm being 
the Lawrence Noodles Fagan and Elsie com- 





bination. Odiva and Seals headlined, a good 
¢loser. Hugo Lutgen did nicely. Three Tybell 
Sisters were second with their usual revolving 
apparatus and teeth stunts, the routine lack- 
ing speed. Raul Periere and string orchestra, 

rtistic treat, the music making an im- 
ression, with numbers excellently arranged. 
Private L. B. Gross opened with a lecture, 
showing an educational film that depicted the 
t spruce ermps. Rather drawn out, giving show 
rather poor start. 

HIPPODROME.—23, Baby Marie Osborne, 
film star, occupied the spotlicht, the film miss 
appearing long enough to thank the audience 
| and express the hope it would like her picture 
'Which followed the supporting bill. Miss 
Osborne's popularity carried noticeable interest. 
» Edith Sterling and Pickaninnies, with rear- 
[fanged routine, have big time possibilities; 
| the picks need a couple of weeks’ working out 
to make needed improvement. Miss Sterling’s 
“Act Is excellently staged and costumed. Hyland, 
Grant and Hyland, only fair. Markey and 
pMontzomery went over strongly with routine 
te containing material previously heard. Dr. 
“Edwin Grayno anpeared in strong feats, ap- 
ciated. The Harleys were switched to the 
Vasino, added four art dancers who not only 

ck ennnection. but need routining. Taishi 
“and Yoshi. equilibrists. opened satisfactory. 

ALCAZAR.—"“The Rose of the Rancho” 
zatoes) toe. second week. 

‘ RA.—Parson Musical Comed " 
“fateck) and pictures. oS 

CASINO.—Armstrone Musical Comedy Co. 
Astock) and A.-H. & W. V. A. Vaudeville. 

CURRAN.--William Favercham and Maxine 
Biot In “Lord and Lady Aley” (1st week), 
ease LUMBIA. — Carter's Magic Show (24 


MAJESTTC.—Robert Lawrence Stock Co. 
PRINCESS.—Rert Levey Vaudeville. 
WIGWAM.—A.-H. & W. V. A. Vaudeville. 


Ferdinand Stark has again aseumed charge of 

we concert orchestra at the Hotel St. Francis. 

Nee Stark left the St. Francis several months 

aro he was in charge of the orchestra at the 
wotel Astor, New York. 



























‘j= “Ladw Patricia,” the first play of the Garret 
amend Garden Players, the new dramatic organi- 
tion, will be presented March 1 fn the theatre 
' the Columbia Park Boys’ Club. Garnet 
Holme is the director, and Nina Molise. formerly 
lrector of the Washington Square Players. is 
his assistant. Francis J. Mannix is business 
anager. and Miss Virginia Sullivan 1!s secre- 
ry. Plays will be presented each Friday and 
+ aturday night. 


\ 
} 





— Florian Fisher and Charles Sanders. con- 
cted on petty larceny charges two weeks ago 
mn connection with a so-called fraud picture 
pchool which they conducted here, were ar- 
sprested again on warrants sworn to by unother 
' wil, who charged that the men promised her 
# position when she finished her course as a 
1 jvie actress. Fisher and Sanders were re- 
#8ed on bail. 








DID YOU SING “POOR BUTTERFLY’? 
DID YOU SING “SMILES’’? 


You have never been able to get any- 
thing to go as big for you, have you? 


We Have It. 


IT. 


Absolutely It 


If we were not positive about this brand new whirlwind beauty, 
we would not waste your time or our money for this ad. 


The song is called 


The Geisha Girl in 


TOKIO 


Make up your mind right now to come in and hear it, or if you 


can’t, send fof it. 


Orchestrations in all keys, professional copies ready; also orches- 


tra Fox Trot. 
And here is what we can use— 


A good professional man and a good trade man. 


KERRY MILLS, Inc. 


207 West 48th St., New York City 


Ackerman & Harris’ new Hippodrome at San 
Jose, the opening of which has been postponed 
several times, will open March 1 D. B. Levin 
is the manager, and Billy White, assistant 
manager. 





Leonard Dexter, formerly assistant manager 
at the Hippodrome here, succeeds D. B. Levin 
as manager at the Stockton house. 





Yvonne Reichman, formerly connected with 
the L-Ko studios at Los Angeles, opened at the 
Techau Tavern last Saturday. 





The Layton Comedians Musical Comedy Co., 
with Phil Rock as one of the principals, has 
been organized for a tour of the one-night 
stands in California. The company has 16 
people. 


A minstrel troupe composed of about 15 re- 
cently discharged from the service is being or- 
ganized. The show will tour the interior cities, 
the net receipts to be divided equally among 
them. D. Howe, who formerly owned the 
Temple Opera House at San Ana, is financing 
the boys, also contributing the wardrobe. For- 
rest B. Cornish, of the original Karno family 
and lately discharged from the service, will 
produce the show gratis. 





Walter Spencer has returned to the Roy Clair 
oe with the show at Sacramento this 
week. 





The MacDonough Theatre in Oakland opened 
last week with the Earl Caldwell musical com- 
edy company and three acts of. vaudeville 
booked by Ella Weston. Two shows aro given 
daily, with. business surprisingly good. 
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orld’s Largest Theatrical Baggage Dealer. 
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————— 
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| WARDROBE TRUNKS 





MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


EVERY “Bal” “Likly” “Murtphy” EVERY 
MAKE “Hartmann” “Indestructo” “Taylor” SIZE 


LEATHER GOODS AND TRAVELERS’ OUTFITS 














HALF REGULAR PRICES 





$18 Hotel Steel 
Clad Trunk. 
$25 Fibre Thea- 
tre Trunk... 
$35 Taxi Ward- 
rcbe Trunk.. 
$40 Theatre 
Wardrcbe 
Teuak .occee 


$9.75 
$14.50 
$19.50 
$26.75 


Note These Remarkable Values: 





$50 XX Fibre 
Combination 


$60 Guaranteed 
Indestructo 


$65 DeLuxe In- 
destructo ... 


$85 Dreadnought 
Wardrobe 


$29.50 
$38.50 
$48.75 
$56.50 





PHONE: | 
BRYANT 8678 





EDWARD GROPPER 
208 W. 42d St., New York City 











































































THE SONG THAT 


SET THE MUSICAL 
WORLD A-TALKING 


7 
E 
A 
F 


City 3 


Writere of indianola, eto. 


Singing Acts Dumb Acts 


Musical Acts 
Dancing Acts, Orchestras, 


WRITE 


JOS. W. STERN & CO. 
TVALARUN COAL 


Prof. Dept. 119 ‘No. Clark St. 
- 1556 B’way Chicago 
Harry Tenney, Mer. Sig. A. Besley. 


Etc. 





M ses ams beaheriaaitoetendmamenee 


~ 








Phyllis Gordon closed her engagement with 
the Mendel-Rose Co. at San Diego last week, 
and is at present in Los Angeles, where she will 
likely return to pictures. 





Harry Bloom arrived here from New York 
last week to open a Western office for Mc- 
Carthy & Fisher; and will remain here es the 
Western representative for the music publish- 
ing concern. \ 





The Mendel-Rose Co., that recently opened a 
stock engag°ment at the Liberty Theatre, San 
Diego, will probably close next week on account 
of poor business. 





Lawrence “Noodle” Fagan, on the Pan Dill 
here this week, enjoys the distinction of hay- 
ing played two consecutive at the Los Angeles 
house, from which point he was booked direct 
by Alex Pantages. 





Irving Ackerman made a trip to Salt Lake 
City last week to complete arrangements for 
the addition of the Wilkes Theatre in that city 
to A. & H. Circuit, for which negotiations have 
been pending for some time. 





Carter’s magic show, closing a two weeks’ 
engagement at the Columbia Theatre here this 
week, will play a week im Oakland if a theatre 
phn be secured there. The MacDonough, at 

resent playing the Bari Caldwell musical com- 
edy and vaudeville, is being negotiated for. 





The Pantages shows that now get two days at 
the Victory, San Jose, give two performances 
Friday and three on Saturdays. 





Gien D. Hurst, manager of the Grand and 
Rialto theatres at Reno, was a San Francisco 
visitor iast week. 





The Portola-Louvre will open its own book- 
ing agency, the object’ obviously being to col- 
lect the five per cent. from their own acts, 





The scheduled date for the opening of the 
Fanchon-Marco revue, which will usher in the 
new policy at the Casino, has been set for 
March 9. According to present plans the house 


cover the entire depth of the lower floor, alse 
extend into the balcony and b . The prin- 
cipals besides Fanchon and Maree who are 
roducing the revue, have not been announced. 
Biters have been made to Jack Wilson ani Rae 
Samuels, with a possibility they will accept. 
The present arrangements are for the revue 
to run four weeks here, with Clune’s Auditori- 
um at Los Angeles to follow. Two shows daily 
and the admission up to 50 cents, with a few 
seats probably 75 cents and one dollar. The 
vetter grade vaudeville acts available will ap- 
pear in conjunction with the revue which it is 
expected will run about an hour and a half, 
Should the experiment prove a success, the 
revue principals will be changed as the occa- 
sion demands, and every effort made to secure 
names regardless of cost, and the revue fea- 
ture continue as the fixed policy of the house. 


ATLANTIC CITY. 


By CHARLES SCHBEUER. 
The presentation of “Live Forever,” by Klaw 
& Erlanger and George C. Tyler, at the Apollo 
Monday night failed to elicit any greater 









will be dark next week. A glass runway will- 


Back From 


“OVER THERE” 


With 


JEROME H. REMICK & CO. 


One of the greatest harmony arrangers in the world 


ORGE BOTSFORD 


He will be pleased to greet all his old friends and make as many new ones as he can at 


219 WEST 46th STREET, NEW YORK 


J. H. REMICK & CO. 


MAXIM’S 


110 WEST 38TH ST., Just East of Broadway 
NEW GIRL REVIEW 


MAXIM’S “WILD WEST” 


DINNER 7 :30—SUPPER 11:30 
NO ADMISSION CHARGE 


RESERVE TABLES NOW 


PHONE 5518 GREELEY 














COSCIA and VERDI 


THE VIOLIN AND CELLO BOYS 


Opening Poli Time 
NEXT WEEK (March 3), NEW HAVEN AND BRIDGEPORT, CONN. 





Direction, ROSE & CURTIS 





praise than was shown by VARIETY’s corre- 
spondent at Baltimore last week. The surfeit 
of slang of the race track, which covers the 
entire five scenes of an actioniess play, failed 
to interest the larger portion of the audience. 
Only the limited few familiar with the inside 
of the stables and the jargon of the habitues 
of the track, professed to find the play at all 
and those few were more than de- 

“Live Forever’ appears destined to 
belie its title, 


The engagement of Ruth Chatterton in ‘The 
Merrie Month of May,” scheduled to open here 
yy D we, suddenly canceled without reason 
stated, 

Steeplechase Pier—Atlantic City’s partner 
with Coney Island—will open on April 12. 
Manager William H. Fennan, who has directed 





the pier from the time of the late George Til- 
you, is still in charge. 


The Apollo will have Feb. 27-1 “The Girl 
in State Room B2,” advertised as a musical 
comedy, with Marjorie Dunbar Pringle as prima 
donna. Hal Dyson is the composer and Will- 
iam K. Wells is credited with book and lyrics. 
The billing states it is “Naughty, but Nice.” 





~ A new musical comedy is billed for a full 
week at the Apollo March 8, “Come Along.” 
The music and lyrics are by John Louis Nelson 
and the book by Bide Dudley. Edward Royce 
stages the production. Harry Tighe is in the 
cast, Eileen Van Bien and Harry Fern. 





Advance notices from the International As- 
sociation of Dancing Masters, which meets 









here June 9, states that the ‘“‘Soldier’s March” 
ahd the “Soldiers Roll” are to be popular 
terpischorean creations during the coming 
summer. 





Atlantic City now possesses what is probably 
the first piano especially constructed to resist 
salt air dampness. The unusual instrument is 
the result of several years’ trials, as endured 
by musicians on the Steel Pier, where the 
piano plays an important part in the Sunday 
night festival concerts which are known 
throughout the East and Middle West for their 
high standards musically. Last year Conductor 
J. W. F. Leman mentioned his belief in the 
possibility of overcoming some of this trouble 
to the Steiff piano builders. The result is a 
new piano, constructed entirely with this ob- 
ject in view from its foundation. 


BALTIMORE. 


By F. D. O'TOOLE. 


ACADEMY.—‘“The Rainbow Girl’’ is perhaps 
the best staged and costumed musical play 
that has been here this season, and with a 
cast that made a success of the play from the 
start. The original cast is still intact. Un- 
usual for this far south. 


FORD’S.—‘Moliere,” a drama in three acts, 
in which the audience is. given a glimpse of 
one of the most influential—and in the play— 
the most heroic figure in the dramatic history 
of France, was given its premiere here Mon- 
day. The play is due for considerable re- 
construction. The beginning of each act was 
very slow and the last savored strongly-of the 
purley theatrical. The play is presented by 
four stars in whose work the chief interest 
last night seemed to lie. Henry Miller’s char- 
acterization of Moliere; Marquise de Monte- 
span, played by Blanche Bates; the innocent 
childish charm of Estelle Winwood, who was 
Moliere’s wife; and the dignified, reompous 
Louis XIV of Holbrook Blinn. 

AUDITORIUM.—“Oh, Boy” plays a return 
engagement to good houses, only one change 
has been made in the cast since its last ap- 
pearance here, Eileen Wilson for Marie Car- 
rol, who is now with the “Kiss Burglar.” 
Miss Wilson made a sweet and winsome “Lou 
Ellen” and was very well received. Tuneful 
music, just enough and not too much danc- 
ing, and very little baby-talk soubrette sing- 
ing makes “Oh, Boy” a successful and en- 
joyable : production. ; 

COLONIAL.—“Her Unborn Child,” a ‘mod- 
ern drama, by Harold McKent Barnes, is the 
vehicle chosen this week for the Stock com- 
pany, and it is by far the most pretentious 
endeavor they have made. The plot deals with 
birth control, and is the old story of the 
gin who loved unwisely. But in this case— 
instead of being thrown out of her home 
and disowned, she is forgiven by her mother 
and in the end the man marries her. There 
is nothing in the performance to offend. The 
play is hand in a manner which reflects 
credit on the Colonial Players. : 

LYRIC.—The Symphony Society of New 
York under the direction of Walter Dam- 
rosch gave the last of its current season’s 
concerts to a crowded house. Mabel Garrison 
made her first appearance here this winter 
and was given quite an ovation. 

NIXON’S.—Pictures and vaudeviile. 

LOEW’S HIP.—Pictures and vaudeville. 











After an absence of four weeks, owing to illness, have resumed our route 


At B. F. KEITH’S ROYAL, THIS WEEK (Feb. 24) . 


MARY and ANN CLARK 


“ “WHAT” 


Booked Solid—B. F. Keith Vaudeville Exchange 











Direction, PAT CASEY 
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BEST PLACES TO STOP AND DINE AT 


LEONARD HICKS «0 HOTEL GRANT 


Madison and Dearborn Streets 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 








CHICAGO 











500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervisien of the owners. ; 
Broadway, close to - booking offices, principal theatres, department stores, traction | 


lines, “L” road and subway. 


We are the largest maintainers of housekeeping furnished apartments specializing 
to theatrical folks. We are on the ground daily. 


and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


St. 
A Building De Luxe 

5UST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 

ROOMS. WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 

THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


$50.00 Up Monthly; $15.00 Up Weekly 


S41 to 847 West 45th 


SYSTEM. 


YANDIS COURT 


241-247 West 43d St. Phone: Bryant 7912 

One, three and four-room apartments, with kit- 
chenettes, private bath and petenhense. The privacy 
these apartments are noted for is one of ite attrac- 


tions. 
$11.00 Up Weekly 


IRVINGTON HALL 


855 to 359 West Sist St. Phone: Columbus 7152 
An elevator, fireproof bullding of the newest type, 
having every device and convenience. poeta 
are beautifully arranged, apd consist of 2, 3 and 4 
rooms, with kitchens and P ittohe nettes, ited bath 


and "phone. 
$15.99 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
enings. Office in each ‘pullding. 


Apartments can be seen er 


| 








|| ea 


Located in the heart of the city, just off 


This alone insures prompt service 


Phone: Bryant 6255 


HENRI COURT 


812, 314 and 316 West 48th St. Phone: Bryant 8560 


An up-to-the-minute, new, fireproof buliding, 
arranged In apartments of three and four rooms with 
— and private bath. ‘Phone In each apart- 


$15.00 Up Weekly 


THE DUPLEX 


825 and 330 West 43d St. Phone: Bryant 4293-6131 


Three oe — rooms with hath, furnished to a 

of mess that excels anything In this 

type of butidine. omnes apartments will accom- 
modate four or more adults. 


$9.00 Up Weekly 


DINNER SHOW AT 





The Only Ice Skating Show in New York 
The 1919 Edition of the 


VICTORY REVUE 


in the 


Golden Glades _ } 


7:30—SUPPER SHOW AT 11:30 


The World’s Greatest Skaters and Ice Ballet 


ELSIE and PAULSEN, CATHLEEN POPE, 
DAVIDSON & DEAN and The Famous Skating 
Sextet 


Jhomask 


Mondkiway ff 66thSt, Ny. 





cals 




















Tel. Bryant 554-565-7833. 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Spoolal 


Catering Exclusively te the Profession 


776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


NEW YORK 


Private ~ pe and "Phene 
in Bach Apartment 


One Bleek te Times Square 


Summer Rates from June te September 


Office— 
778 EIGHTH AVENUE 











Phene:- ~Bryant 1944 


Gee. P. Schneider, Prep. 


THE BERTHA 


FURNISHED wechene samspade 


Cemplete fer Heusek 


eeping—Clean 
323 West 43rd Street. ANEW YORK CITY 


Private Bath, }—4 Rooms 


Catering 
Steam Heat and Electric Light 


te see qonntent and convenience ef the profession. 


seccececccccceces $9.50 Up 








THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets 
and 
MES. 


Five-Room High-Class Furnished Apartments—$10 U 
GEORGE HIEGEL, Mgr. Phon 


One Block West of Broadway 
Pp 
es: Bryant 8950-1 











Phone: a 5373-53 


1—2—3 and 4 io from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Baths—Newly Renevated 


156 West 35th Street, off Broadway, New York City 


MRS. REILLY, Proprietress 








“ AMUSEMENTS” 


Where to GO and What to SEE 
A Bri Weekly 


CHARLES Editor 
Distributed FREE to All Visitors 
—ATLANTIC- CITY— 


HIGH WATER MARK CIRCULATION—26,000 


NOTICE TO PROFESSION 


HOTEL SEYMOUR 


ST. PAUL, MINN. 
“UP TO THE MINUTE” 


Five Minutes’ Walk With or Without Baths 
From All Theatres Very Special Rates 

















To the Profession: 


Centrary te all reports, we have net 
raised rates at this hotel. Still catering 
to artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 











GARDEN.—Vaudeville. 
PALACHE.—-Burlesque. 
GAYETY.—‘“The High Flyers.” 








FOLLY.—‘‘Merry Mischief Makers.” 

NEW.—Lucille Lee Stuart is starring in 
“The Eleventh Commandment.” 

PARKWAY.—"The Silver King,” with Wil- 
liam Faversham in the leading role is on the 
sereen here for the first half of the weck to 
be replaced on Thursday by Wallace Reid in 
‘Allas Mike Moran.” 

STRAND.—Geraldine Farrar in her new pic- 
ture, “Shadows.” 





Ruth Chatterton is scheduled to appear here 
fu the next few weeks in a new comedy en- 
titled, ‘“The Merrie Month of May.” Another 
new play is “It Happens to Everybody,” a 
comedy by H. 8S, Sheldon, author of “The 





“THE RENDEZVOUS OF THEATRICAL’S BEST 


Lunch 60 Cents aa 
Dinner $1.00 00 
108-11 0W.49thSt. NEW YORK CIT Y 


SATURDAYS 


SUNDAYS 


$1.00 
Bryant 5252 


THE BEST ITALIAN DINNER IN THE CITY 








SMARTEST OF 
MOTOR RESORTS 


Open All Year 





PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbrook, L. I... Unequaled in Caisine end Service, 
Under direction of H. & J. Susskind 





Havoc.” Other new plays will get a hearing 
at the Academy. 





The management of the Garden and several 
of the acts billed for this week got together, 

with the local Naval Recruiting Office and the” 
reanit was a free show Sunday night featuring 
a six-reel photoplay showing life in the Navy. 
Yeowomen from the loval Navy Departments 
acted as ushers. 


Major W. EB. McCann, the dean of theatrical 
critics in this city, died Feb. 21 at his home. 
Death was due to congestion of the kidneys 
from which he has been suffering since he was 
stricken in Atlantic City, where he had been 
sent to cover some new shows for his paper. 
Managers of the local theatres were the pal- 
bearers, 








The influenza situation in this city is more 
hopeful now than for some time. Only 23 
cases having been reported to the health au- 
thorities for the 24 hours ending this morning. 
There was only one death attributed to in- 
fluenza, while five from pneumonia were re- 
ported. 

Four live tigers were received this week by 
express for Sheesley’s Zoo and created con- 
siderable excitement for awhile when they 
were unloaded on the pavement, where the 
box stood for some time. 

Announcement has been made by the man- 
agement of the Colonial Stock Co., which has 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 














KOSHER | RESTAURANT 


M. Silver—L, Bernzaft, Props. 
117 TAYLOR STREET 
Bet. Turk and Eddy Streets . 
SAN FRANCISCO ‘ 











been playing all season at the Colonial that 
the players would appear shortly in a play 
written by Mildred Florence, the leading wom- 
an. The present title is “Her Honeymoon,” 
and is a comedy drama. This will be the 
first play of the young actress to be produced. 


The management of the Strand announces 
that the house will be closed all next week 
and the interior will undergo a complete ren- 


ovation. 
BOSTON. 


By LEN LIBBRY. 
BOSTON.—Pictures and vaudeville. 
BIJOU.—Pictures. 
BOWDOIN.—“Mickey” (film) and several 
vaudeville acts of the “pop” variety. 

ORPHEUM.—For the entire week the poptere 
act in the vaudeville is “Submarine F-7,” 
scenic production, which got over very weil at 
the opening performance. Herbert Evans heads 
the company putting on this act, which is full 
of action. The supporting acts on the bill are 
Donovan and Lee, Shelton Brooks, Gallarini and 
Son, Van and Morris, Cunningham and Marion. 
“Once a Mason” and “The Indestructible Wife” 
are being used for the feature films. 

PARK.—Pictures. 

SCOLLAY OLYMPIA.—Clark’s Hawaliians, 
, musicians, are featured. Other acts are Trevell, 
“Hall and Manning, Gleason and Hea 
and Harrison and Burr. “The Wildcat of Paris” 
is the film feature. 
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Mi B. F. KEITH EDWARD F. ALBEE 








E. F. ALBEE, President J. J. MURDOCK, General Manager ; F. F. PROCTOR, Vice-President 


| |B. F. Keith Vaudeville Exchange 


{AGENCY] 


(Palace Theatre Building, New York) 


Founders 


Artists can book direct by addressing S. K. HODGDON 


ss 







A. PAUL KEITH F. F. PROCTOR 














Enterprises 


' General Executive Offices 
Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 
Booking Manager 











Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. office 


CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 





Marcus Loew's! 








BERT LEVY CIRCUIT 
VAUDEVILLE THEATRES 























. ALCAZAR THEATRE BUILDING SAN FRANCISCO 
F P 
4 FENWAY.—Pictures. 
‘ ’ ? STRAND.—Pictures, 
FULLER’S Australian LANCASTER.—Pictures. 
and N. Z. Vaudeville MODERN.—Pictures. 
é Governing Director: BEN J. FULLER pEAGOh fee re 
4 BOOKINGS ARRANGED SHUBERT.—‘Take It from Me,” now on the 
ci For all sailings from San Francisco and Vancouver. third week at this house to business that is 
7 Agents: very good, even though it isn't capacity at 
§ Western Yaudeville Mgrs.’ Assn., Chicago every performance. Show booked in here for an 
indefinite period, depending entirely on drawing 
power. 
GORDON'S OLYMPIA.—Presenting a fea- PLYMOUTH.—Last two weeks of “Lom- 


ture film bill with “Hell Roarin’ Reform,” Doug- bardi, Ltd.,” 


For vaudeville have a_ scenic production, 
“Century Review” for headliner, also Ruth 





and the Animated Toy Actors. for Curables” is booked for the house. 


the vaudeville. Also using several films. their fourth week in “Hello, Alexander.” 


a sh j 

las Fairbanks and Mr. and Mrs. Sidney Drew. it hit in here, ‘tx ain coe an ae 
— Witten ioe very good business of 
ate. y av da 

| Jeanette, Granville and Mack; Pierce and Burke when it pulls out. “Willlets Hodee ta Py ~~ 


ST. JAMES.—Sylvester Schaeffer is topping . . MAJESTIC.—MclIntyre and Heath now on 


| GLOBE.—Pictures. was not thought the show would stay as long as 
; COLUBIA.—Pictures. = bir gen came into town, but it proved a 
SXETER.—Pict ,» an e local engagement was extended. 


Due to leave in a couple of weeks at the latest. 








AMALGAMATED 


VAUDEVILLE AGENCY 


B. Ss. MOSS 


President 
General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 
M. D.* SIMMONS 


General Booking Manager 



















ARTISTS can secure long engagements by booking direct with us 








Feiber & Shea 


1493 Broadway 
(Putnam Building) 


New York City 
































The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 


Harry Rickard’s Tivoli Theatres, itsrraua 
HUGH D. McINTOSH, Governor Director 


Registered Cable Address: ‘TIUGHMAC,” Sydney Head Office: TIVOLI THEATRE, Sydacy, Aastraiie 
American Representative: 
ETHEL HOPE WILLIAMS, 6 West 48th &t.. New York 
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FIRST SONG WE EVER BOUGHT (" weturi “) 
Anyone that sings an Irish Song should sing this beautiful ballad 
ARTIST COPY 
That*Tumble-Down Shack In Athlone 


Words by ; Music by 
RICHARD W. PASCOE MONTE CARLO and 


ALMA, M. SANDERS 
Andté moderato 
Rane care eR ER Lael aE 














a * long way from home, And my thoughtsev- er roam, To ould 


There are eyes that are sad, As they watch . for a lad, Jn the 
Told Ez === == 


Y Er-in far 0 - ver the $083... °° For my heart it is there,Where the 


old fash-ionedtown of Ath-~ lone; And 1 pray for the day, When Iin 


“Don’t 
Cry 


skies are so fair, And ould Ire-land is call ing for 
Sail-ing a-way, To ould Ire-land, and moth -er, my 





ester wild ros-es bloom’round the door; eJust to pil-low my head, In that 
y A A OO A SENS 








) , ° . ‘ , 
Don t see--my ould moth-er once more, =" Thetfés:a 
Cry” 














me home to-night, Down Nhe 














rit 
tum - ble down shack, To’ that tum-ble down — shack, 


Copyright MCMXVIII by Oxford Music Pub. Co. ‘ 
Copyright: transfirred MCMXVIII to Waterson, Berlin & Snyder Co.,Strand Theatre Bidg., N.Y. 


LEWIS AND YOUNG just wrote a GREAT POEM for ‘‘DON’® CRY FRENCHY DON’T CRY” 


WATERSON, BERLIN & SNYDER CO.), lnc. 


STRAND THEATRE BUILDING, NEW YORK CITY 
MAURICE ABRAHAMS, Pro Mana MAX WINSLOW. General ¥: KRANW CLARK, Prof. Manager, Chicago 
BOS TON—210 Tremor 


st W. Randolph St. 
: MI | { ~~ 
Mort Harris, Prof. Mar. Don R ' 
PHILADELPHIA 
Frank Waterson, Globe Theat: 
SAN FRANCISCO 
Arthur Behim; Pantages Theatre 


in Ath - lone. 


DETROIT 
irlie Dale, 1&8 Randolph St 
TELEVELAND 
Baal 


@ Kramer, Gilsey- Heuse 
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Nothing too 
good for the 
Public! 


That is why I have had that Cele- 
brated Writer, JEAN HAVEZ, write 
some new, original and exclusive 
songs for me. Come and hear them. 


. 


Orpheum, Brooklyn, Next Week 


(March 3) 


rawr 


TO WMOM IT MAY CONCERN 


AL REEVES 


Champica record breaker of burlesque and holder of the largest week’s 
business ever done in any burlesque theatre in this country. Have just) 
broken all my previous records of profits at the Gayety Theatre, Boston, 
last week, including my dividends from the Columbia Amusement Company, 
two bets I made on two horses at New Orleans, and my week’s profit at the 
Gayety, in all amounting to $5,069.00. net. 


My business upon my return engagement was so large that my life pal, Tom 
Henry, the man who woke up Boston from three’s and four’s on the week, 
and now doing eight’s and nine’s on the week, inaugurated a scheme of put- 
ting in an extra matinee on my Washington’s Birthday, and the minute the 
opposition burlesque houses got next to same, they copied our ideas, and 
they put in one. It’s a good thing we have creators of schemes that others 


ies AL REEVES 


ADDRESS, 145 STATE STREET, BROOKLYN, N. Y. 


P. S.: Wish to state that I broke the night record business of the house, also 
the holiday matinee and holiday night record business, and made a new world’s 


record for gallery business Saturday night. Sold 500 seats at 50c. each to ladies 
and gentlemen in the top gallery. 


WILBUR.—*“Little pe ag Md is i. of the 
hits of the season and has coming. 
Cameron Sisters are featured with b Walter Cav 
lett. Pretty little musical show, due to re- 
main for weeks according to present 
plang. 

TREMONT.—‘Polly with a Past,” with Ina 
Claire, featured now on the third week, and is 
booked for two weeks more. Business very 
fair. Show will not be seen anywhere else in 
New England at the conclusion of the engage- 
ment at the Tremont. 

HOLLIS.—“The Better 'Ole” now on the last 
two weeks. Show has got over well here, but 
not as good as it did in some other cities in 
the country, 

COLONIAL.—Fred Stone in “Jack o’ Lantern” 
on the tenth week to packed houses. Nothing 
mentioned as to departure of show, this action 
being governed entirely by patronage. 


PARK SQUARE.—The seventh week of “The 
Crowded Hour” to good business. Florence 
Johns has made hit in the principal role. Show 
booked in here indefinitely. 


COPLEY.—“Bunty Pulls the Strings” held 
over for a second week by the Henry Jewett 
Players. _ 

ARLINGTON.—For the first play in the house 
under its new name but old management the 
stock company is presenting ‘“‘Camiile,” and 


Miss Leah Winslow is carrying the principal 
role. 


GAYETY.—The “‘Beauty Trust,”’ burlesque. 


CASINO—*“The Maids of America,” bur- 
lesque. 


HOWARD.—“Speedway Girl” in burlesque, 
with the Millis Sisters topping the vaudeville, 
and other acts including Ernie and Ernie, Nell 
and Elsie Gilbert, Joe Pinto, Burke and Sim- 
mons and Frankie LeBrack. 


TREMONT TEMPLE.—“America Was Right,” 
a motion picture, whieh got a ay start be- 
cause of the visit of President ilson to the 
town. 


Miss Betty Barnicoat is out of the company 
at the Arlington for the time being. She is 
sailing for France to take part in productions 
by an American company. It is expected she 
will join the cast at the stock house on her 
return. 


The role of “Beatrice” in the “Jack o’ 
Lantern” show is being taken by Miss Hazel 
Renaud, She has been understudy for Helea 
Faiconer and Mrs. Stone in the show. 


James H. Decker, advance man for Mcintyre 
and Heath, says he tatends to take a minstrel 
troupe headed by Lew Dockstader to Australia 
and England in the near future. 


Allene Crater (in private life Mrs. Fred 
Stone) has been out of the cast of “Jack o’ 
Lantern” for several days, but returned this 
week. A slight abrasion on the back of her 
neck became infected from the dye on a fur 
collar and caused her some trouble. She has 
been at the Stone home at Long Island while ill. 


Four of the legitimate houses in town had 
extra matinees on Monday, when President 
Wilson visited bere. Three of them were 
Shubert houses aad the fourth the Tremont. 
The matinees were timed for 2:30, and, as the 
day was a sort of semi-holiday, there was a 
large attendance at all the shows. 


Esther Wilson, whose work in the Melatyre 
and Heath show was second only to that of 
the stars, has been withdrawn from the cast 
and sent to the Winter Garden in New York. 


It is reperted that Grace Valentine, who bas 
scored a distinct perronai success as the amus- 
ing maunequin in “Lombardi, Ltd.,” will go 
out in a show of her own next seasen. The 
Hattons are said to have a comedy already 
written for her. 


Rumor has it that the big building formerly 
occupied by the Siegel Company in this city, 
and which has been vacant for several months 
because of the failure of another department 
store to make it a go, will be turned into a mov- 
ing picture house. The backers of this proposi- 
tion are not known. The site is ideal for a 
big picture house, but a large sum would have 
to be sunk in reconstruction work. 











Stick a Pin 
Right Here 


The smart women of the 
theatrical world are known 
by their dress. 


If it bears,the BEHRENS 
trademark, then they are 
known as being dressed right. 


Everything complete in the- 
atrical costuming with the 
BEHRENS way of doing 
things. 

We furnish everything, 
even the idea, taking special 
pains to have the idea se- 
lected, so designed and em- 
bellished by experts that the 
patron cannot sidestep keen 
personal satisfaction. 


New acts or old ones are en- 
hanced 100 per cent if cos 
tumed by BEHRENS. 


BEHRENS 


Theatrical Costumer 
JACK L. LIPSHUTZ 
Geh. Mer. 
1682 West 48th Street, NEW YORK CITY 
Bryant 935 














Individualit 
My Gowns are ex- 
clusive creations of 
the moment. Charm- 
ing Frocks, all in- 
dividual made for 
any occasion, espe- 
cially the stage. 


Gowns for new 
Maxim’s Revue cre- 
ated by me. 


Estimates given 
for productions, re- 
. vues, etc. 


Marguerite 


‘VAN NORTON 


HOTEL STANLEY 
124 West 47th St. New York City 
Phone: Bryant 2733 




















OWEN McGIVENEY 


THE DISTINGUBEED PROTEAN ACTOR 


“BILL SIKES” 
Keith’s Royal, This Week (Feb. 24), Riverside, Bushwick, Alhambra, Etc., to Follow 


Featured in the Principal Keith Theatres 
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HERE ITIS 
SMASHING “JAZZ” SENSATION ; 
BREAKING ALL RECORDS EVERYWHERE 


1 You Can Have li 
| Dont Want It! 


By MAY HILL, CLARENCE WILLIAMS and ARMIN J. PIRON 


You have No Song at all Until-you get This One. This is That Jazz you have been waiting for, the “Blues” 
you craved for the last time You Thought your act was set. Now, Get Down to Business—Get Set—Put It Over 
—You Can Do It If You Take Our Tip. Whether you have a large or small combination makes no difference. 
This song is versatile—Fits Anywhere—-Anytime—-Are You On? Then Get It Now! For Single, Double, Trio, 
Quartette or Company Ensemble. Orchestrations Ready —All Keys—-Make "Em Talk ‘About You—Start the Ball 
Rolling! We Want You to Have the Best There Is—Try It Overt : 


a i] 
i 





I mean the heart thatyougavelome, Don't-younaig arpund m® 
hut just 



































ev-er since we met I’ve had the “Weary: : Blues}? 
pos-i--tive- Jy thro with you goodbye! goodnig: 
; 














Vv 
Copyright MCMXVIII by Frank K Root & Co 
British Copyright Secured. 


HACNTING WALTZ SONG SENSATION 


“SWEET HAWAIIAN MOONLIGHT” 


Words by 


. JACK FROST TELL HER OF MY LOVE HENRI KLICKMAN 


Wonderful Melody - Great For Dumb Acts. Used Exclusively by Barth Bros. on Century Roof. 


i Ff McKINLEY MUSIC * CO., CHICAGO--GRAND OPERA HOUSE BLDG. 





NEW YORK-:-145 WEST 45TH STREET 
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Members of the McIntyre and Heath, “Lom- 
bardi, Ltd.,” ‘‘Little Simplicity” and ‘Take It 
from Me’ companies were the guests of the 
newspaper men at the Boston Press Club on 


Thursday night. A .dinner was served the 
players, followed by an informal dance. 


BUFFALO, N. Y. 


By L. B. SKEFFINGTON. 
SHUBERT-TECK.—“‘‘Experience.”’ 
MAJESTIC.—‘‘Atta Boy.” 
GAYETY.—‘“Sporting Widows.” 
GARDEN.—“The Record Breakers.” 
STAR.—The Knickerbocker Players in “A 

Full House.”’ 

LYRIC.—Four Musical, Lunds, Helen Jack- 
ley, James and Parsons, Dena Copper and Co., 
George’ Armstrong. 

OLYMPIC.—“Love and _ Kisses,” William 
DeHollis and Co., Lillian Ruby, Liberty Trio, 


“Women.” 
SHEA’S HIPPODROME.—Geraldine Farrar 
in “Shadows,” 1st half; Elsie Ferguson in 


“Under the Greenwood Tree,’ 2d half. > 

STRAND.—Tom Mix in ‘For Fame and For- 
tune,” Ist half; Sessue Hayakawa in ‘Bonds 
of Honor,” 2d half. 





Just now Buffalo is being rocked by a scan- 
dal in connection with the police department. 
Last week Chief Henry J. Girvin suddenly 
retired. Charges are being flung at Mayor 
Buck right and left, to the effect that he fos- 
tered graft in the department. It is alleged 
that vice and gambliug were permitted upon 
payment of a fee. Buffalo will probably be 
cleaned up .ighter than a drum. 





“Show day’ has always been an event in 
the village of Kenwood, coming at rare in- 
tervals just like the big tent shows do ‘n the 
larger towns. Show day and Morton’s New 
York Players have come and gone, but in their 
wake they bave left a scandal that will keep 
the village tongue wagging for many a day. 
Heralded by several lurid three sheets and a 
notice pasted in the window of the local drug 
store, they company came tc town to _present 
“The Flower of the Land,” “a late metro- 
olitan success,” so-called. William Henry 
orton, actor-manager, proprietor, etc., imme- 
diately upon arrival headed for the drug _ 
to inquire about the sale of tickets. — ap- 
piness was great when he heard that all was 
well. The trouble began when William enw Ul 
lingered too long in the drug store. Blanc : 
Demazzelle, ingenue, hurried to the ag an 
jumped to the conclusion at William I mney 
was attracted solely by Jessie Harrington, the 
daughter of the druggist. Blanche kicke 4 
a row, Witiiam Henry opined that La — 
master of his own soul, and finally _ + 
decided to get revenge by shaking the 5 oh 
which she thought could not get along W i: 
William Henry is a resourcetu 
producer, and Jessie said tat she —— 
wanted to be @ great actress. Then and there 


CLEAN TEETH 


Jalize In the scientific clean- 
heal teeth for the Profession. 


Dr. Maximillian Weiss 
DENTIST 
Fitzgerald Bldg., 1482 B’way, New York 
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IRVING TISHMA 


ANNOUNCES AN ACQUIRED INTEREST 


IN THE 


BEEHLER JACOBS AGENCY (Inc.) 
| 1006 MAJESTIC THEATRE BUILDING 


Where he will be pleased to have his friends communicate with him 





FERRELL E. 


Something New In Show Business 


E.. GUY 


BUTLER - RARICK - BENNETT, Inc. 


é AMUSEMENT ENTERPRISES 
SUITE 407—184 WEST WASHINGTON STREET 


VIRGIL P. 





To you 


Mr. Manager 


Only the very best talent on 
our books. Musical comedy 
and burlesque our specialty. 





To you 


Mr. and Miss Artist 


If you are not signed for next 
season or need work now or 
are making a change, 





Write us or come in and see us. 


Come in anyway and get acquainted. 





CHORUS GIRLS—A SPECIALTY 











HERBERT, SMITH and MALMROSE 


Vaudeville Writers—Creators of Tinkley Tunes—Directors 
Acts diagnosed. Personalities brought out. Let us bolster up that weak spet. 


Room 1626, Masonic Temple Building, Chicago 








a compact was agreed to; Jessic wou!d act 
and William Henry would make her great. 
Considering everything, and with the ingenue 
part shortened, the show went off fine, and so 
did Jessie. Folks thought she was just an 
actress for the one night, but Jessie decided 
differently. At the latest report Constable 
Seth C. Bryan and Justice of the Peace J. 
Chalmers Smith were on the trail of the miss- 
ing girl. Kenwood never had a scandal be- 
fore. One-half of the people are on the 
verge of nervous prostration, while the other 
half are at a high pitch of excitemenc. 


BUTTE, MONT. 


By DAVE TREPP. 

Elizabeth Jones, former Butte girl, and Irene 
Barker, both clever dancers, joined the Julian 
Eltinge troupe of vaudeville stars at Missoula. 

‘ 








Blanche Savoy, former Butte resident, is now 
in hg a with a company known as ‘The 
Follies.” 





Tom McDonald, woh managed the Peonle’s 
Hippodrome house in Butte until two years 
ago, and who has been on the Miner re- 
portorial staff the past ten months, left this 
week for Portland, to re-enter the show game. 
He was with the Montana Amusement Co. in 
various capacities for eight years, and is an 
experienced show man. 





Albert Heinecke, manager of the Judith at 
Lewistown, reports legitimate attractions as 
drawing good business in that city, since the 
first of the year. Mr. Heincke was in Butte 
the past week and is trying to arrange for 
Pantages vaudeville for his house two-nights a 
week. 





E. G. Ivins, editor of the Lewistown Demo- 
crat-News and also engaged in the theatre 


THE FAYNES 


Fuller Tour, Australia 








business, was in Butte the past week en route 
to Los Angeles and New York. His niece, 
Beth Ivins, is starring in the new production, 
“The Scaret Trail.” 





Street car traffic in Butte was tied up for a 
week, cars not moving until Feb. 16. It 
naturally cut into theatre attendance. The 
employes refused to work, not striking, but 
through fear of violence, due to miners, who 
are on a protest walkout. With General Wat- 
son here in command of 800 regulars no further 
disorders are feared. As a consequence the- 
atre attendance is back to normal. 


“The Battle” is being presented this week 
by the Empress stock. 





Peggie Hardy, who has just completed an 
engagement at the Butler Hotel, Seattle, as 
entertainer, is appearing at the Finlen cabaret. 


“Uncle Dick” Sutton is “looking after’’ the 
Empress at present, as the manager, W. P. 
Belmont, is seriously ill with pneumonia. Mr. 
Sutton refuses to admit that he is manager. 


DENVER. 


By EDWARD T. GAHAN. 

The Four Buttercups, playing the Orpheum, 
and Morris and Shaw, appearing at the Tabor, 
put on a show last Saturday for the benefit 
of the sufferers of the Jewish Consumptives’ 
Sanitarium. 








With a capital of $20,000, the Innes Lyceum 
Bureau Corporation has been incorporated in 
this city. The new concern is locat in the 
Gas & Electric Co. building, and the in- 
corporators are F. N. Innes, G. R. Martin and 
Arthur G. Buckner. 





The Plaza§ Amusement Company has been 
incorporated here with a capital of $50,000. 
The incorporators are L. B. Brown, A. T. Mega- 
han and James D. Benedict. 





Peter Eysoldt and Lawrence E. Guyer, who 
appeared in vaudeville before being drafted 
int) the Army, are under bail here for the 
alleged theft of an automobile. 





According to | 






the police, Eysoldt ‘and Guyer came to this 
city following their discharge from the Army. 
Their wives have been members of the National 
Film Co., which recently suspended operations 
at Englewood, Colo. The police declare that 
the mele thespians, minus funds, purloined the 
automobile in an effort to go East. Mrs. 
Eysoldt is now in the movies as Oral Fern 
Payton, and has played opposite Douglas Fair- 
banks and Dustin’ Farnum. Mrs. Gu er, known 
as Betty Guyer, has played ingenue toles with 
several film companies. 





The remnants of a fortune once amountin to 
more than $500,000 accumulated by Paul Son. 
nenberg, comedian, who died here in 1907, will 
be taken over by the Alien Property Custodian 
as the result of the death here of the comedian’s 
widow, Mrs. Francisca M. Sonnenberg-Arnold, 
once an actress. Tite heirs of the couple reside 
in Germany and Austria, thus the remainder of 
the fortune has been taken over. The Sonnen- 
bergs were reputed to have been millionaires at 
one time, but lost considerable real estate and 
capital in the San Francisco eartbquake. 


Listing its capital at $100,000, the Swanson- 
Nolan Theatre Equipment Co. has been incor- 
porated in this city. Harry T. Nolan, Milton 
L. Anfenger and Jasper J. Morgan are the 
incorporators. 





The Arrow Photo-Play Co. is the latest mo- 
tion picture concern to try its hand in Colorado. 
The company, incorporated in this city, wili 
have its studios at Colorado Springs. The in- 
aes te —— J. Goldstein, Anna Gold- 
stein an ernard M. Shocker. Th 
slated at $50,000. _— 





The America and Princess theatres at Colo- 
rado Springs are installing new heating plants, 
the result of the Colorado Springs Light, Heat 
& Power Plant abandoning its heating plant. 


DETROIT. 
JACOB SMITH. 


By 
SHUBERT-GARRICK.—“A Thous a 
Next, ‘The Climax.” er ae 


NEW DETROIT.—“The Saving Grace.” 
Next, Laurette Taylor in “Happiness.” 
OLD DETROIT.—“See You Later.” Next, 


Lionel Barrymore in “The Copperhead.” 





War Exposition here for ten days doing big 
business at Wayne Gardens and the Arena. 


Auto Show opens March 1 for 8 days. 





Harry Garson arrived in Detroit Feb. 21 
from the Coast and immediately -arranged to 
show ‘‘The Unpardonable Sin” at the Broad- 
way-Strand for indefinite run, starting March 
2. It’s the first time om any screen. Prives 
will be raised to dollar top for the en- 
gagement. Already half page ads in the daily 
papers have been used announcing the en- 
gagement. Garson expects to open in five 
other big cities within 30 days. He has sold 
the California rights to Sol Lesser and will 
buy back the first-run in Los Angeles. Blanch 
Sweet will probably appear in person at the 
Broadway-Strand during the engagement. 





“The Heart of Humanity” opens at the 
Broadway-Strand for a run about April 1. 





Harry Diggs, of New York, is spending this 
week in Detroit arranging the publicity in 
connection with “Wanted for Murder,” which 
opens March 2 at the Washington Theatre. 





Headlining Pantages Circuit 
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The Pacific Coast 
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Hit 
BY THE WRITERS OF 


“SMILES” 


GET IT 


SING IT 


DANCE IT 


PLAY IT 


JEROME H. REMICK & CO. 


NEW YORK 
219 West 46th St. 
BROOKLYN 
566 Fulton St. 
PROVIDENCE 
Music Dept., Hall & Lyons 


BOSTON 
S by y 228 Tremont St. 


PHILADELPHIA 


GF, IT, ?. EY; 2 31 South 9th St. 
i cf 2 2 BALTIMORE 
Music Dept. 
Stewart Dry Goods Co. 


W ASHINGTON 


9th and D Sts., N.W. 


PITTSBURGH 
308 Schmidt Bldg. 
CLEVELAND 
Hippodrome Bldg. 
TORONTO 
127 Yonge St. 
DET.20I1T 
37 Fort St. 
CINCINNATI 


The Fair Music Dept. 


ATLANTA, GA 
801 Flatiron Bldg. 
ST. LOUIS 
Grand Leader Music Dept. 
CHICAGO 
Majestic Theatre Bldg. 
MINNEAPOLIS 
Music Dept. 
Powers Mercantile Co. 
PORTLAND, ORE. 
322 North Washington St. 
SAN FRANCISCO 
908 Market St. 
LOS ANGELES 
522 South Broadway 
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ELSIE MAINS 


AND THE 


BLACK AND WHITE MELODY BOYS 


(Management, JOS. B. FRANKLIN) 


8ist STREET THEATRE—NOW 


Permanent address, VARIETY, New York 


Henry J. Guthard has disposed of his int#r- 
est in the Majestic, Fine Arts end Norwood 
theatres and retired from the am\:~-ment field. 


INDIAN. ~DLIS. # 


By WILL B. SMITH. 

ENGLISH'S.—First halt, ‘‘Head Over Heels” ; 
last half, ‘“Hitchy-Koo.”” Next week, picture, 
“Shepherd of the Hills.” 

MURAT.—Robert Mantell. Next week, “The 
Man Who Came Back.” 

PARK.—“‘Charley’s Aunt.” Next, “The Cap- 
tain and the Kids.” 

RIALTO.—Vaudeville and film. 

LYRIC.—LaBelle France, Kelner and Kelner, 
Doris Oliver, Stone and Manning, Olympic 
Comedy Four, DeRoi Troupe, film. 

MAJESTIC.-—"‘Parisian Flirts.” 

CIRCLE.—Pictures. 

COLONIAL.—Pictures. 

ALHAMBRA.—Pictures. 


Stuart Walker will bring to the Murat this 
summer practically all of the cast now present- 
ing the Portmanteau plays in New York. 
Gregory Kelly will join the company late in 
the summer. 


Contracte were signed yesterday by the Valen- 
tine Co. operating for a new lease on Eng- 
lish’s. 


The Calvert-Harrison Feature Film Corpora- 
tion, of Indianapolis, has just been incorporated 
with a capital ot $300,000 to manu/acture pic- 
ture films. The directors are H. B. Calvert, 
C. 8. Harrison, Albert May, Jackson Rose and 
BE. J. Plannery. 


Announcement was made yesterday that In- 
dianapolis is to have another picture and 
vaudeville house to rival any theatre building 
in the state. The new theatre will be con- 
structed and operated by the Stegmeler Brothers 
on Illinois street, between Washington and 
Market streets. It will be on the site of the 
one-time famous Stegmeier Cafe. The seat- 
ing capacity will be 2,000. : 


KANSAS CITY. 


By H. A. SCOW. 
Carl Laemmle, president of the Universal, 
and Thoms Cochran, his foreign representa- 


~~ 





Special 


SALE! 


Special Sale of Gold Cloth and 
Brocaded Silver Lace 
Boots as illustrated 
Value $18.00 


Also a full line of Boots and Shees 
for Stage and Street Wear at re- 
markably lew prices. 


THE YOUNG CO. 


47 West 42nd Street, New York City 
sca? Fleischman Bath Bldg. 


a 








Direction, ROSE & CURTIS 








‘SOLIS'S MARIMBA. BAND 








SOLIS 
MARIMBA BAND 


The band that has been the sensation all over 
. the U.S. A. in the best vaudeville theatres. 


Now in their Sixth Month at the famous 
Café Trianon, Hotel Muehlebach, 
Kansas City, Mo. 


NOTE 
The Marimba was first introduced to this country by 
MR. SOLIS and he’s the Originator of their own style 


of playing. 


Address, 824 Dawson St., New York City 


tive, will sail for India March 16, and may es- 
tablish studios in the Orient. 


Picture managers are watching another cen- 
sor bill which has been introduced in the Mis- 
souri Senate and which will come up for 
action soon, providing for a state board of 
three censors. 


Cabaret style of dancing has started a lively 
row at Kansas University, Lawrence, Kan. 
The students demand the right to put on pro- 
ney that suit them. The faculty members 
object. 


Julian Eltinge will be here next week with 
his own company. 


Ziegfeld “Follies” are scheduled a week here 
beginning March 9 


MONTREAL. 


By ARTHUR SCHALEK. 

HIS MAJESTY’S.—“Kermesse” (local), by 
local amateurs, in aid of fund for entertain- 
ing convalescing soldiers at Ste. Anne De 
Bellevue Military Hospital. Next week, 
“Leave It to Jane.” 

PRINCESS.—Last week midwinter festival, 
Manager Abbie Wright. Had the record week 
of the season. 

ORPHEUM.—Becman’s Freneh Stock Go. 
Ist half, “La Massiere’; 2d half, “Mr. Le 
Directeur.” 

LOEW’S.—Frank Keenan in “Todd of the 
Times” (film), “Oh, What a Knight” (com- 
edy), and vaudeville. . 

GAYETY.—“Burlesque Wonder Show.” 

IMPERIAL.—\1st half, Elsie Ferguson in 
“His Russian Wife’ ;- 2d half, John Barrymore 





COSTUMES 


137 N. WABASE AVE. 





NEW YORK COSTUME Co. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1861 











Orchestration Service, Inc. 


306 Gaiety Theater Bldg., N. Y. City 
department has prepared for tree 

older containing new and valuable 

vital importance to the 

ormers and musicians 


or ‘phone for your copy now. 
‘Nothing to sell but SERVICE.’’ 











* “Here Comes the Bride’ (film) and “Millo 
Picco.” 

NEW GRAND.—Ist haif, Montague Love in 
“The Grouch” (film); 2d half, ‘‘Kiddies in 
the Ruins.” * 

HOLMAN.—Second week “The Heart of 
Humanity.” 

STRAND.—Evelyn Nesbit in “I Want to 
Forget” (film) and Willie Eckstein. 


Loew’s Theatre is giving a sleigh drive and 
dance Friday night after the show. 


The Theatre Francais is having two nights 
of Jewish shows each week. 


H. Moore, press agent of Loew’s, here since 
the house was opened, has left for New York 
and is now in charge of the New York office 
of the Montreai “Daily Star.” 


PHILADELPHIA. 


NIXON’S GRAND.—The heavy rain Tues- 
day evening hit this house, which has been 
doing a tremendous business, a hard wallop, 
but the audience was appreciative, and the 
show went over in fine style. “Crosby's Cor- 
ners” was the featured act, and the rural com- 
edy stunts and music formed an excellent com- 
bination, getting lots of good laughs and warm 
applause. Lehr, Edmondson and Marr, a trio 
of boys recently discharged from the Army, 
gave the big act a hard chase for the top hon- 
ors, being brought back for one of the be 
to make a neat speech. The trio were all 
vaudeville before going into the service and 
appeared at Keith’s big house before going 
across to battle with the Hun. All three have 
good voices, and two of the boys are clever 


funmak getting good laughs with their 
comedy g BH The singing ‘is their strong 
point, however, and they not need the 
army uniforms to get them over. Doris, 


Piso’s reputa- 

tion became 
established in 
Grandfather’s 
school days 
when winter 
snow frolics 
caused the 
‘game i throat 
irritations 

they do today. 

Time has tried 

and proved Piso’s 
worthiness. Its 
purity and effective- 
ness have placed it in 
thousands of carefully 


stocked home medicine 
chests. 


Your druggist sells 
Piso’s—with a guar 
antee—30c a bottle. 





Contains No Opiate 
Safe for Young and Old 


ad OR 


for Coughs & Colds 
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JOUR BIG BALLAD SENSATION 


HERE Is YOUR COPY 


Someday Ill Make ‘You Glad. 
Music by 


Words by 
MAX C. FREEDMAN HARRY D. SQUIRES 
hi) 


Tempo di Valse erato 
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I have made you so blue... 


Sweet-heart I feel $0 s0Or ~ ry;.._ That 
It seemsthat time has changed me, I knowTl'll nev - er for - get. 
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Ané while your heart is break ing, My heart is ach-ing too.-—_. ‘ 
For ev -’ry, tear Ive caused you, I al-ways will re - gret._..- : Using 


Chorus _- | : 
This 


TI made you sigh I made you cry, Ivebrought you sor-row and B all d 
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aecelterato 
Sdtatitas 
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But I will try, dear bye and bye, To share all the 
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Hit 


sor-rows you bear... Til bring you cheer 


Cc  ————— Love has a way, let me learn to £6« 
i 
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For ev-‘’ry year you've been 





Some-dey Til make you glad. glad. 


Copyright 1918 by Joe Morris Music Co.,145 W. 45th St. New York,N.Y. 
International Copyriy h¢ Secured All Rights Reserved Albert & Son, Australian "Agent, Sidney 


pay, 


We also Publish that Great Comedy Song 


“You Can’t Blame the Girlies at All 


(They All Want to Marry a Soldier’) 


JOE MORRIS MUSIC CO 


CHICAGO 4 7 ‘AK ‘ PHILADELPHIA 
Grand Opera House Bidg. 145 W est 45th Street Room 301, Keith's Theatre Bids 
7 | y r | - 
: NEW YORK CITY MINNEAPOLIS 
155 Loeb’s Arcade Bide 


BOSTON 
236 Tremont B8Street ST. LOUIS 
701 Holland Bhig. 
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GENIUS OF SONG 


A DELICIOUS INTERLUDE OF MELODY 


Patricola 


“EMPRESS OF SONG” 


Direction, HARRY WEBER 
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Ne make-up poisoning! Pure, grati- 
fying, safe, ALBOLENE is what 
you should use always to remove 
make-up, because it keeps the skin in 
good condition. 
It has been famous for years as the 
foremost product of its kind. 
For the rept” box 1 and 2 ounce 
tubes. Also in % and 1 Ib. cans. 

ALBOLENE is sold by druggi 

% V rite : 


and dealers in make-up. 
for free sample. 


McKESSON & ROBBINS 


incerporate 
Manufacturing Chemists 


Est. 1833 
91 Fulton Street - New York 





and Co. in a sketch called “A Breeze That 
Blew” won a fair amount of laughs. Edna 
Fauser is a newcomer in the two-a-day. She 
does a straight singing turn, using three high 
class numbers, and discloses a very pleasing 
voice. She also makes a very nice appear- 
ance and shows excellent possibilities of be- 
coming a good single. What she needs is a 
better selection of material and a little more 
assurance and she will get by, for she can 
sing better than most straight singers heard in 
the bigger ‘‘pop” time houses. Walker and 
Texas opened the bill nicely with some very 
good work with ropes. They use some talk 
and have worked out a: good routine of double 
figures. The eighth episode of the Houdini 
picture, ‘“‘The Master Mystery,” continues to be 
a big draw at this house. 

STANLEY.—“The Life of Roosevelt” was 
shown before a private gathering Sunday night, 
being received with much enthusiasm, and is 
a very interesting picture. It remained as the 
feature this week, drawing strong. 

PALACE.—Alice Joyce in “The Lion and the 
Mouse” and Charlie Chaplin in “A Night in 
the Show.” 

ARCADIA.—Marguerite Clark in “Mrs. 
Wiggs of the Cabbage Patch” and “Skyland.” 

REGENT.—Fighth episode of Houdini’s 
“The Master Mystery.” 

RIVOLI.—‘‘Don’t Change Your Husband.” 

LOCUST.—‘A Romance of Happy Valley.” 


BOB 


BOOKED SOLID 


LOEW CIRCUIT 


PITTSBURGH. 


Sharon and out-of-town business men have 
optioned a large piece of property in Sharon, 
Pa., and plans have been drawn for the erec- 
tion of a theatre and arcade to cost $150,000. 
The theatre will have a seating capacity of 
2,000 Sharon has been without a playhouse 
since the Morgan Grand Theatre was burned a 
short time ago. The new theatre will play 
pictures and road attractions. 

Ben Goldstein, formerly with the Fox in De- 
troit, has been transferred to the local office. 

Capt. Kinder, connected of late with the 
World Film, has resigned and will take out a 
road production. 





“Three Faces East’’ is at the Nixon next 
week. 





Loew's Lyceum has suffered its first disap- 
pointment in pictures, for the Pennsylvania 
censors have put the kibosh on “Boots,” with 
Dorothy Gish. The picture was advertised for 
last week, but it was “held up temporarily. 
Elsie Ferguson in “The Lie’ was substituted. 





Owing to the crowded houses at the Pitt for 
the last week, where they were showing the 
“Heart of Humanity,’ featuring Dorothy Phil- 
lips, the manager, Earl Simmons, announced 
that the picture would be hetd over for five 
days and would close Feb. 28. There has heen 
some talk here of the Pitt being leased to some 
New York people for five years, but Simmons 
says that there is nothing to it—yet. 





A new member has been added to the Per- 
shing Stock, Helena Rapport. Of late Miss 
Rapport has been playing vampire roles. Her 
home is New York 





This is anniversary week at the Davis, 


where a special bill is being played. 

Because of the advance sale of tickets to the 
“Passing Show’’ being so great Manager Rey- 
nolds, of the Alvin, said last night that the 
show might be heid over, as they usually do. 
“Parlor, Bedroom and Bath’ will follow it. 





Details are being rapidly perfected for thé 
benefit performance for the Actors’ Fund of 
America at the Nixon Theatre Friday after- 
noon, Feb. 28. Daniel Frohman is personally 
directing. 





Anna Pfeil is a newcomer to the stock bur- 
lesque at the Academy, and the way she sang 
her songs on Monday night she should become 
as great a favorite as any. “The Midnight 
Maidens” is the name of this vehicle this week, 
with Anna Pfeil and Billie Baillus doing the 
singing. ‘‘La Grace” is the dancing attraction. 


The same lively interest that followed Gus 
Hill's show here in former years at the 
Lyceum was in evidence at the Duquense Mon- 
day, when his new frolic was introduced, 
called “Bringing Up Father at Home.” The 
cast is headed by John E. Cain. He was well 
remembered for his former work here with the 
stock company at the old Avenue. Lida Cain 
again fills the part of “Maggie,’’ and her work 
was pleasing. Business fair. 





Local attractions this week are: 
NIXON.—“Turn to the Right,” with Ruth 
Chester. 


TWO ACES OF SONGLAND ARTHUR LYONS 


* 


ALVIN.—"The Passing Show,’ headed by 
Irene Franklin and Burton Green. 
DUQUENSE.—" Bringing Up 
Home,” John and Lida Cain. 

PERSHING.—Pershing Players and Stockh Co. 
Two companies. 

KENYON.—Nellie Booth Stock Players. 

PITT.—Pictures, ‘‘Heart of Humanity,” with 
Dorothy Philips. 

GRAND.—Pictures, “Cheating Cheaters,” fea- 
turing Clara Kimball Young. 

OLYMPIC.—Pictures, “Wives of Men,” with 
Florence Reed. 

DAVIS.—Vaudeville. Headliner, Lillian Berse 
in “‘Sweeties.”’ 


Father at 


HARRIS.—Vaudeville headliners. **Petti- 
coat Minstrels.” 
LOEW'S LYCEUM.—Vaudeville. Headliner, 


Louise Brocade *Quintet. Feature picture, Elsie 
Ferguson in ‘‘The Lie.”’ 


SHERIDAN SQUARE.—Vaudeville. Head- 
liner, ‘‘Tom Brown’s Constable,” ‘Musical 
Echoes. 
GAYETY.—Burlesque, ‘Bostonian Burles- 
quers.”’ 


VICTORIA.—Burlesque, “‘The Big Revue.”’ 
ACADEMY.—Burlesque, stock, “The Mid- 
night Maidens.”’ 


PORTLAND, ORE. 


By JOSEPH GRANT KELLY, Jr. 
STRAND.—Pop vaudeville and pictures. 
HEILIG.—27, 28 

County Cousin.” 
BAKER.—23, 

Longlegs.”’ 
ALCAZAR.—23, Alcazar Players in “Within 

The Law.”’ 
LYRIC.—Musical 





Baker Players in ‘Daddy 


comedy stock. 

Due to thousands of people visiting Port- 
land to celebrate Peace Conference, all the- 
tres are doing capacity business. 





There are, now, no show-towns in Oregon 
having flu ban restrictions. 





After an absence of a year in Los Angeles, 
S. Morton Cohn has returned :o this city. He 
is president of the Strand Theatre Co., and is 
here on business. 





George Primrose is 
proving. 


reported slowly im- 





Frank Shaw, leading man, leaves Jim Post 
Co., of Astoria, Ore., to join the Armstrong 
Folly Co., slated to shortly open at cne of 
the A. and H. houses in San Francisco. 





During his engagement at the Pantages 
Theatre, Noodles Fagan invited all the em- 
ployes of “The News’ to attend the Pantages 
as his guests. They accepted, over two hun- 
dred attending, this included newsboys and 
carriers. 

rortland Symphony ecrchestra opens its 
season on Feb. 26 with an engagement at the 
Heilig. 


Emma Trusty, chorus girl, and Jewel La- 
Valle, leading man, both members of the 
Lyric comedy company, were recently mar- 
ried. 





Clarence Wurdig has joined the Lyric mu- 
sical stock, and is playing characters. 





CALVERT +» SHANE 


PROVIDENCE. 
By KARL K. KLARK. 


SHUBERT MAJESTIC.—William Hodge in 
“A Cure for Curables.” ‘‘The Dancer,” new 
comedy-drama just staged, next. Cast headed 
by Martha Hedman includes John Halliday, 
Harry Mestayer, Thomas J. Keogh, Gypsy 
O’Brien, Jean Temple, Beatrice Collennette and 
others. 





28, 29, Kolb and Dill in ‘‘The ~ 





NO SIR! 


LAUREL LEE 


Is NOT 
THE 


Woman in.Room 13 
NOR HAS SHE EVER BEEN 


UP IN MABEL’S ROOM 


NEITHER IS 


LAUREL LEE 


Somebody’s Sweet- 
heart 


AND—IF ANYONE SAYS SO—IT’S 


NOTHING BUT LIES 


LAUREL LEE 


Is NOW ON 
A LITTLE JOURNEY 
THROUGH THE SOUTH 


UNDER ORDERS 


FROM 


B. F. Keith Vaudeville 
Exchange 


BUT DON’T 
KEEP IT TO YOURSELF 
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GRARD. OPERA HOUSE 


This 


-yay OVE-lay O0O-yay EARIE - day 


“K-K-KATY” 

“LILY OF THE VALLEY” 
“OH HELEN” 

“OH JOHNNY” 
“MISSISSIPPI” 


New One Is Far More Original and FUNNIER. 





THESE WERE GREAT STAGE “COMICS” 


(Pig Latin Love) 
By the writers of “I Found You” and “Singapore” 


232 WEST 46TH STREET, NEW YORK 
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Sometimes it’s called “Dog Latin,” other times ‘‘Hog Latin,’ etc., etc. 
Call it anything you like. They laugh at it—that’s the Big Idea 


GILBERT & FRIEDLAND, Inc. 


MAXWELL gerbe ~ 
al Mgr. 











hicago, Iil. ‘ Gener 
MORT BOSLEY 
econ 
United States Marshal here, and only recently One of the most important announcements inca uiisiesiliesiliiislalasmaiea noicanainpawesnisibcesaamaalal 
gave up his deputy’s badge to again don the in some time is that the Gordon Theatre will 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct te VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.* #« 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Rall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 











OPERA HOUSE.—“The Girl from the Marsh 
Croft,” film. “Twin Beds” again, next. 

FAY’S.—‘‘An Airplane Elopment,” The Rural 
Players, Nelson Waring, Frank Talbot and Co., 
Vernon and Capper, Gonny and Moore and films. 

COLONIAL.—The all new Behman Show in 
“Just for Tonight.” 





Malachi A. Kelly (Kelly and Carleton), of 
this city, who appeared at the Emery last week, 
was tendered a dinner party Friday night at 
the Dreyfus by his former associates at the 
Federal Building here. Mr. Kelly during the 
war was one of the assistants In the office of the 









sock and buskin. 





Alfred and Paul Castiglioni, who own the con- 
trolling interest in the American Bottling Cor- 
poration, of this city, have just signed up for 
a ten years’ lease of Rocky Point, one of Rhode 
Island’s two big “down the bay’ summer 
amusement parks. The property is now con- 
trolled by Mrs. Amelia V. Harrington, widow of 
Col. Randall A. Harrington, who died several 
months ago, and who was prominent in the- 


. atrical circles of the state for many years. 





In order to accommodate Massachusetts’ 
patrons of Providence theatres, especially those 
living in the Attleboros, the Interstate Com- 
pany has had a special theatre car put on a 
schedule to leave Pawtucket each week night at 
midnight. This will allow many “over the line” 
residents to take in the shows in this city. 





The Players, Rhode Island’s big semi-pro- 
fessional dra:aatic organization, declared one of 
the best in New England, gave its 135th and 
136th performances at Infantry Hall on Thurs- 
day and Friday evening of last week before 
large audiences. “The Talker” was the play. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON., 
LYCEUM.—“The Heart of Humanity.” 
GAYETY.—‘‘Bowery Burlesquers.”’ 
FAY’S.—Green Brothers, The Six Nifty 

Steppers, Tolly, ‘‘The Star Roomer,”’ Rosie and 
Tony, Penn Duo. . 

FAMILY.—Mrs. Eva Fay, Lillian Mortimer 
and Co., all week; Henry Frey, Three Musical 
Shirleys, Fred and Mae Waddell, first half; 
Leonard and Sherwood, Aerial Patts, Frances 
Taite. 

REGENT.—“Don’t Change Your Husband,” 
first half; Dustin Farnum in “A Mao in the 
Open,” second half. 

PICCADI.LY.—Henry B. Walthall in ‘‘The 
False Faces,” first half; Mabel Normand in 
“Sis Hopkins,’ second half. 








Word has been received here of the mar- 
riage of Ellis A. Wolff, proprietor of the Pal- 
ace Theatre, to Helen L., daughter of Mr. and 
Mrs. Samuel C. Baum, of 564 West 149th 
street, New York City. Mr. Wolff has for some 
time been managing Liberty Theatre in Texas. 


reopen next Sunday ,showing film at five and 
ten cents. This will be an innovation in large 
downtown houses. The house will be under 
the management, of Fred Gerling, with three 
changes of program weekly. 





“Battles in the Air,” pictures of 140 paint- 
ings by Lieutenant Henry Farre, of -‘rance, 
are being shown at Convention Hall this week. 
Lieutenant Harold Willis, of the Lafayette 
Escadrille, lectures. Farre is the cfficial 
painter of the French Agmy and Navy. 


SEATTLE. 


By WALTER E. BURTON. 

METROPOLITAN.—Richard Carle in ‘Furs 
and Frills’; 23-March 8, Kolb and Dill in ‘“‘As 
You Were.” 

WILKES.—Wilkes Stock in “Some Baby.” 
7 Miller and Grace Huff in the leading 
roles. 

OAK.—Monte Carter Musical Comedy Co. in 
“On the Farm,” with Monte Carter in the star 
part. This is his first appearance since he 
dropped out of the cast several months ago. 
Mrs. Carter (Blanche Gilmore) is also back in 
the cast. 

LEVY’S ORPHEUM.—‘“Ike and Mike at the 
Sea,”” musical comedy, with Henry Scheer and 
George Rehn inthe comedy roles. 

PALACE HIP.—‘“Just Girls’ tops current 
bill of W. V. M. A. vaudeville here. 

MISSION.—“The Drifters,”” with J. Warren 
Kerrigan in star part. 





CLEMMER.—Madge Kennedy in “Friend 
Husband.” 
REX.—“The Dawn of a Tomorrow,” with 


Mary Pickford in the stellar role. 
STRAND.—Dorothy Dalton in ‘‘Hard Bolled.”’ 


COLONIAL.—“‘The Spenders,’’ with Bert 
Lytell in leading role. 
LIBERTY.—Charles Ray in “The Girl 


Dodger.”’ 
COLISEUM.—“The False Faces,” with Henry 
B. Walthall in start part. 





Harry Carey, picture star, will appear at the 
Mission in person Wednesday of this week. 


Webster Rusk, Seattle’s -heaviest thesipan, 
weighing 595.pounds, died in Brooklyn last 
week of heart failure. He was 18 years of age 


H. ROBERT LAW SCENIC STUDIOS 


REPRESENTATIVE PRODUCTIONS 


John Cort’s “FLO-FLO” 





SEABURY and SHAW 


VIGOROUS 
VAUDEVILLE 
VALUES 


Are Contained in 


GOODWIN’S 
VAUDEVILLE 
MANUAL 


of One-Act Plays, 
Sketches, Dialogue and 
Patter. 


Price One Dollar Postpaid 


LEWIS B. GOODWIN 


LITTLE HOUSE 
Manchester, New Hampshire 








at the time of his death, and broke into the 
show game in this city, doing amateur stunts 
at the old Seattle and Grand theatres before 
they were demolished. His parents and a sister 
survive him. Interment in this city. 

John Hamrick, manager of the Rex and Gem 
theatres, has returned home from a two 
months’ visit to his old home in Ohio, 
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a” 38 THE LARGEST THEATRICAL SHOE 
MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES \ 
OF ANY SIZE } 
ALSO INDIVIDUAL ORDERS 4 


» WE FILL EVERY STAGE REQUIREMENT , 
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Guerrini & Co. 
The Leading apd Largest 
Accordion 


Factory 
In the United States 
The only Factory that 
makes any mj of Reeds, 
made by 
277-279 Galnscins Ave. 
San Francisco, Cal. 








For Novelties 





Shoe Shop 


NO MAIL ORDERS me. 1880 


154 WEST yl STREET Ww YORK 


Broadway, Opp. wae 











Beautify Your Face 


You must look good to make good. Many 
ot the ‘“‘Profession’’ have obtained and 
retained better parts by having me cor- 
rect their tentural Imperfections and re- 
move biemishes. Consultation free. Fees 
reasonable. 

F. E. SMITH, M.D. 
347 Fifth Ave., N. Y. C. 


(Opp. Waldorf) 


REDUCE YOUR BUST 


or other FAT 3 to 4 inches with ONE se) «os 
OBESITY CREAM. External. harmless. 
gh yy Ry 








sh figure. For men an rice, post- 
paid, 18 .00; sample, 100. CURRIE & CURRIE, ’ Drug- 

Avenue G, Brooklyn, N. Y.—Phone: Ken- 
more 4842. 
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Charles Dillingham presente 


“EVERYTHING” 


A Mammoth Musical — R. H. 


HIPPODROME 


Motiocs Dally, 2: ry Santas. 8:15 
“Pnough ‘Bverything’ to equi pea KX. 
cal comedies.”’"—LOUIS DB ¥OR in World.” 


Burnside 








The Empire Shoe Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | to 9—all widths. 
Mail orders given prompt attention. 














; It Is Best ; 
d for Price ‘List and Color rd 


Sen 
113 West 48th Street 


DR. JOSEPH BIER 


Formerly ogy cy Surgeon 
CATERING TO THE. PROFESSION 
Putnam Bullding, Room 208 
1493 oman NEW YORK 


one: 
BRYANT 8486 


New York City 
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W. D. Heffron, formerly connected with the- 
atrical affairs in Missoula (Mont.), has pur- 
chased an interest in the Colonial Theatre, this 
city, from John Danz, and will hereafter assist 
in a managerial. capacity. 


Fisher, of the F 


Edward isher Vaudeville 
Agency, has purchased an interest in the Rose 
Theatre, Everett (Wash.), and a combination 


vaudeville and picture policy will be carried 





EDITHE 


‘MODISTE 


Evening Gowns—Street Costumes 


36 W. Randolph &t. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 
CHICAGO, ILL. 


Phone: Randolph 1720 








H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 








(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


HAZEL‘'RENE 


(HAZEL RANOUS) 
145 North Clark Street, Chicago 


Formerly with Edith Strickland 
Tel. Central 1899 











CORRESPONDENTS WANTED - 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 























$9.00 --TAMO’SHANTER--$9.00 


MORE BRILLIANT THAN RHINESTONES 

‘These stunning Tams’’ 

as if set with hundreds of jewels. The following celebrities are wearing 

our articles: Eva Tanguay, Trixie Friganza, Marjorie Rambeau, Mollie 

King, Herbert Clifton, Wanda Lyon, Florenze Tempest, Ford Sisters, and 
Jean Barrios and others 


LESTER 19 ¥. cLaRK STREET, CHICAGO, ILL. 


are inlaid with brilliant polkadots and sparkle 


Made In Any Color of Velvet 








out as heretofore under Joe St. 
agement. 


Peter’s man- 


Johnson and Kastner have sold the Princess 
Theatre, Ballard, and it has been rechristened 
che Empress. 





Baby Marie Osborne appeared at the Clem- 
mer here last week in person. 

The Julian Eltinge show at the Metropolitan 
was forced to close Wednesday night after 
opening Tuesday on account of the general 
strike here which began Thursday morning. 
The attraction drew capacity business the three 
performances given, and no doubt would have 
drawn equally well for the entire six days en- 
gagement. 


Marius Brambilla®former vaudeville single 
doing a tramp violin turn, is now at the Coli- 
seum Theatre here, directing the concert or- 
chestra of 31 pieces. 





Tacoma theatres were also tied up on account 
of the big strike in this and the neighboring 
city. Vaudeville bills jumped two the two 
stands and laid over in Portland. 





The Camp Lewis Players, composed of 
thespians quartered at Camp Lewis, have made 
two successful tours of the larger coast cities 
and are planning touring the Fastern section 
secon. All of them have now been released from 
duty in Uncle Sam’s Army. 





May Roberts and Victor Gillard, well known 
local stars, have completed their engagement 
with the stock organization at the Empress, 
Vancouver (B. C.), and are spending a short 
vacation at their home in this city. 





The Arena is now being utilized for hockey 
games and ice skating. 





The Ed. Armstrong Musical Comedy Co. has 
gone to the Hippodrome, San Francisco. This 
organization played the Tivoli here for several 
months the first part of the season. 





Wm. J. Heinike has sold the Judith Theatre, 
Lewistown (Mont.), and is now engaged in 
mining in the Goldfield (Nev.) section. 





Howard Russell, juvenile here with former 
stock organizations and author of a number 
of dramatic sketches, has joined the Wilkes 
Players at the Wilkes Theatre, this city. 





The Levy Musical Comedy organization en- 
tertained the U. S. Army “Pruck and Medical 





Departments of the 13th Division at the armory 


here Friday night. To make the performance 
as realistic as possible, the company appeared 
in full costume and the regular theatre or- 

estra accompanied. These soldiers were a 
part of the force Uncle Sam sent to Seattle to 
assist in quelling the I. W. W.’s and Bolsheviki 
radicals in the recent strike tie-up. 





The Class A Theatre property is involved in 
a mortgage foreclosure for $25,000 in Superior 


Court. 
SYRACUSE, N. Y. 


By CHESTER BAHN. 

The Burtis Grand, at Auburn, which has 
been closed for some time, reopened on 
Saturday night. The theatre has been re- 
modeled. At the reopening the patrons re- 
ceived roses and souvenir sugar shells. 





After a trial lasting three days, a jury in 
Oswego County Court brought in a verdict in 
favor of John Cordingley for $304.05 against 
the Gilmore Amusement Co., of which Charles 
P. Gilmore, Oswego theatrical magnate, is the 
head. The action grew out of the order cf the 
Board of Health of Oswego, issued during the 
influenza epidemic, whereby all places of 
amusement in the Starch City were closed. 
The Gem Theatre, which Cordingiey owrs and 
had leased to the Gilmore Co. for $300 a 
month, was included in this orderp but it had 
been closed up several months before. While 
there was a proviso in the lease that should 
the city close the theatre the rental would 
cease, Mr. Cordingly claimed that the order 
was ineffective, as the theatre had already 
been closed. The case, in the nature of a test 


action, was bitterly fought and_ closely 
watched by attorneys for theatres in cther 
cities. It is understood the case will not be 


appealed. 





A proposed ordinance, which if adopted will 
compel a more careful conduct of the various 
theatres in Watertown, was introduced at the 
last meeting of the Common Council there and 
referred to a special committee. The com- 
mitee will also consider, at the request of the 
Board of Safety, the general safety ordinance 
oi the city, which was submitted to the Water 
town Alderman in May, 1916, but which s 
not acted upon because of its length. The 
ordinance provides there must be no S. R. O. 
signs, curtains and scenery must be fire- 
proofed, the houses kept sanitary, and smok- 
ing limited to the lobbies. A fine of from $10 
to $100 for any offense is provided. 





/ Justice William’ M.Ross granted a decree 
annuling the marriage of Frank J. Schuyler to 











JAMES MADISON 


1408 ge age KEW YORK 


WRITING FOR MANY OF THE 
BEST ACTS. IN VAUD&AVILLE 


My newest MADISON’S BUDGET Ie No. 17—Price, 8! 


E.Galizi& Bro. 





Patented 

215 Canal Street 
\_N._Y¥. City 
Tel. Franklin 526 








MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 


em creme anne 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand ‘Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 W. 3lst 8t., New York City 


| WARDROBE TRUNKS 

















eraney aneet 
we PROFESSION 
TAT % PRICES 
Many Bargains in Second Hand W end 
Property Trunks 


P. KOTLER, 570 Seventh Ave. 
Phone: Bryant 8736 Near 4ist St. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 South State St. 








CHICAGO 








REMOVAL NOTICE OF 
PROFESSIONALS’ FAVORITE DENTIST 


DR. N. GOTTSEGEN 
DENTIST 


221-223 West 57th Street New York City 
(Two doors East of Broadway) 
Phone: Cirole 2087 

















MADAM M. BOISES 


Slater Buliding, 7 West 42nd St., New York 
Studio of CLASSIC, BALLET and STAGE DANCING 
Class or private lessons. Spanish spoken. 





Mrs. Frances Schuyler, a 19-year-old Syracuse 
girl. The decree terminated a romance that 
began four years ago when the girl fell in 
love with Schuyler, who was playing at the 
Temple here. The couple were married three 
days after meeting. The present whereabouts 
of Schulyer are unknown. 





The Tioga Theatre at Owego, N. Y., built 
ten years ago, has been sold by the proprietor, 
John Laue, to the lessee, Paul Tobias. The 
house is sold subject to a $15,000 mortgage to 
secure the bondholders; the stockholders lost 
their money !ong ago. Mr. Tobias had con- 
ducted the Empire in Owego, and when he 
leased the Tioga he maintained the Empire 
lease and kept the house dark. The Empire 
lease recently expired. The owner, M. L. 
Bauer, will reopen the house under his own 
personal management at an early date. 





The Chahlatans’ Dramatic Club of Hamilton 
College will open a tour at Utica March 1. 
The club this season is presenting four one- 
act plays: “The Ghost -of Jerry Bundler,”’ 
“Night,” ‘‘Two Crooks and a Lady” and “Be- 
tween the Soup and the Savory.” At Utica 
the club will use the Portmanteau Theatre 
equipment of the Players Club. 


es 

Girls under 16 years of age henceforth will, 
be. excluded from Watertown cabarets and 
other public dance halls. The order was issued 
by Detective Captain A. S. Wood after charges 
were made | ation Army officers that 
immoral conc I in Watertown were Cue to 
such places ‘-year-old girls had been 
admitted. 





Abe Epsteir ‘ant treasurer of the Bas- 











JACK L. LIPSHU 


Every ‘Tuesday in NEW YORK. Note NEW PERMANENT ADDRESS, 162 West 48th Street. Behrens, Phone, Sryant 935. 


PHILADELPHIA—908 Walnat Street. 
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’ best business of this season. 
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VARIETY 














WORLD 


small time horn.” 


GLOBE 


“The comedians include Chic 

in due course.” 
TELEGRAM 

Chic Sale got a lot of fun 





ONE OF THE LATE 





Sale. 


out 


HITS ON ZIEGFELD’S 


What THE NEW YORK. CRITICS thought of my small bit of ten minutes in the new 
WINTER GARDEN SHOW, “MONTE CRISTO, JR.”: 


READ 


“Chic Sale again caused. roars of laughter as the village performer on the 


There will be more of Chic Sale 


of the railroad- station scene.” 


ROOF 


JOURNAL 


“Chie Sale, the inimitable, was there and scored his usual hit.” 


SUN 


“Chic Sale was as amusing as ever. 


MAIL 


“Chic Sale played his ‘Tuby’ to the delight of all.” 


y 


Charles ‘Chic’ Sale 


Owing to contracts with the Messrs. Shubert, was obliged to leave show. 




















P. DODD ACKERMAN| 
SCENIC STUDIOS 


STAGE DECORATIONS 
Productions of Distinction 

















t 
(P. DODD ACKERMAN, Designer) u 
STUDIO: 140 WEST 39th ST. | 

NEW YORK CITY 
Phone: Greeley 3000 | 
table, returned to the box office on Monday, 


convalescent from an attack of pneumonia. 


The next big innovation in the school sys- 
tem of Syracuse will be the installation of 
moving picture machines and the use of them 
generally in the study courses of practically 
all classes. The assembly halls will probably 
be transformed into miniature theatres. 

Jerry Barnette, carnival man, was arrested 
at Gloversville on Saturday on a_ larceny 
charge preferred by Alderman Perley B. Door, 
who accused the professional of stealing his 
bull pup. Barnette was in Watertown last 
week in connection with the Moose carnival. 
He claims the dog was given him by a woman, 
whom it was following. 


TAMPA, FLA. 
The South Florida Fair came to a close 


Saturday (Feb. 22) to the biggest financial 
success of recent years. 





Lord and Vernons tab show opened on their 
third week at Alcazar Sunday. 

W. W. Averill, stage manager of the Tampa 
Bay Casino, succumbed to an attack of pneu- 
monia. Al Edwards has replaced him. 





The Ching Chong Folly Co. opened an in- 
definite engagement at the Sans Souci Sunday. 
This house is under the management of Jack 
Edwards and wife (Edna Park). 








“Pom Pom” showed here last week to the 


Field’s Minstrels, 


26-27, first time in Tampa. 





Watch this baby grow 


Bobby “UKE” Henshaw 


The Merry Mimic 


Been working for a year and 
a half next to closing with only 
four weeks’ lay off for the 
W. V. M. A. B. F. Keith Vaude- 
ville Exchange. 
ORPHEUM TO FOLLOW 








Plans have been drawn and contract let for 
the erection of a $150,000 theatre, corner Polk 
and Florida avenues, for the Belle Amusement 
Co. It is to open in the fall, and will have 
sectional roof which can be opened during the 





summer months. The house will play road 
shows. 
TORONTO, CAN. 
By R. G. LYE. 
ROYAL ALEXANDRA.—‘“Maytime.” Mar. 


Pleasure.”’ 
Faces East.’’ 


3.—‘Business Before 
PRINCESS.—‘‘Three 


GRAND.—‘‘Some Baby.’’ Mar. 3.—‘‘Vanity 
Fair.”’ 

GAYETY.—‘‘Bon Ton Girls.”’ 

STAR.—“The Broadway Belles’ Co. Mar. 
3.—‘The French Frolics.’’ 

REGENT.—M. P. Anita Stewart in ‘Vir- 


tuous Wives,’’ Regent Graphic, Sunshine Com- 
edy, special, Estelle Carey, soloist. Mar. 3.- 
Bert Lytell in “The Spender.”’ 
ALLEN.—M. P. “Little Women, 
“Rip and Stitch, Tailors,’’ Special, Luigi 
manelli, violin solo. Mar. 3.—Wm. 
sham in ‘‘The Silver King.’’ 
ALLEN’S BLOOR ST.—Theatre opens Marcb 
10, with a _ six-piece orchestra, and ‘Don't 
Cuange Your Husband.”’ 
RIALTO.—‘‘Hoop-la,”’ a 


comedy, 
Ro- 
Faver- 


circus photoplay. 


STRAND.—Tom Moore in “Go West, Young 
Man,” Houdini in “The Master Mystery.’ 
27-29.—Madge Kennedy in ‘‘Day Dreams.”’ 


Mar. 3.—Francis X. Bushman in ‘‘The Poor 
Rich Man.’’ 6-8.—Pauline Frederick in ‘‘Out 
of the Shadow.”’ 

OAKWOOD.—Annette Kellerman in ‘‘Queen 
of the Seas.”’ 27-1, “‘The Greatest Thing in 
Life.”’ 


MADISON.—Earle Williams in “The Highest 
Trump ;” Harold Lloyd in ‘‘Ask Father.” 27-1. 
—Sessue Hayakawa in ‘“‘Bonds of Honor ;”’ 
James Aubrey in ‘‘Soapsuds and Sapheads.”’ 





Last Wednesday the first Government House 
Ball since the beginning of the war was held 
and well attended, 

Exhibitors in the smaller towns still insist 
they are suffering heavily from taxation, par- 
ticularly the reel tax. The trouble seems to 
lie in the fact the outside towns are paying 
just as much reel tax with only one show a 
day as the theatres in the larger centres with 
from three to a dozen shows, 

John Clinton MecDargh, an actor, was in- 
dicted by a Fagleral grand jury here last week 
on a charge of unlawfully wearing the uni- 
form of an army officer. He was arrested at 
the Puritan hotel and explained that he used 
the coat in theatrical work and that he was 
expecting a call to fill an engagement when the 
arrest was made 


Hearing on an injunction suit of Fred J 
Geile against the Lenwood Amusement Com- 
pany operating the Rialto Theatre, in which 
Geile asks that the amusement company be 
restrained from razing a building at 11 Ken- 
tucky avenue in which he has a tailor shop, 
will be given March 5 in Superior Court. 
A cross complaint has been filed by the 
amusement company asking possession of the 
room, as the company plans to tear down the 
building in order to enlarge the Rialto Thea- 
tre, which it adjoins, 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 
EMPRESS.—‘“For: the Man She _ Loved,” 
Marie Eaker, character woman, scored in com- 





edy role. Next, 24, Edythe Elliott in “When 
Our Boys Come Home.”’ Capacity. 


AVENUE.—F. Stuart Whyte's production of 


“Cinderella,” with Zara Clinton and Sue 
In yr ‘a J ar M "te 22 » 
Parker. Stuart Whyte presented a company 


here for several seasons, and three former 
favorites are with him. They are Miss Clinton, 
Harry Hoyland and J. Barrett-Lennard. The 
present tour is under the direction of Klaw & 
Erlanger. 

ROYAL.—Fourth week of films. 
June Elvidge in “The Oldest Law” 
Moran Comedy. 

ORPHEUM.- 
Poppy.” 

PANTAGES. Imperial Pekinese 
headline Pantages Circuit vaudeville. 

COLUMBIA.—First half, Jack O’Lantern 
Girls, Irving, White and Marie and three other 
acts, also feattire film and ‘“‘The Woman in the 
Web,” film serial. Second half, vaydeville and 
films. 

REX .—William 
Trail.’”’ 

DOMINION.—House doing fine business with 
the new policy of only two shows each day. 
Current attraction, ““The Squaw Man,” with 
all-star cast, comedies and Dominion orchestra. 

COLONIAL.—Gaby Deslys in ‘‘Infatuation.”’ 

GLOBE.—Constance Talmadge in “A Pair 
of Silk Stockings.”’ 


First half, 
and Polly 


Valeska Suratt in ‘“‘The Purple 


Troupe 


Farnum in “The Rainbow 


MAPLE LEAF.—Mae Murray in “Her Pody 
in Bond.”’ 
BROADWAY.—Harold Lockwood in ‘Pals 


First.’ 


The ban on dancing which has been on in 


this province was lifted Thursday, Feb. 135. 
The influenza cases are now very few and it is 
not expected that there will be any further 


closing orders, 


The story, “Her Body in Bond,” the film. in 
which Mae Murray appears at the Maple Leaf 
this week, was written by H. Sheridan Bickers 
(Yorick), formerly of this city, where he was 
dramatic critic for different local papers. 





The Edison, at New Westminster, is being 
completely remodeled. It is a film house and 
will bg made much wider, and when the work 
is completed will seat about 1,000, and will be 
able to play road shows in addition to films, 

— —_ ‘ 

Coming attractions at the Avenue will be 
“Turn to the Right.’ This will be the first 
time the play has been given by a road com- 
pany here, although it has already been pro- 
duced by the Empress Stock Co., who used it 
for their first offering when they reopened last 
November after the “flu’’ ban was lifted. An- 
other attraction will be a vaudeville show te 
be given by local talent the 24th and 25th. 
The Players Club of the University of B. C. 
will give their fourth annual performance 
March 6, 7, 8, appearing in “The Importance of 
Being Earnest.” 


The appearances of the Vancouver Symphony 
Orchestra have been postponed, as there is 
some opposition to anything bul a certain kind 
of music being played on Sunday in this city, 
and it was on Sunday that the orchestra were 
planning to make their appearances. The first 
concert was given Sunday, Jan. 26, at the 
Orpheum. 

The returned soldiers in this city have or- 
ganized a Victory Carnival to be held in May. 

Among the coming plays at the Empress will 
be: 24, ‘‘When Our Boys Come Home"; 4, ‘‘Too 
Many Cooks”; 10, “Kindiing’’; 17, ‘‘Upstairs 








COVERS FOR ORCHESTRATIONS 


ALL STYLES—SCRAP BOOKS 


UNION HINGE BINDING CO. 


120 West 42nd Street, N. Y. City 











FURS 


A finer, more exten- 
sive collection of fur 
coats and fur pieces 
than we are displaying 
could not possibly be 
shown in any one shop 
anywhere. 

As manufacturers, selling 
furs only, we can offer you 
tremendous savings on every 
fur piece you buy. 


Special discount to the Prefession. 


A. Ratkowsky, Inc. 
34 West 34th St., New York 











and Down.” The company at the Empress is 
receiving excellent patronage, playing to prac- 
tically capacity houses, especially in the lat- 
ter part of the week. 





Sousa’s Band will be one of the attractions 
at the annual Vancouver Exhibition to be held 
in August. 





The French Republic Band will be heard at 
the Orpheum March 10. The house has been 
secured after the regular show, and the band 
will start at 11 o’clock. 

Josef Rosenblatt, in his recital at the Hotel 
Vancouver, drew a capacity audience. 





Another of the wrestling matches was staged 
at the Royal, when Jack Taylor won over John 
Berg. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

NATIONAL.—Ethel Barrymore in her new 
vehicle, ‘“‘The Off Chance,” by R. C. Carton. 

SHUBERT-BELASCO.—Harry Lauder opened 
Monday night to the usual capacity house. He 
is giving ten performances during the week. 

POLI'S.—"“The Danger,” featuring Martha 
Hedman and a supporting cast that includes 
Harry Mestayer and Gypsy O’Brien. The piece 
is by Edward Locke. 

SHU BERT-GARRICK.—WiIilliam Moore Hatch 
gives Washington another new play, “The After- 
math,’ by George Seibel, and having to do with 
the physical condition of the returning soldier. 

COSMOS.—'‘‘Olives,”’ Estelle Sully, Nevins and 
Gordon, Chisholm and Breen, La France and 
Kennedy and Weber, Beck and Frazier. 

GAYETY.—Billy Watson's ‘Beef Trust.” 

LYCEUM.—The American Burlesquers. Jack 
Dempsey, who recently signed for the champion- 
ship bout with Jees Willard, is an extra added 
attraction with the company. Business as a 
result was capacity throughout the week. 

LOEW’S COLUMBIA.—Charles Ray in “The 
Girl Dodger.” Second half, Carlyle Blackwell 
in ‘Courage for Two.” , 

MGORBE’S RIALTO~fannie Ward in ‘‘Com- 
mon Clay.” 

CRANDALL’S METROPOLITAN. — Dustin 
Farnum in “A Man in the Open.” 
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‘NEWS OF THE FILM WORLD 





? 


New York offices having out road outfits of 
pictures deny that business has dropped off. 
Harry Carey is off on a personal appear- 


ance “‘tour of the West.” 
“Spotlight Sadie”’ is the title of Mae Marsh’s 
next subject, with Larry Trimble directing. 





“The Poppy Girl’s Husband” is the title 
of the William S. Hart release of March 16. 





Harry Millarde is directing the Madlaine 
Traverse feature, “The Love That Dares.”’ 





“Spotlight Sadie,’"’ Mae Marsh’s latest re- 
lease, has been completed by Goldwyn. 


Anna Lehr is shortly to make her appear- 


ance as a co-star with House Peters in a 

HModkinson release, ‘“‘Thunderbolts of Fate.”’ 
“The Bternal Madalene,”’ from the Goldwyn 

studios, is an Easter week special and will 


be seen Apri 20. 


Tom Mix and Colleen Moore are winding up 
the Western subject, “‘The Wilderness Trail” 
which Edward LeSaint is directing. 





“The Forbidden Room” is the subject of the 
March release of the newest Gladys Brock- 
well subjects. 





Otis B. Thayer has arranged to make an- 
Other melodramatic ‘feature, entitled ‘ihe 
Wolves of Wall Street.” 





“The White Washed Walls,” with William 
Desmond featured, has Jack Richardson and 
Jay Dwiggins among his principal support. 


About April 1 will find Myrtle Stedman 
working in a new feature under the market 
brand of tr Gray Seal Productions, Inc. 


Another Evelyn Nesbit film hits the public 
screen in March under the title of “Thou 
Shait Noi, directed by Charles J. Brabin. 





The William Desmond feature, originally 
entitied ‘Flat Gold,” has been renamed 
“Mints of Hell.” 


Tod Browning will direct Mary MacLean in 
her next Universal, “Prairie Gold.’’ The story 
is by Sinclair Lewis. 


A picture based upon Thomas Dixon’s novel 
“Comrades,”’ which will be in the nature of a 
warning against Bolshevist propaganda, is 
now being completed by Harley Knoles. 


The Cosmo Hamilton story, ‘One Week of 
Life.”” with the screen version by Williard 


Mack, will have Pauline Frederick as ite film 
star. 








In spite of the good will of Mayor Mryliag, 
of Elizabeth, N. J., picture houses which did 
try to remain open on Sunday have been 
forced to close. 





“What Could Be Sweeter?” has been selected 
as the title of the first film that Mr. and Mrs. 
Carter De Haven will appear under the Rob- 
ertson-Cole exploitation. 





Nigel Barrie, who just finished the lead in 
the last Alma Rubens picture, is engaged to 
play the principal male role in the newest 
Clara Kimball Young feature. 





March 2 the Paramount releases two sub- 
jects, “Alias Mike Moran,” with Wallace Reid, 
on Gracious Annabelle,’’ with Billie 

urke. 





The next. March release of the George 
Walsh subjects will be “Never Say Quit,” 
which Edward Dillon directed amid Florida 
settings. 





Tom Moore, under Marry Beaumont’s di- 
rection, is winding up a film adaption of Fred- 
erick S. Ishams’ novel, “A Man And His 
Money.” 





T. Hayes Hunter will remain permanently 
on the Coast, having a number of features to 
make for the newly organized Zane Grey 
Picture Co. 





The negative of Maurice Tourneur’s latest 
feature, “The White Heather,’ has arrived 
from the Coast and prints are now being made 
preparatory to its release in the immediate 
future. 

The next Bessie Barriscale feature will be 
a screen version of the novel, ‘Josalyn’s 
Wife”; to be made wpon Miss Barriscale’s 
returr, ‘o the Pacific vsast from her present 
Yew York trip. 


Ford will refain 5n the Western coast 
ath'he has finished the -omplete screening of 


“The Woman Thou Gavest Me” which will 
have Katherine MacDonald as the leading 
woman. 


Ben Wililson’s playing one of the male leads 
“opposite” May Allison in her newest subject, 
an usher Walter Perceval is also in the 
gaat D 2” in which Miss Allison plays 
film 





‘The Sea Wolf” will probably be the first 
subject selected for the Texas Guinan starring 
venture under the William L. Sherrill Amuse- 
ment company. Another of her spring sub- 
jects will be “Little Miss Deputy.” 





If either of two shows now in Broadway 
houses peter out as a “draw,” the opening 
business so far indicating an indefinite stay, 
the theatre will house the Harry Garson fea- 
ture, “The Unpardonable Sin.” 


William L. Sherrill, of the Frohman Amuse- 
ment Corp., has gone to Los Angeles to es- 
tablish a west coast organization for the 
production of 26 two-reel westerns in which 
Texas Guinan is to be starred. 





“The End of the Road,” a picture mate for 
the War Department Commission on Train- 
ing Activities, was shown at the Plymouth 
Theatre Feb. 23, under the auspices of the 
Association of Grand Jurors. 





The third of the Anita Stewart features 
under Louis B. Mayer’s management is being 
filmed in New Orleans or at least the greater 
part of it, with Marshal Neilan especially 
engaged to direct this one. Miss Stewart has 
completed her second, “Mary Regan.” 





It was said in film circles this week William 
Fox and Winfield R. Sheehan might sail for 
Europe Saturday (March 1), for a trip on as 
much of the continent as is accessible, with 
a view to extending further than France, their 
chain of foreign exchanges. 





There's no telling how soon Lois Weber will 
be able to resume film directing again as she 
plans to have her broken arm given the 
proper surgical treatment. Miss Weber will 
come to New York to be treated by a special- 
ist. 





The Haworth Film Corp., producers of the 
Sessue Hayakawa pictures, have contracted 
with Lewis S. Stone to star in eight special 
features, which will be released through the 
World Film Corp. The Robertson-Cole Co. 
is distributing the Hayakawa pictures. 





“A Stitch In Time” will be made by the 
Vitagraph, with the leads played by Gladys 
Leslie and Eugene Strong. Rauph Ince will 
direct, being “‘loaned” for this one picture by 
the Sawyer-Lubin interests, Ince making a 
series of Ralph Ince specials for the S-L 
firm. 





Any doubt that H. B. Warner’s proposed 
film activities would be upset by threatened 
law action against the former male co-star 
of the John Williams production of ‘“Sleep- 
ing Partners” through his withdrawakh were 
dispelled this week when Warner departed 
for the West. 





After an absence of two years in the Orient 
—six months of which was spent with the 
American soldiers in Siberia following the 
long stay in the Far East, Benjamin Broteskey 
has returned to New York, with a series of new 
pictures that he expects shortiy to bring out 
on Broadway. 





Another appeal to children through the 
screen is to be made by a recently organized 
company headed by Briggs whose cartoons 
have appeared prominently on the screen. 
“Skinney” is the character which is to be 
undertaken in all its phases and will be in 
animated cartoon form. 


Universal’s coming release for Priscilla 
Dean is an adaptation of “La Femme et La 
Pantin.” (‘The Woman and the Puppet.’’) 
It is the intention to secure storing vehicles 
for Miss Dean in an effort to produce more 
big pictures than in the past. Marie Eve is 
making the adaptation. 


Famous Players-Lasky Corp. has estab- 
lished an advisory board, composed of rep- 
resentative exhibitors throughout the coun- 
try, with a well known exhibitor in their 
office as the head of the board, from whom 
they seek expressions of opinion regarding 
prospective stars and productions before en- 
tering into the making of future releases. 





The F. I. L. M. club of New York has is- 
sued a report to the picture manufacturers 
of the city advising them in regard to steps 
which ought to be taken in order to minimize 


the theft of films. Enormous thefts have 
taken place in the past few months. So large 
indeed, that producers realize that something 
must be done to stop them. 





The Zane Grey Pictures Company makes 
its bow to the world of filmdom and is shortly 
to begin production. The main purpose of 
the corporation is to produce pictures from 
the books of Zane Grey. Mr. Grey himself 
will personally co-operate with the producers 
in picturizing his works. The Brunton Studios 
are to be utilized. 





The Dressler Producing Corporation filed 
a voluntary petition in bankrupsy Feb. 19. 
The proceedings were the resuit of a dissolu- 
tion suit filed in the Supreme Court by Marie 
Dressler and her husband, James M. Dalton. 
The liabilities of the corporation are listed 
at $22,809 with assets of $5,865 in cash and 
three Dressler comedy films. 





Howard S. Hummell, formerly salesman for 
the Universal in New Jersey, severed his con- 
nection this week, and is now in the same 
capacity in New York and New Jersey for 
the Blks Photo Play Co. Barney Kersner, 
vice-president and treasurer of the Elk com- 
pany is seriously ill with ififluenza, at his 
home in Brooklyn, N. Y. 





Regina Lorraine, through her attorneys, 
Stapleton & Moses, has instituted action for 
an absolute divorce against her husband, 
Harry Lumpert, manager of a number of 
local picture theatres, alleging adultery with 
divers unknown persons dating from Dec. 20, 
1917. The defendent was served Feb. 8 but 
has filed no answer to the charges. 





Mrs. Jeanne Loraine, a stockholder in the 
Goldwyn Pictures Corporation, is causing the 
police department a little trouble as a result 
of her charges that three men, whom she be- 
lieves to be policemen, forced their way into 
her apartment at 116 West 72nd street, last 
Nov. 22, and extorted $195 from her. Mrs. 
Lorraine has engaged Stapleton & Moses as 
attorneys to protect her interests. Inspector 
Cray and Furs: Assistant District Attorney 
Talley are investigating the matter. 





The suit of Ada Gifford Armbruster, with 
Fox, known professionally as Ada Gifford, 
against the Parkers Box Co., will come up 
for trial next week. The plaintiff bases her 
action on an accident which occured at 34th 
street and 8th avenue a year ago Jan. 9, 
whereby an auto owned by the defendant ran 
her down and broke both ankles. The plain- 
tiff asks for $25,000 damages. The defendant 
answered that she was negligent. Stapleton 
and Moses represent the plaintiff, legally. 


According to a statement made by Albert 
E. Smith, president of Vitagraph, two hun- 
dred of the best located corner saloons in 
New New York will be converted into automat 
film theatres. The machine to be used is 
not unlike the present kinetoscope box, but 
larger, and will contain not only a projection 
machine but a diminutive screen. In order 
not to compete with small picture hecuses, 
the subjects handled will be current events, 
changed weely. One cent will be the charge. 





Private Henry K. James, of Bristol, L. I., 
former picture operator at the studio of David 
Davisen, Providence, and the first Rhode Is- 
land soldier once a prisoner in Germany. to 
return to this country, is now at his home 
in that town, having arrived from overseas 
last week. Private James, taken prisoner in 
the great drive at Fismes, was confined in 
the German prison camp at Stargard for 
seven months and was released by the sign- 
ing of the armistice. 


NOTES. 


Between Joe Mann and Arthur Buck- 
ner two “All Girl Revues” have been 
inaugurated at the Parisian, 56th 
street and 8th avenue, and Werner’s 
39th street and Broadway, including 
more people than any revue here to- 
fore. The revue at the Parisien, pro- 
duced by Gil Brown, has Thomas and 
Frederick Sisters, Gypsy Trio, Artie 
Nelson, Al Ress, Johnny Dale, Johnny 
Muldoon, Frank Harris, Lew Cobey, 
Miss Jacobson, Hilda Le Roy, Effie 
Frederick, Vivian Hull, Lillian Calvert, 
Sephie Bennett, Mile. Carela, with a 
chorus of 10 girls including Bélle 
Thomas, Ethyle Packer, Bessie Corey, 
Marie Leonard, Lottie Franklyn, Viv- 
ian West, Trixie Lakewood, Ethel Os- 
borne, Jane Easi, Isabelle Stevens. The 
following are in the “All Girl Revue” 
at Werner’s: Florence’ Beresford 
(prima donna), Carmencito, Imogene 
Bennett, Rita Stanley, Grace Tremont, 
May Isabelle, Miss Carlton, Fred Har- 
tin, while the chorus has Jean Vance, 
Jane Hewis, Marion Le Gere, Paulette 
De Witt, Peggy Merrimont, Rene Gen- 
ere, Lillian Lee, Beatrice Moran, Sib- 
ley King, Huldah Pollack. 


Pauline Coleman, 17 years old, is said 
to have leaped from a rear window of 
the Country Club at Ruxton, Balti- 
more, several weeks ago after she is 
alleged to have pilfered the belongings 
of a theatrical troupe appearing there. 
A warrant charging her with larceny 
was issued and the New York authori- 
ties notified the Baltimore police of her 
arrest. The Coleman girl is said to 
have applied to a Baltimore agency 
and asked for an opportunity to appear 
before the footlights. The following 
night the benefit dance and entertain- 
ment was given at the Country Club 
at Ruxton and the girl was sent there 
as a hat checker and later to take part 
in the chorus. Late that evening she 
is said to have gone to the rear of 
the club and leaped from a window, 
after gathering up a number of gar- 
ments including a sealskin coat, valued 
at $250. When the artists discovered 
their loss they immediately notified the 
police. A different story was told the 
New York police by the girl arrested at 
109 West 10lst street and arraigned 
in the West Side Court where she was 
held for examination. She procured 
the services of the lawyer to fight the 
requisition to take her to Baitimore, 
telling a story of how the club mem. 
bers gambled for the girls and when 
ste detected some sinister purpose she 
made her escape. The Baltimore au- 
thorities are anxious to have her back 
there to clear up that story. 


PUBLICITY IN 
VARIETY 
IS PUBLICITY TO 
ALL SHOW BUSINESS 


There is no other medium as certain. 
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4 Mack Sennett’s 











rey, exceptional 7 

; State Rights Opportunity 

7 the latest and greatest feature comedy 

= in five parts 
‘|"Yankee Doodle in Berlin’ ] 
‘ featuring ’ 
7 Bothwell Browne 

=| Ford Sterling, Marie Prevost, Ben Turpin 

c | and an all-star Sennett cast | 

: | The biggest and funniest laugh-film in years 


(Sol Lesser bought the rights to all the Pacific Coast States 
before he was half through reviewing the picture) 


| Applications for territorial rights will be considered 
in the order of their receipt. 





ADDRESS 


HIRAM ABRAMS 


4 LONGACRE BLDG., BROADWAY AND 42nd STREET 
NEW YORK CITY 
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THE WORLD TO LIVE IN. 


Rita Charles ATR CTei Tet eee Alice Brady 
Carrie Billings . Virginia ~Hammond 


oe ' . Zylah Shannon 
Doctor Varia! ; . W. P. Carleton. Jr. 
Hugh Chalvey ss ; Earl Metcalfe 
T. J. Olverson Ir -Robert Schable 


fhe Bride.. = Anne Cornwall 

Alice Brady's newest release for Select is 
“The World to Live In,” written by W. Carey 
Wonderly, scenario by Margaret Turnbull. di 
rected by Charles Maigne, photographed by Al 
Liguori 

The inc .cation are that the author ir 
tended to make of the star role a woman’ who 
has sustained illicit relations with one man 
and in the end marries another, and that in 
the making of the picture this point was 
earefully glossed over to avoid any possible 
objection on the part of the exhibitors. 

At the opening Rita Charles (Alice Brady) 
is described as a “tinpanner’—a girl who 
teok all she could of life without giving any- 
thing. In other words, or to be more ex- 
plicit, Rita worked in the daytime as a private 
secretary and spent her evenings wining and 
dining with a bunch of wealthy men about 
town, and any time one couldn’t keep an 
engagement with her she just shifted to an 
other. She gets into a lot of complications 
and when going to a questionable resort in 
Atlantic City to dine in a private room with 
the boss’ son, the son’s wife burst in with 
detectives just as the husband is trying to 
embrace her. As she is about to be named 
as corespondent, she decides she must marry 
her “regular man’ who has been taking her 


l 


about. Later she reneges and marries a 
wealthy settlement worker, Who feels she isn’t 
bad at heart and has done no wrong Just 


what the tale is intended to convey is a trifle 
obscure. 

The picture is redeemed by the excellent 
acting of Miss Brady in an. unsympathetic 
role and the work of Earl Metcalfe and Rob- 
ert Schable as classy men about town. Wil- 
liam P. Carleton, Jr., as the hero was awk- 
ward an?.“unbending.” A character slavey 
part was competently handled by Zyllah 
Shannon. Intelligent direction and _ good 
photography. Jolo. 


THE LOVE AUCTION. 


Lea Montrose, later Mrs Vanderveer 
Virginia Pearson 
Mrs. Sebastian........ Elizabeth Garrison 
Jean Dale....... Soa dba wana Gladys MacClure 
Dorian Vanderveer...........Hugh Thompson 
See ..-Edwin Stanley 
EMOTE. 6 Go 5 0d s00 Se 6:0 0:0 Thurloy Bergen 
CIO... ccsevedocevce Charles Mason 

Virginia Pearson is starred in this Fox 
five-reel feature It is the usual type of so- 
called society drama, in whicn the poor girl 
marries for money, obtains it, but fails to 
find happiness There is the old sweetheart, 
the brutal drunken husband and the leader of 
some fantastic East Indian cult—all familiar 
characters. 

Miss Pearson, first as Lea Montrose and 
later Mrs. Vanderveer, has a heavy emotional 
role, in which there are many dramatic 
scenes, some of which are well handled. Prob- 
ably her best scene is when for the first time 
after they are married, her husband comes 
home staggering, and it suddenly dawns upon 
her she is fettered to a drunken sot. 

The star’s facial expression in this scene 
are remarkable, as she first registers surprise, 
then disgust, followe@ by grief, as she real- 
izes that her future happiness is being blasted 
and that her mistake of marrying for money 
is now being brought home to her. It is a 
fine bit of acting. ; 

Hugh Thompson (Dorian Vanderveer) makes 
the most of an unlikable part. He has avoided 
the usual tendency of overdoing the habitual 
souse, who is supposed to be a gentleman, 
when not in his cups. Unfortunately for Mr. 
Thompson the character is unreal, yet he does 
the best he can with it and at times Van- 
derveer is almost human. 

So many of the scenes and situations are 
impossible that one soon loses interest in 
the picture and the continuity is frequently 
hard to follow. The picture was directed by 
Edmund Lawrence. 


THE BRAND. 


Alice Andrews....................-Kay Laurell 
+ re rere Russell Simpson 
Bob Barclay ee Robert McKim 
Hopper ..... nance & Robert Kunkel 
Vo! Serer ere -...-Mary Jane Irving 

A seven rec! Goldwyn production of the 
Rex Beach story “The Brand.” There is no 
one starred in the cast, but Russell Simpson 
in a typical Bill Hart role stands out. He is 
featured in the billing matter together with 
Kay Laurell who is making her screen debut. 
The release date is set for March 9%. 

“The Brand” has Alaska as its locale and 
Reginald Barker, who has directed practically 
ali of the big pictures with the scenes laid in 
that territory, since Charles Miller put over 
“The Flame of the Yukon" for the Triangle, 
handied this production. He has turned out 
a very satisfactory screen version of the Beach 
tale, although it is a little draggy in spots. 

As expected of Rex Beach, the story has the 
usual dance hall-gambling palace, as the scene 
of the big fight punch of the picture Here 
the hero, after choking the villain almost to 
death, brands him by cutting a cross into his 
forehead. This happens because the hero found 
that the villain had fallen so low as to force 
the wife of the hero to lead a life of shams 
in the dance hal! 

Prior to that there was a lot of bow stuff 
that heid the attention 

The story opens with the arrival in the 
Klondike section of ‘‘a small time vaudevill 
actor” (that’s what the title called him) who 
brought a girl with him He had promised to 


marry her, but had stalled out of the actual 
ceremony. When they reach the edge of the 
gold country he leaves her and goes into the 
wilds. She, lonely and deserted, marries Dan 
MeGill, prospector, many years her enior. 
Seemingly she is the only woman in the small 
camp and life soon palls, and she is ready to 
fall for the actor again when he returns after 
having failed to strike it in the hills. r 

[The husband, when he discovers the trend 
that matters have taken, drives the wife and 
her lover forth into the night with the 
thermometer registering about 50 below. They 
tart forth, but are picked up almost frozen 
ibout five miles from the camp and carried 

ick Then the husband, stating for about 
the third time that the camp wasn’t big enough 
for all three of them, starts out himself. 

Years pass, and the husband, who has been 
thought to have perished in the big storm, 
strikes it rich and a new camp springs up at 
his location. It is regarded by all as his 
town, but he has become a recluse and never 
wanders down from the hills where he has 
amassed millions With the influx of the 
hangers-on came the wife and the lover. He 
to deal in the gambling hall and she to work 
the boxes Finally one day the “old man 

the hills comes down to the scene of all 
the rough stuff and even takes a walk through 
the bawdy house district and from there to t? 
dance hall He meets his wife, hears her 
story, finds that there is a baby and that the 
child is his, and then comes the branding. 
After this wife and baby are taken back to 
the Yrold. 

If any one deserves feature honors it is 
Simpson in the role of the old prospector. 
It carries all the sympathy itn the world and 
he certainly plays it to perfection. Miss 
Laurell tries hard, but was not capable of 
putting over the wife with sufficient verve 
and punch that the role required. It was too 
much of a task for a girl making her first 
picture. It was also a handicap to give her 
a part that was so utterly lacking in sympathy 
after she once returned to the lover. The 
impression registered here was not blotted out 
later when she was ready to return to the 
husband. Robert McKim as the heavy was all 
that could be asked for and gave a corking 
interpretation of the small timer. Mary Jane 
Irving as the child was very pretty and cute. 

The playing up of the® Rex Beach end will 
be the thing that the exhibitor will have to 
rely on the draw. It is Beach all the way 
through and that is about all that there is to 


work on. Fred. 
PUT UP YOUR HANDS. 
Olive Barton...............Margarita Fisher 


Rest DORs as ines dice csts canes Marion Lee 
Os voc 85% cake ee ce kon George Periolat 
ee Be errr re ...-Hayward Mack 
Leonard Hewitt...............Emory Johnson 
“Highball” Hazelitt............W. B. Young 

Produced by the American Film Co, directed 
by Edward Sloman from L. V. Jefferson’s 
scenario and released through Pathe. 

Margarita Fisher is taking on weight and 
it can be understood, when that fact is known, 
how she can knock out a couple of fighters 
in a boxing contest, and by the way, she 
seems to know something about boxing too. 
But romance and love and all that goes with 
it, are not quite so telling with a lady who 
is inclined to—shall we say—stockiness, as 
it is with a slender slip of a girl. 

“Put Up Your Hands” is a western comedy 
drama with but little merit. There are some 
very fine long shots showing the rugged 
grandeur of the surrounding country, but as 
for the actual picture itself, there is little to 
it. Particularly refreshing, however, is the 
work of Emory Johnson. The writer of the 
scenario took the best part of the plot of 
“Turn to Right’ to get the best part of his 
picture, for it is where Hewitt, the enszineer, 
having been robbed of his roll gets it back 
from Olive. who has taken it from Barton’s 
safe. Hewitt gives it back to Barton to keep 
for him. Olive picks Barton’s pocket and 
returns the roll to Hewitt.-and Hewitt puts 
it back in the safe. This was one of the main 
features in the crook play. 

The usual incongruities, such as Hewitt be- 
ing shot, falling from his horse and lying in 
the sand an hour or so and then being found 
with his hair beautifully brusned and parted, 
and of the “three gun men,.”’ who does the 
hold: up, evidently having shaved his beard 
while tearing to jump the claim in an auto- 
mobile, are present. But these are minor 
details with some directors. 

“Put Your Hands Up” may please, but it 
is doubtful if the numbers it does will make 
it a successful offering. 


A HEART IN PAWN. 


Sessue Hayakawa is starred ygby Haworth 
Films in this six reel feature. It is a Jap- 
anese seenario and all the ‘principal charac- 
ters are taken by Japs. Photography, which 
is out of the ordinary in picturesqueness, 
adds to the attractiveness of the picture. 

it is the tragic life story of a young Jap 
in moderate circumstances who inherits from 
his forebears a taste for drink. Toyama 
(Hayakawa) comes to this country to study 
medicine, primarily to try and find a cure for 
hereditary drunkeness. He studies with a 
famous bacteriologist and is successful. 

Before leaving Japan he is seeretly married 
and his young wife lends him the money with 
which to come to America, at thé same time 
telling him her grandfather had left it to 
her In reality she had virtually sold her- 
self for four vears to a notorious tearoom 
as a Geisha girl While in this country 
Toyama forgets his wife and marries the 
daughter of the physician under whom he is 
studying, the latter makes him promise to 
do so on his dying bed, stating his wife had 





been a Jap. Toyama finally goes back to 
Japan and firds his former wife in prison 
for having killed a prominent banker who 
had attempted to assault her. In Toyama’s 
absence a child had been born to his first 
wife. 

Mary complications follow and Toyama is 
always in hot water, trying to keep the two 
women apart. The picture has just been 
built around Hayakawa and gives him many 
opportunities of displaying dramatic power, 
which he never fails to register. But it is 
not a theme and it is doubtful 
whether it will ever be a popular program 
feature 


leasing 


THE LIGHT OF VICTORY. 


“Traction Jim’’ Cripps. .....ss Bob Edmond 
LA. Banwood Cros... cc csccvces Fred Wilson 
Lt. Geo. Blenton...........Monroe Salisbury 
Capt. Eric Von Prohme.......... Fred Kelsey 
FORO TA TOMGIOR. «0021000 0nK0<s Betty Compson 
RE I Se a ioe Beatrice Dominguez 


Monroe Salisbury is seen in an entirely 
different character in this Bluebird photoplay. 
From a French Canadian of the northwest, 
generally of the red-blooded hero type, to 
Lieut. George Benton, a traitor to his coun- 
try and a coward, is a long jump for the 
tar. 

The title of the picture would have been 
more enlightening had it been called ‘The 
Curse of Rum,” and incidentally it would be 
a good propaganda feature for total ab- 
stinence. ‘The story appeared several months 
ago in Scribner's. Waldemar Young wrote 
the scenario, William Wolbert was the direc- 
tor 

It is not a pleasant theme and it is doubtful 
whether it will ever increase the star’s popu- 
larity as a drawing ecard. Mr. Salisbury has 
a fine supporting company, everyone of whom 
are artists and never fail to score. Jane 
Ravenslee (Betty Compson) as the heroine 
is a pleasing character and has a fine screen 
appearance. Artistic photography adds to the 
feature. 

Lieut. Benton of the U. S. Navy, who is a 
drunken sot, is entrusted by his commander 
with valuable documents to be taken to the 
English admiral, war just having been de- 
clared. Instead of delivering the papers he 
goes into some low saloon and gets drunk, 
and the documents find their way into the 
hands of German spies He is finally picked 
up by some of his brother officers and pri- 
vately court-martialed and given the privilege 
of shooting himself. This he refuses to do, 
so he is taken to some island in the Pacific 
and left there. 

From then on he works in conjunction with 
a German submarine whose chief object is to 
sink passenger boats. Finally he is shot in 
the back by a German, his only act of repara- 
tion being to salute the flag as he is dying. 


THE WISHING-RING MAN. 


IGF FIAVOMRD oo cccereeersésyeacs Bessie Love 
Dr. Jonn Hewitt ...........J. Frank Glendon 
Mrs. Hewitt ; .. Jean Hathaway 
Gale Maddox yee .Claire Du Brey 
Clarence Rutherford.... .Truman VanDyke 


Grandfather Havenith .......... Willis Marks 
Grandmother Havenith ....... .. Alberta Lee 
Phyllis Harrington ..........- Dorothy Hagan 
Allen Harrington .......... ....Colin Kenny 


The Vitagraph current release directed by 
David Smith from the book of the same name 
of which Margaret Widdemer is the author. 

Being a picture in which the ending is 
obvious after the first 200 feet, is very draggy. 
The only surprise is why it takes four and 
three-quarter reels for the Doctor to find out 
what everyone else but he knows. 

Bessie Love’s charming artistry carries the 
picture, and without her it would not carry 
over two reels. The plot is so light in weight 
as to be almost lost. Joy wants a sweetheart 
and the Doctor calls. He is ‘“‘it.”” She is 
asked to visit some friends minus the chape- 
ronage of her two grandparents, and they do 
not believe in these visits unless a girl is en- 
gaged. She claims to be engaged to Johnny 
Hewitt without knowing the Doctor owns the 
name. When apprised of that he assumes the 
role of fiance to help her out. Suspected of 
not being engaged, for no reason whatsoever, 
Joy runs away, but Hewitt realizes he loves 
the girl, brings her back and they become 
really engaged. The continual exploitation 
of Miss Love in such features as these after 
some of the corking good ones in which she 
has appeared will soon have the effect of min- 
imizing her drawing power to the exhibitor 
and they will be the first to discover this fact. 

As far as continuity, photography and loca- 
tions there is nothing wanting in the picture. 
The cast is up to the average and the error 
lies in the length of film for story. 

SMILES. 

The latest Fox release for the Lee children— 
Jane and Katherine—is entitled “Smiles.” A 
more appropriate name would be “Guffaws,”’ 
for the audience is laughing out loul most of 
the time. Ralph H. Spence .s credited with 
the authorship and Arvid E. Gillstrom directed. 
The beginning of the picture at the Circle 
Tuesday evening was missed, but from what 
he saw of it, there is a little of “The Man 
Who Stayed at Home” and several other melo- 
dramas, with any quantity of slapstick situ 
ations that bear a close resemblance to te 
Keystone and Sennett two-reelers. The tiles 
are humorous, many a play upon words, while 
those purporting to be expressions emanatins 
from the mouths of the kiddies would appear 
to be more appropriately the observations of 
matured minds. 

All of which doesn’t alter the fact that che 
audience yelled with delight at the antics of 
the favorite screen children, and such ex- 


pressions of approval must necessarily disarm 
adverse criticism. 

It’s something about a young chap who is 
jilted by the young aunt of the kids, because 
she believes him a slacker. In the end he is 
in the secret service, on the track of a band 
of German spies. In the interim there is a 
souse, who cracks the familiar vaudeville 
wheeze: ‘‘We took this country from the In- 
dians, but they can have it back next July.” 
The pranks of the children always culminate 
in their emerging victorious. When _ the 
heroine is captured by the spies, who seek to 
regain the secret code, she cries: “You’ll 
never know. The lips of Lucille Forrester are 
sealed.”’ 

Then ensues a terrific fight between the spics 
and the hero thaf is so melodramatically ex- 
aggerated in favor of the hero as to partake 
o2 the nature of a Sennett burlesque slapstick 
encounter. When all seems lost to America, 
the children, who have stolen an aeroplane 
and go joy riding themselves, lose control of 
the machine and drop with a parachute right 
onto the villains, completely smothering them 
and turning the tables in the right direction. 
Some stunt. Jolo. 


WHITESIDE TO COAST. 

The Walker Whiteside starring tour 
is to take him to the coast. After leav- 
ing the Belmont March 8 “The Little 
Brother” is to play the subway circuit 
and then head for Canada via Boston. 
From Canada the coast trip is to be 
made. The tour as mapped out at 
present has 46 weeks. 

Next season Walter Hast is planning 
to present Whiteside in a play entitled 
“The Master of Ballentrae,” by Robert 
Louis Stevenson. 


Morris’ Discoveries. 

William Morris is very much elated 
over the result of his tryout in stock 
in Paterson of a new comedy drama 
by Louise Carter, for which no title 
has yet been chosen. 

Incidentally he feels he has un- 
earthed a new legitimate star in the 
person of Marjorie Mason, a stock 
actress, who was selected by the au- 
thoress for the leading role in her 
play. 

Coast Cast for “Mutt and Jeff.” 

Frank Tannehill is going to the coast 
next month to put on “Mutt and Jeff,” 
not seen there for three years. 

Nothing but the production will be 
sent west, the entire cast being secured 
on the coast. 





Press Agent Makes It Permanent. 

Because business was good, the Edu- 
cational Film Corp. decided it could 
dispense with the services of a pub- 
licity representative for six weeks, and 
notified the occupant of that post, 
Henry MacMahon, to that effect. 

MacMahon countered by making the 
enforced vacation a permanent one, so 
far as he was concerned. 

Walter Brooks, a former manager of 
Pennsylvania, has succeeded Mac- 
Mahon. 


WELL DRESSED ACT. 

The Ruth St. Denis act at the Palace 
this week has had some _ radical 
changes since the Riverside showing. 
Four girls in golden satin palliums 
assisted. The two girls who did the 
silhouette dance now do it in a full- 
lighted stage. The mediaeval presenta- 
tion was artistically done, with an 
occasional snicker heard by reason of 
the grotesque manocuvres, and no pro- 
gram explanation. 

Lovely Louise Dresser charmed with 
her refined tmannerisris and dainty 
frocks. If Kita Mario dressed in as 
good taste as her orchestra girls all 
would be well, but she is inclined to 
exaggeration. Four wide bits of lace 
insertion on front, back and side*panels 
of skirt would be daintier without the 
pink and blue facings. A big chou of 
net at waist-line in back utterly spoiled 
the effect of her otherwise pretty 


frock 





Jasper Stroupe is being sought by 
Mary Thomas, of 1076 East 26th street, 
N. Portland, Ore. Miss Thomas has a 
trunk belonging to Stroupe, which she 
is anxious to return, having moved 
from her former address. 
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a ‘ THE GIRL DODGER. chorus ladies. Then the murder is out as far 3 THE MYSTERY GIRL. THE PRODIGAL LIAR. 


as the girl is concerned. ‘But Dodger falls 












































he Cuthbert Trotman (The Girl Dodger) for her and finally visits the theatre tu see Up to the last few hundred feet, “The Mys- Directed by Thomas Heffron for Jesse D. 
use Charles Ray eye —_, to learn that he has picked the tery Girl,” directed by William C. DeMille, is Hampden from the scenario by William Jenks 
i PRAT « . 5 sees cs is 2e wrong gir intensely absorbing and i iguing r oe nh a tel ; 
» Is Anita Graham eccsccciscce Doris Lee ees? an .intensely absorbing and intriguing story ind released through Exhibitors’ Mutu . 
and Harry Tavistock (The Gloom Buster) Later the real girl invites him to the beach of melodramatic adventrre. It was adapted ; fe . : ; atDItOrt Mutual. So 
sa Hal Cooley to a dance and at the resort ball the complica- from a story by George Barr McCutcheon, pub thoroughly good is this picture all through, 
ille Er en See GRRE oe oe .e+....0ack Nelson tions in the world arise. Even to getting Ray lished under the title “Green Fancy.” The o light and ffective its humor that the 
In- = Pinkle LaRue, a Chorus Girl..Leota Lorraine [to Tun around in his 5. V. 3'3, because & cenarlo was made by Marion Fairfax, and it really poor photography does-aot detract from 
ly.’ This is a whale of a comedy drama, full crook copped his dress trousers. Finally there is released by Paramount, with Ethel Clayton ; ‘ a ‘ ves. 
ate of action and laughs, and Charles Ray gives is a corking fight between Ray and the heavy -starred, its interest If there be any other fault to 
the a performance in it that will make all of _ Fm oe an the boob wins the girl with There is enough plot in the tale to make find, it is perhaps in the somewhat too long 
‘a ¢ irers sti ‘ ak fea ¢s 1e fortune * i “id a ‘ 
to admirers stand up and take notice and - nn ae ao ae of it a first rate serial and as it is per ustained.. “slashes” and “cut backs” le 
u'll fentally win a host of new friends for rhe story Is well told and there are no end mitted to finish, a crook is real lly the hero of : ; ack leading 
are vinit from among those in picture theatre 0f laughs in the production. It is a picture” the “Arsene Lupin” type, through being per UP to the Climax in the last reel, It does seem 
audiences. Ray has a role that he can wade that, is well worth playing. Ray is good at all mitted to make a clean get-away with th ao though the big situation with its real 
vies through with the greatest of ease. It is full times and in Doris Lee he has a most charm- wag.” thrill could be reached sooner and the long 
P F , ies 3 i far Se y inge > les Y ay ¢£ 2 G ste lel 1 holding off the audience mz: h » 
ag of humorous complications and he is in the ing ingenue lead. Cooley as the Gloom Buster a ee” gee ee _ 4 < 1y in a may have 
= action from start to finish. was true to type, with the balance of the, ns ag fang? ners a ea the effect of weakening the “punch” when it 
e “The Girl Dodger” was written by J. G. cast just filling in. : Fred. in rance anc nown simply as river 4/4. does arrive. William Desmond is inclined 
ick Maqkes, directed by. Jerome Storm end photo : She receives a+message via carrier pigeon to pose and this mars his work which, how 
£ .. acte 4 ') - Pr ‘ , ic ci ¥ ay i > , P > , F ; —— . Nitin 
-. graphed by Ciesake Lyons. The production THE BELLE OF NEW YORK pan | ee ~~ we A. ever, is good in his latest release. Betty 
of supervision was exercised by Thomas H. Ince. re sent by Prince Sebastian her ‘uncle who is Compson could not have been more aptly cast 
ht With all of that, ~hoever wrote the title should A highly melodramatic sereen version of Bae GaN ly hen gee . es ete and made an ingenue of quality with a won- 
of - - A reigning there, and whose heir she is to the derfulk amount of faith in her pseudo hk 
em come in for a great share of the honors for Hugh Merton and Gustav Kerker’s musical throne. She sends him word via pigeon, that iat aaa” Shnl of faith In her pseudo horse 
on. the success of the picture. They are terse, but comedy, ‘‘The Belle of New York,” has been she has the crown jewels and state papers thiek and aan OF _man. Louis Morrisgn 
‘ carry a humorous punch that an audience made for Marion Davies by Eugene Walter, and will meet him in America with these is a8 natura _Western ranch owner or as 
canhot get away from. who has created a series of virile titles cal- valuables. The prince’s throne is tottering natu il as a New Yorker who does not know 
The scene of the story is a small college culated to strengthen the story. The picture because he will not side with Germany in-th: anything annem ranches, would expect him to 
town. Ray as Cuthbert Trotman is a post was produced under the personal supervision cae #.. iti ) be Frank Lanning makes a thoroughly brutal 
graduate student taking up Gead lanzuages of Julius Steger and is being released by ; Y scroundrel with a fine “make up’ and small 
ul and so intent on his course’that he even spends Select. A clever crook has a pigeon coop and one a the part | in footage, it becomes large 
v- his room rent on books. This leads to him The principals in the supporting corapany of the female bird vamps”’ the carrier, en- in portrayal and importation under his art. 
tle being evicted, and he wanders into the rooms are Etienne Girardot, Rogers Lytton, Frsnklyn abling the crook to learn the contents _ of the he audience who saw this feature at the 
: of.one of the wealthy students in the house Hanna and Raymond Bloomer, all excel- communication. Crook acquaints Prince Ugo, Stanley Theatre last week gave its verdict 
uit adjoining his hashery. Hal Cooley plays the lent, as are a large number of types selected who covets the throne, of the message, ad in no measured terms and not a laugh was 
yn. wealthy boy who is known as “The Gloom for “hits.’”” The production is admirable, with vising Ugo to marry the Princess r dd,”’ missed, not a point ov criooked and “The Prod- 
be Buster.” He has a perchant for chorus girls, an unusually fine adherence to detail. thereby suc ceeding to the throne, but that igat Liar” was proclaimed a picture of qual- 
t late. suppers, wine on the ice and all that The story, in the picture, is that of a poor ~ (ees), — tb the ote chon mr ~~. ; , 
a stuff. His dad is on his trail because of his old inventor with a daughter, who is robbed the “hero, an American soldier, is temporar- The story is simple, direct and funny in @ 
laxness in studies. When the “Girl Dodger” by a consciousless rich man. Finding him- ily invalided home and follows the beautiful quiet way. Just that of a girl who wants 
no wanders in just prior to dad’s arrival on the self derived of the fruits of his invention, princess to the Vermont rendezvous, where romance in the West. She is led to believe 
d scene, the “G. B.”? sees an out, by passing off the old man dies and the girl goes-to New he aids in foiling the villains. Ugo attempts a New Yorker then out West, is a horse thief 
ec the impoverished student as his tutor. York. where her voice “arouses interest.” She to double-cross ye and even tries to and hold up man, who has in reality been ar- 
rt Then for the girl stuff. Mr. Gloom Buster is a newcomer in the “Follies” and is adver- fasten the crime of murder on him. Crook rested. The real thug escapes and arrives on 
is engaged to a girl with dollars. She has tised as “The Belle of New York” and given has taken the jewel case, but returns it in the scene, steals the girl and the chase in on. 
deen picked by his ma, the girl’s pa having an opportunity to sit in a swing and be pro- time to frustrate the attempt to slip him the A good chase too, but it is here that the foot- 
fixed it for her, and, like a dutiful daughter, jected over the heads of the sudience. The murder charge, but tells the hero and princess = age 1s too long and the interest suffers through 
she is willing to go through. But old G. B. rich man’s = visits the ‘“Follies,’’ becomes he will steal Ene jewels Sean within 24 hours tardiness in concluding. A _ situation which 
likes the gals on the side, while he is willing mitten, is intr®duced anonymously as she is, and he keeps his word, in spite of all pre- brought a great deal of laughter was one in 
ed to step to the altar because of the B. R. that is known to her merely as “Jack” and she CAUtIONS and tricks they resort to to prevent which the would-be bad man is supposed to 
ck the girl carries in the First National. He has to him as “Jill.’ same. be suffering from aphasia caused by a blow, 
” framed a supper party in his rooms for a When Violet learns Jack’s identity she There is an original idea in humor in plant- and Hope bangs him on the head with a rock 
cm trio of “girls from the Gaiety’ when a tele- casts him off, though they had already learned ing Mayme Kelso as one of a_ troupe of to counteract the damage done, but there are 
le phone message arrives from his Ma ordering to love each ot&er; Jack takes to drink and stranded performers, working as chambermaid others. 
him to “jump in the car and run over to the she to the Salvation Army. Jack drifts into in a village hotel, attired in full evening i P 
beach where he is to have dinner with her an underworld saloon and is struck upon the regalia and picture hat—her stage wardrobe, ; 
ul and hig girl.” There is nothing to it, poor old back of the head by a thug, just as Violet which was all that was left her when the ralbot Mundy has brought suit for $150,000 
he Dodger will have to stay on the job and do enters in Salvation Army garb, whereupon Vio- sheriff seized the company’s trunks: damages against Anthony -J. Drexel, A. B. 
ck the entertaining. ; let nurses him. They are next seen in Jack’s There was a very mawkish bit at the finish, Duke, George A. Hurty, James R. Williston 
In the meantime the trio of “Gaiety girls’’ apartment, with Jack’s arm in a splint.. There showing countess and hero back at the front and Elliott Norton for alleged fraud and mis- 
a: are driving a car down the road to suit their is nothing to indicate whether this® splint a month later, also Ugo brought in wounded, representation. rhe suit is the result of the 
er sweet selves, and with utter disregard for all bandage is due to the blow upon the head. having gone to war to atone, with no ex- sale of stock in the Standard Film Industries, 
others including the “girl with the dough,” Jack’s father comes to New York to straighten planation as to how he escaped from the Inc., in which the complainant states that he 
who is forced into a ditch. As it is near him out, finds out who he is in love with and charge of murder, of which he was undoubtedly and other persons who took stock in the com- 
the college grounds, she decides to get her bees. forgiveness for the wreng he did the particeps criminis. Very nearly a _ corking pany sustained losses through misrepresenta- * 
fiance to help her out, but walks in on the girl’s father. feature, and could still be made so, with jion. Mr. Mundy is an African explorer and 
: . istake ' Jolo. proper editing. Jolo. author of note 
st Dodger who mistakes her for one of the 
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‘ That’s the title and the truth. It’s a bear from the standpoint of your audiences who crave laughter ; 
h as a tonic after their war-time contemplations. It’s a bear from the standpoint of your box-office for 
y it’s “dollars to dough-nuts” that your patrons willingly pay good money to be amused. 


i And comedies not only create the sweet jingle of profits in your pocket. Remember every time your 
folks are stimulated to laughter, you create a new host of habitual patrons. 
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TRIANGLE DISTRIBUTING CORPORATION 
1457 Broadway - - - - - - - : - New York 
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THE BETTER ’OLE. 


MEER aac th o'6% 6) 04440066 Peers Chas. Rock 
Bert VELTereTrriivti: tere. lll 
6 rr wcoeee MICH B. Wright 
Soldier Poet ..+.++»Hayford Hubbs 
Lil, his sweet! rt .-Lillian Hall Davis 
Maggie, Old Bill wif Mary Dibley 
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Eliot’s cartoon comed fhe Better 'Ole,”’ and 
is being released in America by World Film 
Corp The film announcement has it that the 
cast w recruited from the English company 
that played it upon the legitimate stage, by 
arrangement with Charles Cochran. 

Charles Rock is ‘Ole Bill, and if he played 
it in England it was not in the original com 
pany at the Oxford, where the role was taken 
by Arthur Bourchier. That, however, doesn’t 
alter the fact that Mr. Rock gives a most 
creditable ‘screen interpretation and reveals 


an excellent film His light and 
shade in the character of the walrus fac2d old 
cockney in whose .breast beats the stout heart 
of a hero is a fine bit of silent acting. 


artist. 


himself 


But it is Arthur Cleave as Pert, the love- 
sick one of the three musketeers, who stands 
out as the biggest hit in the film. This may 


possibiy be due to the greater opportunities for 
broad comedy, but In any event it is a cleverly 
sf : The ap 


out pk of pantomiming 


the »h+ 
LUGCURL 


parent seriousness with which he makes violent 
love to every skirt he come in contact with 
and his constant repetition of the same amor 
ous speech, is bound to score Hugh E 
Wright as Alf has a relatively small part, as 


he is not called upon for any individual effort 
of note. 

There are a number of minor characters, all 
“well handled by a competent company. George 
Pearson was the director, and the details of 
the production conducted to a most complete 
visualization ef the now familiar Bainsfather 
cartoons 


As shown at the Strand Sunday it ran 70 
minutes and gave every indication of being 
an emphatic success. It follows the stage 
version very closely. Jolo. 

THE LITTLE WHITE SAVAGE. 
A Gh 6 adess cbb eens ..Carmel Myers 
DERG 6.6. €Ck 606 0debeeeteenens Harry Hylliard 
SE re Ar eeeree rec ee ee William Dyer 
MD +. sas 6c eee ews oae 2 Richard Cummings 
EE, a sth ewes Rcntas cb 5485044 John Cook 


A Universal release directed by Paul Powell 
from the scenario by Wakdemar Young, from 
the story by N. Greene. 

This picture offers a decided and daring de- 
parture-from the accepted theories of film play 
construction, inasmuch as, paradoxical as it 
must sound, while absolutely lacking the 
orthodox form of continuity, it still possesses 
a continuity quite perfect in its peculiar form 
of presentation. 

Though big gaps are left and the thread 
dropped at a most interesting part of the 
story, which admittedly, for a second, has the 
result of creating surprise, the peculiar form 
of continuity which is not continuity, makes 
the result humorous and builds up to the un- 
expected and funny climax of the story. 

The humor in “The ITttle Savare”’ other- 
wise presented would not be humor at all, and 
the novelty of form results in the picture 
being a decided success. It is in its very 
smashing of recognized ethics of screen pro- 
duction that much of the merit of this fea- 
ture lies, added to the very good ali round 
work of the artists, and John Cook particu- 
larly. 

The inevitable clinch is absent in its regu- 
lar sense. The closing also shows originality, 
but withal it conveys the idea that the di- 
rector has left it up to vou, and if you don’t 
get it, it is not his fault. 

The “Savage” is a side show in a circus, 
During a performance she arouses the interest 
of two people, who ask about her. Kerry, 
realizing the great possibilities in the prom- 
ised publicity, weaves a story around the 
capture or discovery of the “Savage.” Now 
and again, however, Kerry, a most prolific and 
artistic liar, gets the “Savage,” himself and 
his partner (the heroes of the story) into very 
awkward situations, and from which he cannot 
extricate them. The director flashes ‘the 
quartet on the screen, the two interested ques- 
tioners ask puzzled questions, but Kerry 
passes them up and jumps headlong into an- 
other phase of the girl’s adventures plus his 
own. The whole matter is immediately made 
obvious by flashing back to the raconteurs or 
the wonderful The ending is neat, aud 
upon getting this over depends the whole suc- 
cess. 
fr. Powell made some really good pictures 
for the Universal, but this one must be con- 
sidered his best in every way. Especially 
should he be commended for his courage in 
breaking through barriers anl showing that 
something new is likely to get over far better 
than that which {fs stereotyped. 


THE UNVEILING HAND. 


eee “TNR, «42 vb tubes oonds Kitty Gordon 
Judge Fllis...... .. Frederick Warde 
re: MORMON. 6s acc eecenes Irving Cummings 
Bob Harding..... ...George MacQuarrie 
EPR S eee ee Reginald Carrington 
TUE 6 kc cbc veeereeees Margaret Seddon 
ON PPP SET. et ee Warren Cook 
Hassyan .... Anthony Merlo 

A World five-reel feature starring Kitty Gor- 


lies 


don. The story was written by Mann Page. 
Frank Crane did the directing It’s a weird 
production, unusual, but poorly cast. 


The early scenes are laid in some picturesque 
college town with an atmosphere of mortar 
boards, gowns and other highbrow surround- 
ines, The star takes the part of Margaret 
Ellis, daughter of Judge Ellis, one of the 
trustees of the University, and it is in these 
classic environments that Margaret lives. Miss 


Gordon has been seen to better advantage in 
almost any of her previous World pictures. 

Irving Cummings as Philip Bellamy, a young 
scientist, is good in spots, although he has an 
impossible role. George MacQuarrie, Bob 
Harding, could have been made up to ‘ook 20 
years younger and would then have been more 
convincing as the son of Col. Harding. The 
older members of the cast, such as the col- 
lege professors, were well cast and looked their 
parts. 

The picture. jumps from the college campus 
at Calder to the wilds of Africa where all the 
principal characters are on an expedition to 
find relics of some ancient Greek race, It is 
while on this journey that Bellamy shows his 
true character and at the same time his love 
for strong dritin. 

Margaret has pecome Bellamy’s wife purely 
in the Interests of science. She does not love 


him and his actions turn her respect for him 
into loathing. Finally Philip is killed by an 
Arab, not in Africa, but back in the college 
town and Margaret is free to marry the man 
she really loves. The final scene is a clinch. 


TASTE OF LIFE. 


A Universal Release directed by Jack Dillon 
featuring Edith Roberts. 

A farce comedy of broad lines with no effort 
to have it be anything else and as such is 
possessed of merit, but the comedy is of so 
mild a nature as to never result in more 
than mild amusement rather than chuckles 
or laughter. On this basis it may entertain. 

Edith Roberts plays Kitty Dillingham and 
gets as much as she can get out of it with 
the exception of the scene where she gets a 
nice little jag through eating the cherries 


picked out of cocktails, incidentally assisted 
by two glasses of the liquor which floated 
them. Billy Mason plays her husband. but 
devoted so much care to making up his mouth 
into a divine “cupid’s bow” that one is 
more impressed with this than his work. 

The story deals with a young lawyer, minus 
clients, and his wife, a millionaire and his 
wife. The latter decides to be free and hubby 
obligingly assists. 

The picture has excellent continuity and 

the photography of the average good quality. 
It would not, however, hold up a program 
by itself, but will have to have some strong 
support. 
_Charles A. Taylor has signed with the new 
film company that’s headed by A. B. Griffith, 
the cotton capitalist, the first subject teing 
“The Girl and The Horses.” 


We Told You So! 





i. 99 on’? q?” 
rs G picr™ yor x get 
yous GAS | ae hae ive 
: : ww © vat AS * a cso {ot ~~, 
2 o 4 e 
\\ \, tot Pe it ver wes a os 
eS tO OF NN in we oh AY oak BESS 
WN: aye gee, one A es? gat ose exe We 
= ek ° , 
PNG gee ” pn Pe wh oy @ 
, XO" 008" yes Sho fot MP me” Aas 
; Me gO er "Hex, 
0% wa ON 


ae 
zs 
% 





ged \) 
or an OC , Ove ee 
‘ ae ex Z vee —_ ¢ 
x0 “a — Sy 
t, wo waiO pre -e 1 





. 


| 


THE 


[IT iT T Try” 


Hoe be FO em oe 












































jsansen 
ti 
{ 
4 








































































































































































































































































































O 


by Louis Joseph Vance 





PRESENTS 


FALSE FACES 


Vith HENRY WALTHALL 


Directed by Irvin V, WVillat 


ay eT 





S H INCE 


























































































































































































































































































































s 











Believe In Critics? Read What These Say! ' 
















































































































































































































































‘ “Fascinating melodrama with plenty of “Remarkable... Mr. Walthall is a re- 
' action. One of the best we ever saw.” sourceful fighter in a scene which seemed 
uguces —New Vork Tribune. to completely wreck the studio in which 
‘ “It makes most other melodramas turn it was photographed.”-New York Herald. 
r pale with-envy. Thomas H. Ince. who And |W id’s says—“Get this for a speci 
; sa} pecial 
Ht produced the photoplay, and Irvin J. Willat, run and don’t worry about not realizing a 
ieseee who directed it, seem to have set out to full return on your investment, for unless +++ 
make No Man’s Land look tame compared I miss my guess entirely, and unless a New 
b to the New York battlefront, and they York crowd is different from the fans in tH 
& have done so. -—New York Times. your community, Tom Ince has given the ‘ 
“A rattling thriller. Excitement in every Paramount-Artcraft people the kind of a 
apm n> ay melodrama that the public will talk about. e 
. —New York Sun. A 
+ cry It’s up to you to make the most of this t 
q 4 Thrilling. : . word of mouth advertising by keeping the 
—New York Evening Telegram. film for at least two or three days.” 
etnere > , ! 
soe : FAMOUS PLAYERS ~LASKY CORPORATION 
ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres. CECIL B.DE MILLE Director General t 
| “i “NEW YORK_ "f z os 
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MOVING PICTURES © 





RAVISHED ARMENIA. 


“Ravished Armenia” is a picture made by 
Gv. N. Selig and is exhibited under the aus- 


“ pices of the National Motion Picture Commit- 


tee of the American Committee for Relief in 
the Near Wast. Mrs. Oliver Harriman is 
chairman of the committee, with several of 
the best known names in this country asso- 
ciated. Mrs. George W. Vanderbilt is chair- 
man of the New York committee, with Alex- 
ander J. Hemphill treasurer. 

The picture, in eight reels, had its prelimi- 
nary exhibition last week in the ball room of 
the Hotel Plaza, New York. Admission was 
$10 per person, but this amounted to a con- 
tribution toward the Armenian fund. While 
the attendance did not crowd the ballroom, 
and provision was made for but a compara- 
tively few visitors, the fund received a large 
amount of money from the contributions for 
tickets. 

The dimi is Caiied “A Picture Presentation 
of the Armenian massacres, based on the 
official report of Viscount Bryce and Ambas- 
sador Morgenthau, founded on the life story 
of Aurora Mardiganian, the sole survivor of a 
family of seven.” 

Viewed only as a 
superbly produced, 
playing. 


has been 
settings and 


picture, it 
in characters, 
The characters are ersonations in 
the main, for principals, high officered 
Turks. e ensembles are ‘Aemenion groups 
and Turkish soldiers. The settings are pic- 
turesque villages, landscapes and desert plains. 
One might say it was a rare feat to so faith- 
fully produce a representation of the Far East 
in this country, and have it convincing, both 
as to the locales and the personnel. 

But as a reproduction of the atrocities by 
the Turks against the Armenian race, the 
Turks’ fiendish and ghoulish torture of a quiet 
people, and the virtual murder of a whole 
nation, ‘“‘Ravished Armenia’ does but suggeat 
the actualities.. However, in these bare sug- 
gestions: there will yet remain to those un- 
versed in the barbarity of the Turks when 
linked with their religion or those who have 
not read the indictments against the Turk 
barbarian as set forth by Viscount Bryce and 
Ambassador Morgenthau, a doubt as to the 
of even the revolting cruelty to- 
are men, women and children shown in this 
film. 

To the believers in the scenes presented on 
the sheet there will come an infuriated feel- 
ing against the Turks that will feed any fury 
that may have hitherto been felt against these 
heathens. The non-believers must be made to 
believe. Their doubt will find some substanti- 
ation through a “picture story” running 
through the film, proclaimed as the life story 
of Miss Mardiganian. An army officer present, 
and who appeared to be in charge of the ex- 
hibition, stated he had seen service in the 
Far East, that the film presentation was but 
a tithe of the actuality. 

It is a common belief among picture people 
that a story is necessary for continuity, in 
any film, something to hold the interest of an 
audience in parading scenes, to connect them 
by a touch here or there of the tale or the 
story outright. Hence the story of Aurora 
Ma) diganian and her family, a lovable group, 
with father, mother, sisters and brothers. In- 
tervening are the acts by the Turks against 
the Armenians, the separation and cold mur- 
der of men, the butchery of children, the 
death of the old women and the ravishing of 
the girls. All this is shown, some fully, some 
slightly, some allowing the imagination to 
guess at the possibilities of the savagery, and 
all telling how much of the hellishness cf the 
Turks against the Armenians could not be 
placed before an audience. 

And yet, while Messrs. Bryce and Morgen- 
thau wrote more in type than this picture can 
teli, and their writings are often referred to 
in ‘captions, it cannot be gotten away from 
while watching ‘“Ravished Armeaia” that it is 
a moving picture. That appears to be a fatal 
error for a subject of this nature. It is termed 
a “picture presentation,” while it should be 
called merely a reproduction. Picture play- 
ers are captioned as impersonators of roles, 
and they should not be mentioned at all, on 
the screen or on a am. Captions re- 
ferring to personages should but tell the names 
of the personages, not who plays them in the 
nicture, excepting Miss Mardiganian, who ap- 
pears in the film, and therefore could pecome 
part of its necessary naturalness in her proper 
person. 

As a reproduction without “picture” annex, 
the film would carry more weight and much 
mors conviction: As it is a truthful repro- 
duction, it is not required that an audience 
shall be obliged to accept that this picture of 
Turkisn torture was made in the U. 8., or 
that it is a played story. Better for the 
Armenian fund and the picture that the ‘lusion 
of the film shall continuously hold the place 
rag 3 people in the country they are supposed 
to be in. 

Nor should so much of the story be allowed 
to percolate through so many reels. It com- 
mences to tire, with the added drawback of 
a certain gruesomeness that cannot be pre- 
vented. Irving Cummings for an example as 
the Armenian hero is made to do impuvssible 
but heroic feats, and these take up film footage 
by the hundreds of feet. Better to reinsert 
some of the scenes that may have been thrown 
out, and replace tbe story with it, or cut down 
the number of reels. 

In any event, however, as a picture it is a 
superfine production, with the direction and 
photography no small part. It is a picture 
that should draw without end, from the in- 
terested and the curious, adding large sums to 
the Near East Funds. And if “Ravished Ar- 
menia’”’ in time may be given credit for the re- 
moval of Turkey from the map of the world, 
it will have helped in part to avenge Armenia 
and to have been of Eeancanusabie benefit to 
civilization. Seme. 


STRAND, NEW. YORK. 


The consumption ‘ot 70 minutes by the fea- 
ture at the Strand this week necessitated the 
elimination of one of the vocal numbers usually 
utilized in the two-hour entertainment. The 
instrumental program was designed to create 
atmosphere for the picture, as was also the 
single vocal number rendered by Malcom Mac- 
Eachern, an Australian basso, who is making 
his pnerene debut at that house the current 
week. 

The show opens with “Airs of Old England,” 
compiled and arranged by Carl Edouarde, con- 
ductor of the Strand orchestra, as a tribute to 
Capt. Bairnsfather. They were carefully se- 
lected, and most of the melodies are familiar 
to the average theatre patron. Under Mr. 
Edouarde’s able direction the large orchestra 
rendered the medley most effectively. After 
that came the Strand Topical Review, compiled 
from Topics of the Day, which is a series ef 
clever sayings .cuiled from the newspapers 
throughout the world, and which appear in the 

sig gont. Pathe and Universal news pic- 
torials. 

The vocal mumber by MacEavhern is “Up 
from Somerset.’”’ A special stage setting has 
been made for the presentation, consisting of 
a reproduction of a trench dugout. The basso 
is attired and made up as ’Ole Bill. At the 
rise of the curtain Bill is seated in the trench— 
a shell bursts over him and he utters the fa- 
miliar expression associated with the character, 
the “’ullo,” with which he greets everything 
that is unusual. MacEachern bursts into song, 
revealing a voice of rare resonance, a remark- 
able blending of registers and, for a basso, 
exceptional top notes, which ascend to the 
range of"a high baritone. The tonal quality 
is well nigh perfect. He has a range of nearly 
three ectaves, down to a flat below the pedal c 
and up to top g. He was bass soloist with 
Mme. Melba on her last concert tour in his 
native land. Immediately at the close of his 
number another sheli burst and the curtain 
fell with another “ ’ullo”’ utterance. 

The film feature, “‘The Better ’Ole,”’ is re- 
viewed more in detail in the regular film re- 
views. 

Mack Sennei’s latest Paramount 
‘East Lynne with Variations,” fairly convulsed 
the audience for 15 minutes. It is not only a 
slapstick burlesque on “‘East Lynne,”’ but takes 
in a number of other and familiar melodramas 
like “Blue Jeans.” Its principal players are 
Ben Turpin, Marie Prevost and Charles Lynn. 

An organ solo furnished the exit ae , 

olo. 


comedy, 


RIVOLI. 


The particularly well worth while feature 
of the Rivoli show this week was the splendid 
diversity of the news weekly at the house. 
This feature stood out particularly. It was 
also unusual for its length and placed rather 
well down in the show, being separated from 
the feature by only a musical selection. 

In additign to the pictorial portion the show 
is carrying two musical selections by the or- 
chestra and two vocal numbers. Tschaikows- 
ky’s “Fourth Symphony” is the overture, 
while a very effective and simple stage pic- 
ture is used during “In A Monastery Garden,”’ 
played just prior to the comedy which closed 
the performance. A semi-classical ballad 
“‘There’s A Long, Long Trail’’ was sung very 
well by Julia Henry, a@ soprano, and earned 
hearty applause. “Twilight” by the male 
quartet, without orchestra accompaniment, did 
not seem to hold the audience, szeemingiy more 
because of the unusual arrangement of the 
offering rather than from lack of artistry on 
the part of the singers. 

The Prizma offering followiag this overture 
was entitled “Kiddies,” showing American, 
Indian, and Japanese babies in natural col- 
ors. Then came the soprano solo, followed 
by the Rivoli Pictorial. 
the Universal, Pathe and Gaumont, the latter 
weekly getting the greater showing of the 
three. There was also a touch of a Fox *Mutt 
and Jeff’? cartoon comedy showing them as 
fire fighters. This was inserted just-ahead of 
a real fire fighting scene from the Gaumont 
weekly, very effective. 

Just ahead of the feature came the quar- 
tet. The feature was “Paid in Full” (reviewed 
under Film Reviews) with Pauline Frederick 
as the star, one of the last Paramount pic- 
tures she made. The comedy offering was a 
Mack Sennett “East Lynne With Variations.” 
The orchestral accompaniment to this played 
as big as a part as the comedy itself in 
winning the laughs. 

The arrangement of popular numbers, the 
lyrics of which were evidently familiar to the 
majority of the audience and mentally applied 
to the situation in the picture, as was sug- 
gested severeal places in this comedy, is going 
to be worked out some day to great . 





RIALTO. 


The event of unusual importance attsched to 
the bill for the current week at the Rialto 
is the interesting experiment of presenting a 
reissue of a Chaplin comedy. The outward 
indications are that this innovation for a 
Broadway house is a success. The first two 
days of the week found the house doing 
tremendous business: for the earlier shows at 
least. The final performance on Monday night 
was not capacity, although the house was 
very well filled and there were a number that 
were “holdovers’’ from the earlier show who 
stuck all the way to the finish and saw the 
Chaplin for the second time. From an enter- 
tainment standpoint the old comedy was 
“there” for the audiences at both shows 
laughed heartily. The method of introduc- 
tion is unique, the house running a leader 
of three titles explaining its purpose in pre- 
senting the successes of the past. 

The show is a particular ar comedy bill, 


It contained cuts from - 


; - - sa ses 
a ; 
the feature holding up very strong and getting 1 
tasens gO way. Tt is pap tate Sesemenes - PAID IN FULL. ) 
release, e r ger’ (Reviewed in this E : Frede 
issue) with Charles Ray as the star. The pmo Ble 5 ay ae Saar ted rene oa —— 
other film offerings of the bill are a very Jimsy Smith.....-........ + Wyndham Standin 
interesting series of Alaskan pictures in Priz- Cant. Willians........... Frank Cen 
mn = oy. L. . Sugden giving a tecture Mrs. Harris pe iy Calla Jane Farrell 
n conjunction with the exposition, and the Roth w wake ea Ret ah Silat hla cent 
Rielto Magasine. Tho latter carries Paths 8. Rye oe Vera Beresford 


“Paid In Full” has lost none of its strength 
of story in this, its second appearance on th 
screen. It is still a powerful drama and the 
manner of its recital via the screen will hold 
the interest of any audience. Some years 
ago, when the old All Star Co. was in exist- 
ence the first screen 


and Gaumont news weekly cuts and a number 
of Kinograms and one of Photoplay’s screen 
supplements. As a weekly review it is not 
nearly as interesting as that which is shown 
for the week at the Rivoli. It may be re- 
marked that there are no duplications. 


The overture selection was from “Faust” lease of the »ropert = ye po oan 
with Riesenfeld conducting. This was hegrtily ihe oiq prints had disappeared it wee de 
applauded. The balance of the musical pro- ‘ded . ~ ~ oS sappeare t wae de- 
gram, however, was not well received. The cided to remake the picture. 


It is a Paramount preduct in which Famous 
Players present Pauline Frederick as the star. 
The scenario was the work of Charles ®. 


tenor selections by James Harrod were “Au- 
bade” and “Flower Rain.” The latter was 
the most effective from the audience stand- 


. Whitaker and the production was dir 
Det the tetace. Tollogiog whiten chu ki; bY Hmile Chautard 

at eae Guenter tha aeahkeotan Tae ‘Miss Frederick is ‘supported by a very excel- 
@he Chaplin musical selection was ‘Those iebt CASi aG the aciion belug coumned to 


Charlia Chaplin Feet” which had the audience Practically but four priucipals send the story 


, along in good shape. Robert Cain has the role 
eee not pull any of Joe Brooks, the husband who is willing to 

The show in all ran a little over two hours acrifice his own life to keep himself from 
in time, including the organ selection at the jail, while Wyndham Standing plays the role 
close. of aeney. Frank Losee is very satisfactory 

By the by, it might be timely to query as to as Capt. Williams. Jane Farrell and Vera 
the passing of the formerly uniform courtesy Beresford play the mother and sister of the 


from the house attaches here. The ushers es- eroine. 
pecially are taking it upon themselves to run As the picture nears the close there is @ 
the house and the manner in which they in- scene or two where the action drags a little, 
sist on crowding those at the back of the but this could be remedied with a title or 
house, after they are inside the tapes, was two which could easily be inserted. 
most noticeable Monday night, with several “Paid In Full” was the feature attraction of 
women voicing complaints in an audible man- the current week’s bill at the Rivoli and was 
ner. In addition to this there was a row be- thoroughly enjoyed by an audience that 
tween one of the ushers and a man and woman packed the house on Sunday night. Fred. 
patron. The usher permitting bis voice to rise 
to such an extent as to attract the attention 
of all at the back of the house even though A claim has been made that at lest & 
the wranglers were on the balcony stairs. The screen fabric has been. discovered which will 
manager’s office is the place for the settle- reflect nature’s colors. The Bureka Screen 
ment of altercations of this sort and not any Corporation, recently formed, has the, patent 
part of the theatre where the rest of the which was inveuted by Wilbur Davis. No 
audience is to be annoyed by them. Fred. mention is mede as to whether projection 
has anything to do with pe peg | results, 
The negatives used are the ordinary black and 





“After Her Own Heart” has been purchased 
for Hale Hamilton. 


white and have undergone no treatment. 





“ULLO!” 


World— 
American—“Constant enjoyment—record patronage.” 
Herald—‘Filled the house with fun.” 

Evening Telegram-—“Thoroughly enjoyed by all.” 


York 
York 
York 
York 
York 
York 
York 
York 
York 
York 
York 
York 


New “Exceljlent—big attendance.” 
New 
New 
New 
New Evening Mail—A sure success.” 
Evening World—“Lovable.” «— 

Globe— 


Commercial—“No better entertainment.” 


New 


a 


New “One of the most delicious comedies ever filmed.” 


New 
Tribune— 


New “Attracts big crowds.” 


New Morning Telegraph—“Admirably done.” 


New Times—“Thoroughly enjoyable.” 


New Sun—‘‘Artistic sincerity.” 


These are criticisms of my MOVIE. “Did “Shoulder Arms” get any better? 
It only goes to prove what I predicted to you right along! 


“THE BETTER ’OLE” 


is a great audience picture 


OLD BILL 


P. S—I’ve had a million TONS of publicity in America the past few weeks! 
Everybody KNOWS me!! 


SEE WORLD FILM 
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BRADY STICKS. 


At the special Mecha g of the Board 


of Directors of th National Associa 
tion of the M. P Industry Monday 
Willias . Brad \ mntinued as 
president oi tl ganization; the 
resignatio the M. P. Exhibitors’ 
League < America as members of 
Class 2 vw iccepted unanimously, 
J. H. Hallbers esignation as a rep- 
resentative of t Board i Supply 
and Equi ment Division (Class 3) was 
accepted and B. F. Porter unanimously 
chosen as hi ¢ or; decision was 


reached to hol it the third annual meet- 
ing of the Association in New York 
June 3 at 2 p. m.,, the Christie Film Co 
was selected as member of Class C, 
Producers’ Division, and by-laws were 
amended to provide for the entrance 


of individual exhibitors as members 
of Cla 

Brady’s retentio ociation 
chief came : a irprise He had 
stated he was through with the presi 
dency. A committee, comprising 
Messrs. Arthur Friend (Famous Play 
ers-Lasky), Richard A. Rowland 


(Metro) and R. H. Cochrane (Univer- 
sal), was named and empowered to use 
every persuasion in making Brady 
change his mind. The Association was 
in session both morning and afternoon, 
with Brady’s acceptance of the com- 
mittee’s request to serve as president, 
Brady presiding over the final period. 

The vote of the members to amend 
the by-laws as recommended by the 
executive committce was unanimous, 
and six classes were created with grad- 
uated membership dues based upon 
seating capacity as follows: A, with 
seating capacity 3,000 or over, e an- 
nual dues; B, 2,001 to 3,000, $36; 1,001 
to 2,000, $24; D, 501 to 1,000, $18; Se 301 
to 500, $12; F, 400 or less, $6. 

A special committee was named to 
institute immediately a nationwide 
campaign for exhibitor members. 





F-P “BLOOMERS.” 

Famous Players-Lasky’s two big 
“bloomers” this year have been the 
Fred Stone and Caruso features. It is 
impossible as yet to compute the exact 
returns, but they will probably regis- 
ter a loss. 

On the two Stone releases thus far 
put out and the one Caruso feature, 
the producers have made an adjust- 
ment to their exhibitors, who, realizing 
the pictures were made in good faith, 
accepted them in the same spirit and 
left it to Famous-Lasky to make ren- 
tal adjustments on an equitable basis. 
This was done, making the _ rental 
charges on the “Class B” rate instead 
of “Class A.” 

The third Stone picture, “Johnny 
Get Your Gun,” is believed to be far 
superior to the other two and will be 
released next month. 


Continuity Winter Appeals. 


O’Brien, Malevinsky & Driscoll are 
appealing from Judge Levy’s decision 
setting aside a verdict rendered in 
favor of their client, Agnes C. John- 
ston, a scenario writer, in her suit for 
$500 against the Mayfair Film Corpo- 
ration. Miss Johnston, now with the 
‘Mary Pickford Film Corporation, was 
engaged in the fall of 1917 by Max C. 
Sleshinger, an attorney, who is also 
the president and sole stockholder of 
the defendant corporation, to write the 
continuity of Margaret Widdemer’s 
novel, “Why Not,” in which Peggy 
Hyland was to have starred. 

Miss Johnston delivered the scenario 
and the Mayfair Co. refused to pay 
her the $500, contending it was not 
delivered on time. The jury awarded 
the plaintiff a favorable verdict, Judge 
Levy, however, setting it aside. The 
plaintiff’s attorneys are appealing from 
the judge’s decision, in an endeavor 
to reinstate the verdict and have judg- 
ment for the amount entered on it. 

The president of the Mayfair cor- 
noration is of the law firm of Slesh- 
inger & Lazarow. 


TO SCREEN “OH BOY.” 
Adolph Osso has obtained the film 


rights to the Elliott, Comstock & Gest 
musical comedy “Oh Boy.” 


The piece 
is to be directed by Albert Capellani 
ind to be the first starring vehicle for 
june Caprice and Creighton Hale. 


for Washburn. 
secured from the 
Shuberts the picture rights to “The 
Lottery Man,” which will be used as 
a starring vehicle for Bryant Wash- 
burn. 


“Lottery Man” 
Paramount has 


$100 DAILY FOR BABY OSBORNE. 


San Francisco, Feb. 26. 
Ackerman & Harris have contracted 
to play Baby Marie Osborne over its 
vaudeville circuit as a special attrac- 
tion, paying the little film star $100 
daily. 


PERRIN RESIGNS. 

Dwight S. Perrin, connected with the 
Goldwyn publicity department for the 
pest year, has resigned, to take effect 
Saturday. He says he will take a va- 


cation before resuming further work. 


VEILLER WRITING FILMS. 


Bayard Veiller, author of “Within 
the Law,” “The Thirteenth Chair” and 
other legitimate melodramas, has 
entered into a contract to furnish 
Universal with a series of special fea- 
tures at what is claimed to be a record 
price for original stories for the 
screen. 

This will be the first time Veiller has 
written for the screen.direct, though 
his plays have been scenarioized. He 
has already delivered his first script to 
Universal. 








$6 


The Great Production of the Official International Film 





HE SPIRIT 





STATE RIGHT BUYERS—ATTENTION! 


JAMES VINCENT 


presents 


“THE SPIRIT OF LAFAYETTE” 


From the Book of James Mott Hallowell 





SEE PAGE 62 








With Endorsement of 


UNITED STATES GOVERNMENT 


Adapted for the Screen by J. Searle Dawley 


COMMITTEE ON PUBLIC INFORMATION. 
GEORGE CREEL, Chairman 
DIVISION OF FILMS. CHARLES S. HART, Director 


THIS IS NOT A WAR PLAY 


It opens with peace in the signing of the armistice of November 11, 1918. Portrays the welcome of the 
returning soldier. Tells the story of Lafayette and shows how the spirit that inspired Lafayette to aid 
American Colonies is the same spirit that inspired our boys to aid France. 

That Exhibitors and the public may take advantage of this timely subject as soon as possible, it has 
been decided to release on State Rights. Send all communications and bids to me personally. 








JAMES VINCENT 


1465 Broadway, New York City 
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MOVING PICTURES. . 








TWO FEATURES DAILY. 


Marcus Loew’s Circle Theatre began 
this week a policy of showing two 
features daily. On the same day Fox’s 
{ Academy offered two full length sub- 

jects, which gives rise to the impres- 
sion that former program producers 
who have found it expedient to aban- 
don that form of picture making, are 
now offering flattering inducements to 
exhibitors to cooperate with them in 
using up twice as rapidly the quantity 
of program features they have on the 
shelf. 









NATIONAL SELLS THREE BOOKS. 


The National Drama Corporation, 
which controls the screen rights to all 
of Thomas Dixon’s novels, has sold the 
picture rights to three of his books to 
the Mayflower Picture Corporation for 
a sum in the neighborhood of $40,000. 

The books are “Comrades,” “The 
Root of Evil” and “Sins of Fathers.” 
House, Grossman & Vorhaus acted as 
the attorneys in the matter. 


Walter J. Price, general manager of the 
Pearson Co., resumed office duties Monday 
after a severe illness with pneumonia. 








HAMPTON’S SPECIALS. 


In addition to the regular program 
pictures which Jesse D. Hampton is 
turning out for the Robertson-Cole 
and the Hodkinson organizations, the 
producer is to start shortly on a series 
of special productions, to be sold in 
the open market, viat the state rights 
plan. 

At present Hampton has two stars 
with the Robertson-Cole program, 
William Desmond and Henry B. War- 
ner. The latter started for the Coast 
last week. 











of Nations: 











Stupendous production. 
Thousands of people. 
Exceptional all-star’ cast; especially selected. 
Authentic and gorgeous settings. 

_ Eight months in the making. 
An interesting and absorbing story filled with joy and happiness. 
Exciting and thrilling incidents and dramatic climaxes. Truth proven 








The First Presentation of the Official International Film 


LAFAYETTE 


Ex-President Taft says of this wonderful fitm, which had its first production in St. 
Louis, February 23rd, in connection with the great mid-continent Congress of the League 


“I have seen the motion picture, ‘THE SPIRIT OF LAFAYETTE.’ It is in admir- 
able harmony with the thrill of deep patriotism stirred by the war and its victorious end- 
ing. Its climax in the League of Nations, exemplifying Lafayette’s love of world liberty 
and giving an answer to his family motto, ‘Why not?’, should in these fateful days chal- 
lenge us all. I sincerely hope that the American poor will oe it. 

igned) 


“Wm. H. Taft.” 


stranger than fiction. Filled with heart throbs of the present day and all 
time. A most beautiful love story. 
Complete orchestration has been prepared by Nicholas Orlando. 
Do not delay. Territory will be taken rapidly. 


‘ SEE PAGE 62 


JAMES R. SHEEHAN 


General Manager 








CENSORS MOVING. 


Harrisburg, Pa., Feb. 26. 

The State Board of Motion Picture 
Censors, which has been examining all 
films at its headquarters at Philadel- 
phia, may move its offices to the capital 
at Harrisburg. Steps have been taken 
to terminate the lease the state of 
Pennsylvania holds on a buiiding at 
1025 Cherry street, Philadelphia. 

[The move is in keeping with the 
stand taken by Governor William C. 
Sproul, recently inaugurated, who 
believes that the various departments 
of the state government should all be 
located here. 

There will probably be a change in 
the personnel of the state board. 
Frank R. Shattuck, of Philadelphia, is 
chairman, and a personal friend of 


former Governor Martin G. Brum- 
baugh. Governor Sproul may pick a 
friend of his own for the place or a 
man of wider experience in the pic- 


ture business. The other members are 
Dr. Ellis P. Oberholtzer, of Philadel- 
phia, and Mrs. E. C. Niver, Charleroi. 

If the projecting headquarters are 
moved here hundreds of filmi corpora- 
tions will be affected, and many will 
open branches here. 

An examination of applicants for 
picture operators’ licenses in the state, 
under the terms of the picture safety 
code of the industrial board of the 
Department of Labor and Industry, will 
be conducted by the bureau of inspec- 
tion of the department at. various 
points throughout Pennsylvania from 
9 a.m. to 4 p. m. Tuesday, March 4. 

All operators must be licensed by the 
Department of Labor and Industry 
unless they hold a license from a local 
board or bureau. Unlicensed operators 
may obtain information relative to the 
examination from the department here 
or at the offices at Lancaster, Williams- 
port, Pittsburgh, Meadville, Philadel- 
phia or Scranton. 


ORGANIZING AGAINST CENSORING. 


Fearing the consequences of pending 
legislation for censorship of pictures 
now before the Legislatures of nine 
states the National Association of 
Censorship ‘s planning a nation-wide 
campaign in an effort to defeat such 
legislation. 

While the plans are not yet formu- 
lated the association is starting to 
organize for the campaign. 


Oklahoma Censors. 
Oklahoma City, Feb. 26. 

The Oklahoma Board of Review will 
be created and act as a censor of pic- 
tures, if the bill tatrodused’ be en- 
ator Luther Harrison, and which is 
modeled along the lines of a similar 
Kansas bili, is passed at this session 
of the Oklahoma Legislature. 

The board will have three censors, 
on salary. Violations of their pro- 
mulgations are penalized by fines up 
to $500 and jail imprisonment. 


Vita’s Stewart Series. 

Vitagraph is signing contracts for 
six feature pictures with Anita Stew- 
art as the star. The first is “From 
Headquarters,” directed by Ralph Ince. 
Vitagraph, according to reports com- 
ing in from outlying cities is signing 
these pictures for $35 a day in towns 
where they can play them in opposi- 
tion to the First National houses where 
the current releases of the Stewart 
pictures are being shown. In these 
towns, for the greater part, the First 
National is getting $150 a day for the 
new Stewart material. 

It is said the Stewart pictures the 
Vitagraph proposes releasing as the 
Stewart Star Series are product that 
has been on the shelves for some little 
time. 





Following the “Raggard Ann” feature, Pris- 
cilla Dean, now boomed as a real, fullfiledged 
picture star by the Universal, will appear in 
a melodramatic subject from the pen of Bay- 
ard Veiller. 
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COAST PICTURE NEWS. 


By GUY PRICB. 
Los Angeles, Feb. 22. 


P. A. Powers is here. 





Albert W. Hale is in New Orleans making 
a racing picture. 





Lew Cody is playing a lead in the new 


Maurice Tourneur picture, 





Barney Sherry will have a part in the next 
Anita Stewart picture. 





L. B. Kenneddy, recently discharged from 
Navy, is managing the local Fox exchange. 





Darrell Foss, the leading man, is back from 
the mountains. 





Henry Woodward has returned from New 
York and way points. 





M. P. Staulcup will be art director for 
Nazimova productions. 





Louise Granville is doing comedy work with 
Vitagraph. 





Whe newly-formed Zane Grey company is 
ready to shoct at the Brunton studios. 





Snowy Baker, the Australian promoter, has 
wired Hal Roach to find him a motion pic- 
ture director. 





Walter Long has been engaged by the Brun- 
ton studio. He will be directed by Hayes 
Hunter. ; 





BE. V. Durling, at one time representative 
for a New York daily in these parts, is now 
writing scenarios. 





J. Warren Kerrigan bas started a new pic- 
ture at the Hampton studio, his first in several 
months. 





Bob White, the young screen star, here- 
after will take his real name, whick is George 
Beban, Jr. 





Clarine Seymour has entered suit against 
the Rolin Film Company 4 By. which 
she claims is due her on a contract. 





The stork has visited Universal City, with 
the result that the zoo is now a couple of 
baby lions bigger. 


Pat paeney, Adam — Raat new as- 
sistant in e Lasky pu ty ce, says 
he’s glad the Mission Fathers discovered Caii- 
fornia and that John Flynn discovered a way 
to send him out here. 


Charlie Murray received a wire that 
wife was snowbound in Kansas. Said Mrs. 
Murray: “The train is so cold we women 
cam hardly talk.” Said Mr. Murray: “Tu 
never live in a steam-heated place again. 











Workers at the Fox studio were called into 
court to testify in the trial of Charles Hoch- 
berg, who is charged by the Fox company 
= having attempted to steal a comedy 
print. 





INCORPORATIONS. 


Better Service Film Co., Inc., Syracuse; 
$25,000; W. B. Candee, H. R. Northrup, 
BE. J. McCarthy, Syracuse, N. Y. 

@. and A. Amusement Co. Inc., Brook- 
lyn; vaudeville and pictures; $6,000; L. 
Lowy, F, Mayo, J. Levy, 277 Albany 
oy ok yy Theatricals 

me. . 
$3.00 A Jones, M. Rose, W. Hast, 109 
. 46th St., N. Y. 


DELAWARE CHARTERS. 

A Film Corp. Present picture films, 
conduct theatres, etc., $250,000. Hugo J. 
Von mopes, Harry L. Gordon, David 8. 
Rose, all of New York.. 


Theatre Co., $200,000. Conduct 

laces of amusement. W. 8. Glass, F. 

" eomacmes M. BEB. Mullin, Wilmington, 
De 





DEATHS. 


Al. S. Roth. 


Al S. Roth, aged 47 years, died Feb. 
20 of a complication of diseases. His 
hezlth broke down several years ago. 
He was auditor for the Epoch Produc- 
ing Co., which handled “The Birth of 
a Nation,” and lived in Beechurst, L. L, 
where he died. A widow, but no chil- 
dren, survives. 





Fennimore Merrill. . 
Fenimore Merrill, a playwright, died 
at Coblenz, Germany, Feb. 2. He went 
overseas last year. Several of his plays 
had been produced in some of New 
York’s smaller theatres. 


EASTMAN’S INSTITUTE. | 
Rochester, N. Y., Feb. 26. 


Considerable speculation is rife here 
in regard to the new institute to be 
built by George Eastman, head of the 
Eastman Kodak Company. Mr. East- 
man says that it will absorb the pres- 
ent Institute of Musical Art and the 
Rochester Symphony Orchestra, both 
of which are now heavily financed by 
him. Explaining the objects, he says 
it will be to place a musical education 
within the reach of anyone and to give 
the public superior entertainment at 
very low price. 

According to his plan, the choice of 
the world’s films will be shown on six 
days of each week, accompanied by an 
orchestra’ of over half a hundred 
pieces. The auditorium will be used 
on one day each week for concerts by 
the greatest musical and concert ar- 
tists and organizations available. 

Mr. Eastman has already purchased 
the land. It is situated within ten 
minutes of the heart of the city and 
the value runs up into a considerable 
fortune. Building will commence with- 
in a few months at the latest, accord- 
ing to conditions. All expense of 
building and equipping the institution 
will be borne by Mr. Eastman. 


. WASHINGTON MAN SATISFIED. 


Two new large picture theatres are 
planned for southern cities. One is for 
Baltimore and one for Wilmington. 
Both are to be built on the plans of the 
Rialto in Washington, which kas been 
a revelation in picture house con- 
struction. 

At present the house in Washington 
seats 2,000, all on the lower floor. At 
the time that construction was started 
it was planned to have a balcony seat- 
ing an additional 1,800. This would 
have made it the biggest theatre de- 
voted to pictures exclusively in the 
country. The Government however 
commandeered the steel for the bal- 
cony and the building was completed 
without it. 

Now that the war is over and the 
steel embargo called off the builders 
wish to complete the job, but the 
house management is satisfied with the 
building as it stands. Manager Moore 
stated last week while visiting New 
York he was willing to pay the build- 
ers a bonus—if they would leave mat- 
ters as they are. 





The application of a picture concern to 
“shoot” pictures im Golden’ Gate Park, San 
Francisco, was turned down by the park 
commissioners who stated the park should 
not be- used for commercial purposes. 


MORRIS GEST FILM PLANS 


Morris Gest is about to embark 
seriously in the picture business. Here- 
tofore he has confined his film activi- 
ties to the exploitation of single pro- 
ductions of importance, the most im- 
portant of which was his handling of 
D. W. Griffith’s “Hearts of the Werld.” 

Gest has recently been in consulta- 
tion with Famous Players-Lasky of- 
ficials with a view to effecting some 
sort of an alliance with that organiza- 
tion and which, if consummated, would 
eventuate into an enterprise of mag- 
nitude and importance. 

Nothing definite could be gleaned, 
for the reason that the proposition has 
thus far only reached the conference 
stage, but it is understood the idea 
calis for the securing by Gest of the 
film rights to a large number of the 
important stage successes in this coun- 
try and picturizing them on a large 
scale, these productions to be handled 
by Famous Players-Lasky as specials, 
some state righted and others released 
on a percentage basis.. If the deal is 
consummated Gest will not relinquish 
the field of legitimate productions. 


The Famous-Players will make the 
Service” production, with Captain 
Warwick featured, in the Bast. 
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JAMES VINCENT, 


1465 Broadway 
New York City 
“THE SPIRIT OF LAFAYETTE,” produced by James Vincent, received 





its initial presentation at the Pershing Theatre, St. Louis, Feb. 23rd, playing to 


crowded houses at every performance. !t is a wonderful story of the modern 
doughboy. It has a strong, pathetic appeal and holds the interest throughout. 


Earl Schenck as Marquis de Lafayette and Violet de Biccary as Adrienne are 


splendid. Their capable support helps put the picture over in good shape. 
The settings are magnificent and the photoplay is exceptionally good. The 
theme of the connection between the Lafayette incident in helping America 
and the payment of the debt by America is handled in an excellent manner and 
makes a direct appeal to the sympathies. The production is unusually en- 
tertaining as well as educational, and will undoubtedly appeal to all classes 


of audiences. 


(Signed) LOUIS K. SIDNEY, 


Manager, Pershing Theatre. 





WHAT THE CRITICS SAID IN ST. LOUIS: 


. Miss Grace Johnson, of St. Louis Republic: 
“Crowds view historic film at Pershing. ‘SPIRIT OF LAFAYETTE’ 


reveals many events in life of great leader. 


itself is graphically shown at Pershing theatre. 
gives a far-sighted significance to the French hero who is recorded 
as having visualized the idea of a League of Nations. 
tion was well received. All the characters are human. 
also gives an opportunity to gaze upon it from a sartorial as well as 
histrionic point of view. The ball at Versailles reveals a very elab- 
orate setting and is one of the commendable features of the pro- 


duction.” 


That history repeats 
This production 


begin the Hallowell ct 

The produc- gin e owell stor 
from the battlefields o 

The picture streets of New York are 


the signing of the armistice was received. 
that stage returns wounded, but 
is pathetically but ho 
spired Lafayette. in 


From the St. Louis Daily Globe-Democrat: 


“Few pictures have succeeded so well in bridging over the wide 
spaces of history, the history that 


ertains to America as a world 


power, as this, “THE SPIRIT OF LAFAYETTE’. The picture, strong 
on its historical side, is a splendid example of modern cinema- 
py idea o 


the Director, James Vincent, was to 
with the return of the American soldiers 
France, and their welcome home. The 
ictured on the day the authentic news of 
: The hero of the story at 
victorious, and the home-coming 


776 has been transmitted to the American 


descendants and inspired them to imperishable deeds of valor ir 


1918. Director James Vincent has been 
_enale cast, amon 


iolet de Biccary, 


arion Barney, 


SEE PAGES 60 AND 61 


successful in assembling : 
whom are capable actors like Earl Schenc] 
obert Elliott and Paula Shay. 





fully pictured. The same spirit which in- 
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EW SUNDAY OPENING BILL 
BEFORE STATE LEGISLATURE 





New York Senator Presents Measure to Settle Showing of 
Films On Sabbath. Would Let Each City Council 
Have Final Say In Sunday Question. 
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Buffalo, Feb. 26. 
aned, If a bill introduced by Senator James 
ag A. Foley, of New York City, is enacted 

idea into law all the cities in New York 
f the State will have the power to determine 
f the whether moving picture theatres are to 
nea be open on Sundays. The bill has been 
dled introduced to clear up a matter that 
cials, has long been in dispute. There have 
sased heen varying court decisions in the 
al Py matter, but it has never reached the 
juish 
. Court of Appeals. 
The Foley bill would turn he whole 
Secret matter over to city officials, who would 
tobert GM have the final say in their respective 
aa, ME cities. Particular interest centers in 
260 the bill in Rochester, where the pic- 
ture theatres were closed for years 
ympor] @euntil Attorney John F. Kinney, for 
: the theatre managers, discovered pro- 
Blue visions in the existing laws which 
Nite forced the opposition to permit the 
NL opening of the theatres. 
— The Foley bill would give the Com- 
Septke mon Council the determining power 
check and since the council has long stood 
—— gainst Sunday opening, the theatre 
hen prefer te have the law remain as 
tis. It is certain that they will con- 
uct a vigorous campaign against the 
Foley bill, and if it is passed they 
» will then appeal to local sentiment to 
force the hand of the Common Coun- 
cil. 
Secretary W. P. Capes, of the 
Mayors’ Conference of the State, has 
just made public replies received from 
fifty-nine cities, to the officials of 
which he sent out letters asking their 
sentiment on the Sunday opening ques- 
tion. In this letter three questions were 
put to the heads of the various munic- 
ipalities: Whether there is any objec- 
_tion to Sunday openings; whether if 
the city had power to close them it 
_ would do so; whether there is any gen- 
eral demand for Sunday opening. 
Amsterdam, Buffalo, Corning, Dun- 
kirk, Fulton, Glen Cove, Glens Falls, 
Hornell, Jamestown, Lockport, Lacka- 
wanna, North Tonawanda, New York, 
Niagara Falls, Oneida, Olean, Roches- 
ter, Syracuse, Salamanca, Tonawanda, 
Troy, White Plains and Yonkers have 
Sunday mc /ies. These cities, includ- 
ing the three cities of the first class, 
New York, Buffalo and Rochester, con- 
stitute a large portion of the popu- 
lation of the State. Albany, Bing- 
hamton, Elmira, Utica and Water- 
town prohibit Sunday shows and are 
about all of the large cities that do so. 
ee Rochester officials replied to Secre- 
world § tary Capes that picture theatres are 
strong Mlowed to open on Sundays and that 
oy ere is no objection to it. In answer 
‘idiers the question whether Sunday shows 
| e ild be permitted if city officials had 
ews of er to regulate the matter, they 
=A. ed that they would not. Roches- 
ich in- officials did not answer the ques- 
< mg oy . as to whether there is any general 
oly emands for Sunday opening. 
henc] From Albany Secretary Capes re- 
Shay. jeived a reply stating that the moving 


icture houses were not open on Sun- 
ay and would not be if the city of- 
ube had the power to open them. 

uburn officials replied that the houses 








are not open there; that they would 
not, be if they had the power to open 
them, and that there is no general de- 
mand for Sunday opening. 


STOPPED SHOWINGS. 


The showing for the benefit of the 
trade press and the exhibitors con- 
ducted weekly at Wurlitzer Hall for 
the Exhibitors’ Mutual and the Robert- 
son-Cole features, have been discon- 
tinued. 

Reginning with the ¢urrent week 
showings for the trade press alone 
were inaugurated in the Robertson- 
Cole projection room. 


North’s New Job. 

Tom North, editor of the Pathe Sun, 
according to report is to fill a new 
office in the Pathe organization which 
has been recently created. 

He is to have the title of Special 
Feature Manager and will handle the 
sales campaigns for the specials of 
the company. F. C. Quimby is to be 
the new director of exchanges. 


SMALL-TOWN TACTICS. 

The picture theatres have been 
closed on Sundays again in Mt. Ver- 
ron, N. Y. They ran for a couple of 
Sundays after Sol Schwartz obtained 
a ruling from the corporation counsel. 
The Fineberg house (Westchester) did 
not do the business the Playhouse 
(which Schwartz runs) was doing. 

Local church societies were asked to 
vote on the question of Sunday pic- 
tures. Both houses closed on the Sab- 
bath as a result. 


“BRAT” RESOLD. 

Louis B. Mayer, who purchased from 
Oliver Morosco the film rights to the 
Maud Fulton stage play, “The Brat,” 
for Anita Stewart, has resold it to 
Metro, and it will be utilized by Nazi- 
mova as her next vehicle. 

Frank Danby’s “The Heart of a 
Child” will be made by Nazimova im- 
n.ediately after “The Brat.” 


APPEAL OVER TITLE. 

In the suit of Paul Dickey against 
the Mutual Film Corporation to re- 
strain the latter from employing the 
title “The Come Back” on one of its 
pictures because of the confusion it 
may cause with his play of the same 
name the lower courts issued an in- 
junction to the plaintiff to restrain the 
Mutual from using the title. The 
Mutual, through its meget Seligs- 
berg, Lewis & Strouse, appealed in the 
Appellate Term of the Supreme Court 
last week, the court reserving decision 
for two weeks. 

The appellant contended that the 
plaintiff failed to establish a cause for 
action, either for unfair competition 
or for infringement of trade-mark or 
trade-name. ‘Che plaintiff’s attorneys 
held that the title had become a 
valuable trade-name, representing the 
good-will of the enterprise producing 
the plaint:ff’s play. 

The stories of the play and picture 


are entirely different. 
Keeping on the Move. 

Wh playing in Chicago, Mr and 
Mrs. ney Drew have beer working 
in the !.ssanay studio. 

They are now maxing a _ two-reel 


comedy called “Squared.” 


GENERAL CUTTING DOWN FORCE. 


There has been a lopping off of heads 
in the New York City exchange of 
the General Film Co. A marked de- 
crease in the force at that office was 
ordered from headquarters. Just what 
the move portends cannot be ascer- 
tained at present. 

The General, in addition to the regu- 
lar product, is now also carrying the 
Kleine Service, the Sherry released 
productions and the Red Cross pic- 
tures. Each of these organizations has 
its own sales heads in the New York 
exchange. 


EXAMINING GROSSMAN. 

Application was made Feb. 21 in the 
City Court of New York for an order 
to examine Harry Grossman, as presi- 
dent of the H. Grossman Distributing 
Co., Inc., in supplementary proceedings 
upon a judgment recovered against the 
distributing company Dec. 3, 1918, for 
£909.20. 

The Fontenelle Feature Fiim Co., 
Inc., of Omaha, is the plaintiff and 
judgment creditor. , Bernard H. Bern- 
stein is the plaintiffs attorney. 

The judgment was based upon the 
failure of the H. Grossman Distribut- 
ing Co. to carry out its contract with 
the Fontenelle Company, upon which 
over $800 had been paid. Attempts to 
settle the matter were made, and the 
defendant at one time wrote that “we 
are willing to have you return the 
print and we will return the money 
that you invested and also your $500 
deposit.” This proposition was accepted, 
and the defendant agreed that “credit 
will be placed to your bank on Mon- 
day.” This was never done. The judg- 
ment was entered by default. 


Another Wanted for Julia Arthur. 

John Adolfi, who directed the pro- 
duction of “The Woman the Germans 
Shot,” is looking for another story 
suited to Julia Arthur. 

































AFTER EXTRA DAYS. 


L. T. Rogers, the sales manager of 
the New York Exchange of the Famous 
Players-Lasky, has inaugurated a spe- 
cial campaign for extra days in book- 
ing special pictures. The idea is to 
pick certain productions in the regular 
run of releases and on the strength of 
their being somewhat better than the 
ordinary run of program features the 
exhibitor is urged to book additional 
days on these particular features. 

The lure that is held out to the ex- 
hibitor is that the pictures can be 
played on the initial advertising in- 
vestment and those saving the house 
the cost of extra advertising material. 

Ten productions are now listed for 
the special campaign. They are “His 
Parisian Wife,” “Mrs. Wiggs of the 
Cabbage Patch,” “False Faces,” “Paid 
in Full,” “Don’t Change Your Hus- 
band,” “Happy Tho’ Married,” “Quick- 
sand,” “Romance of Happy Valley,” 
“The Squaw Man” and “Sporting Life.” 


No Protection for “Come-Back.” 


In an appeal from an interlocutory 
judgment enjoining Metro from using 
the name “The Come-Back” as the 
title or part of the title of a photo- 
play, granted Paul Dickey, author of 
a sketch of that name, the Appellate 
Division of the Supreme Court of New 
York holds that motion pictures and 
plays do not compete. 

The decision further holds that the 
title to plaintiff’s play is not entitled 
to protection as a trace mark or trade 
name; that the expression “The Come- 
Back” is of such a character as not 
to be susceptible of appropriation as a 
trade mark and that the court should 
not have awarded an injunction be- 
cause the plaintiff proved that the 
alleged property rights which he 
sought to protect had been destroyed 
prior to the commencement of the 
action. 











TO THE 
FOREIGN 
THEATRE MAN 


You can add to your income by 
distributing American-made mo- 
tion picture films throughout your 


territory—100 
in foreign sale 


er cent. increase 
ast year! 


Also carbons and all motion picture accessories 





There is still a splendid opportunity for 


live, responsible 
tricts. 


you. 
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42nd Street, near Broadway, New York 
Paul H. Cromelin, Pres. 
Inter-Ocean Building 
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MOVING PICTURES 








REISSUES MORE PROFITABLE 


THAN ORIGINAL RELEASES 





Film Producers Find Big Demand for Old Features of Present 
Screen Favorites. Chaplins in Lead. S.A. Lynch Got 
Big Money Last Year With Old Fairbanks’ 
and Harts’. ‘ 





Reissues in the film industry are 
proving excellent “meal tickets” for a 
number of concerns, and in some in- 
stances are yielding phenomenal 


re- 
turns. The indications are that this 
condition will continue indefinitely, 


and investors in productions with “big” 
stars are now counting periodical re- 
turns from this source for many years. 

The origmator of this scheme on an 
extensive scale was S. A. Lynch, who 
derived over a million dollars last year 
from the sale of the old Triangle pro- 
ductions of Fairbanks, Hart, etc. 

The “king” of all names for reissue 
purposes has always been Charlie 
Chaplin, and at the present time the 
Essanay-Chaplin reissues are bringing 
in more money than when they were 
originally released. 

Tn addition to the announced book- 
ing of them in New York by Dr. Hugo 
Riesenfeld, of the Rivoli-Rialto, the 
Loew and Fox circuits have contracted 
for them. The first of Essanay’s four 
to be reissued will be “A Night in a 
Show,” and not “Shanghaied” as an- 
nounced, for the reason that the origi- 
nal negative is scratched and Riesen- 
feld objected to its condition. The 
negative has been shipped to Chicago 
to be touched up. General Film’s allot- 
ment of 30 prints for Greater New 
York hasn’t a single day open until 


- April 1. 


Because of the demand for the Chap- 
lin revivals Mutual has reissued “The 
Adventurer,” and has in preparation 12 
more old pictures by the comedian. 
They will also have a new assemblage 
of “cuts” from old Chaplin produc- 
tions, from which they are making a 
picture, to be called “The Beanery.” 

Also on the strength of this demand 
for Chaplins Metro is reissuing “Tillie’s 
Punctured Romance,” the only five- 
reeler Chaplin appeared in; and Kessel 
& Baumann are refurbishing many 
former Keystone Chaplins. 

Chaplin’s next First National picture 
is entitled “Sunnyside,” and it is not 
expected this will be released until 
after Lent. 

The Industrial Film Co. is now book- 
ing in New York a quantity of one and 
two reel old Biograph dramas and 
comedies directed by D. W. Griffith, 
featuring Henry Walthall, Lillian Gish, 
Lionel Barrymore, Mae Marsh, Robert 
Barron, Blanche Sweet and others. 

Vitagraph is about to release a 
former Anita Stewart  three-reeler, 
“From Headquarters,” which they have 
elaborated into four and a half reels, 
and are asking $50 a day for it on the 
strength of the expioitation given their 
former star by her present manage- 
ment. They contemplate similar action 
with other short-reel subjects. 





SENNETT’S SUPER-COMEDY. 


The world today regards the ex- 
Kaiser as a joke, and prohably the 
most competent producer in filmdom to 
present the “All Highest” in so lu- 
dicrous a light is Mack Sennett. He 
has attempted it in his latest five-part 
offering “Yankee Doodle in Berlin.” It 
is described as a travesty on current 
international events and is now be- 
ing offered to. state right buyers 
through Hiram Abrams’ recently es- 
tablished headquarters in the Long- 
acre Building, New York. 

Féur times during his career Sen- 


nett has stepped out from his two- 
reel comedies to make a “superpicture.” 
His previous longer pictures have been 
“Tillie’s Punctured Romance,” “The 
Submarine Pirates” and “Mickey.” 

The picture was filmed since the 
signing of the armistice. In the cast 
are Marie Prevost, Ben Turpin, Bert 
Roach, Mal St. Clair, Ford Sterling 
and Bothwell Browne. The produc- 
tion was directed by Richard Jones, 
under Sennett’s personal supervision. 
Sol Lesser has bought the rights to the 
Pacific Coast. 


Los Angeles, Feb. 26. 

It is reported here that Mack Sen- 
nett has entered into a new agreement 
with Adolph Zukor on behalf of the 
Famous Players-Lasky, whereby the 
latter secures all Mack Sennett’s future 
five-reel comedy offerings as well as 
his two-reel pictures, which he is now 
making for them. 

According to excellent authority, the 
arrangement requires Famous Players- 
Lasky to advance $200,000 on the com- 
pletion of every Sennett five-reel pic- 
ture, to apply to the usual 65-35 dis- 
tributing percentage. This is undoubt- 
edly the greatest amount of money 
every offered any comedy producer for 
screen comedies without stars, as there 
is no clause providing for any particu- 
lar player to appear in these pictures 
other than the usual Sennett cast. The 
value of Sennett’s five-reel pictures can 
be gauged by comparing this enormous 
advance to the advances the same com- 
pany makes for his two-reel pictures, 
which is $20,000, or only 10 per cent. of 
the larger amount. 

This would indicate that the distrib- 
utors believe that ten times as much 
money can be secured from a five-reel 
comedy as a two-reeler. The transac- 
tion has an added interest to exhibit- 
ors in that it makes Sennett’s latest 
five-reel comedy, “Yankee Doodle in 
Berlin,” which is now selling in the 
open market, the last picture to be ob- 
tained ini this manner. 


LONGEST THROW. 


The plans for the new Capitol Thea- 
tre provide for the installation of its 
picture projection ‘booth in the bal- 
cony, with a throw to the rear of the 
stage, a distance of 200 feet. As the 
auditorium is 150 feet long and the 
stage 40 feet in depth, together with 
i... angle of the throw, Would make 
the estimated 200 feet a conservative 
one. 

This is stated to be the longest 
throw in the world, the nearest to it 
being the Million Dollar Pier at At- 
lantic City, which is 175 feet. 


PROMISING SCENARIO WRITER. 


Chicago, Feb. 26. 

Mildred Considine is becoming one 
of the most standard and successful 
writers of original scenarios in Amer- 
ica. Last week she signed to do 
several stories for Anita Stewart, hav- 
ing just completed two for Norma Tal- 
madge. She was formerly in vaude- 
ville, doing at one time a sketch and 
later a “single,” and is the daughter of 
John Considine. 

Her income tax statement the second 
year showed earnings in excess of 


$30,000. 


FILM SUSPECT ARRESTED. 


Rochester, N. Y., Feb. 26. 

Organized attempt to stamp out film 
piracy, bicycling and other dishonest 
practices in the theatre business is 
meeting with considerable success in 
western and central New York and 
the adjoining territory in Pennsylvania 
and Ohio. The vigilance committee 
appointed at a secret meeting held in 
the Hotel Statler, Buffalo, reports that 
preventive and punitive measures in- 
stigated are having a most satisfactory 
effect. 

Exchange managers in this territory 
vitally interested in the problem are 
co-operating to stop film thievery. 
One arrest has been made and several 
houses have been placed under sur- 
veilance. It is understood the aid of a 
private detective agency has been en- 
listed and arrangements made whereby 
all theatres suspected of showing “bor- 
rowed” or stolen reels will be covered 
by “spotters.” Charles A. Taylor, 
known as “Buck” Taylor, manager of 
the Pathe exchange which serves this 
territory, succeeded in apprehending 
a suspected film thief who attempted 
to sell a copy of a Pathe News reel. 
The thief was arrested and gave the 
name of P. Swartz. Mr. Taylor says 
Pathe has no record of selling the film. 
He is pursuing the matter in the hope 
of locating the people supposed to be 
at the head of an organized gang. 


LOCAL EXHIBITORS WARNED. 


The police captains in charge of all 
the precincts in Greater New York 
last week got into direct communica- 
tion with all the exhibitors in their 
respective territories and warned 
them that the ordinance against ad- 
mitting children under age, unaccom- 
panied by adults, would be rigidly en- 
forced. 

it is believed the new deputy police 
commissioner, Mrs. Ellen O’Grady, is 
responsible for their activity in this 

. 2ction. 


1ST NATIONAL’S ASSESSMENTS 

The franchise holders of the First 
National Exhibitors’ Circuit have re- 
cently been called upon to make some 
payments to meet the deposits on their 
new contracts. The aggregate of the 
assessments last week totalled over 
$300,000. 

Up to date the First National’s a’s- 
sessments have been about $2,500,000, 
with dividend returns approximating 
35 per cent. of that amount. 

One of last week’s assessments was 
for an advance of 50 per cent. on the 
third Griffith picture, for which Grif- 
fith is to receive $280,000 per negative, 
the 50 per cent. advance to apply upon 
the final feature under his First Na- 
tional contract: 


GRIFFITH’S FIRST NAT’L’S. 


It was learned this week in New 
York that D. W. Griffith would make 
at least three productions for the First 
National upon the completion of his 
present contract with the Artcraft, 
and before actively joining the “Big 
Four.” The contract with the latter 
firm is for six pictures; three have been 
delivered and released, two are already 
completed and the final one is now 
in work. 

Griffith’s contract with the First Na- 
tional calls for the delivery of three 
negatives for which he is to receive 
$260,000 each. The statement he was 
to make the pictures came from one 
of those in a confidential capacity with 
the Big Chief. At the First National 
J. D. Williams stated all publicity re- 
garding Mr. Griffith and his affairs 
would have to come from Mr. Griffith 
or his representative. 

There is a possibility that Griffith 
may, in addition to the three features 
he has contracted for, turn out a super- 


special for the First Nat‘-.iai in the 
event that the rictiis to a certain piece 
of provert: he obtained. 


“BIG FOUR’S” DISTRIBUTOR. 


Los Angeles, Feb. 26. 
W. G. McAdoo, head of the “big 
four” combination, is ill and has gone 
out of town for a few days’ rest. On 
his return, which is expected about the 


end of the week, there is every likeli- 
hood a deal will be made whereby the 
distribution of the pictures to be made 
by the Chaplin-Pickford-Fairbanks- 


Griffith alliance will be 


handled by 


Hiram Abrams. It is stated the only 
thing that kbeld up this arrangement 
was the widely circulated report 


Abrams was acting for Adolph Zukor. 


The reason for the withdrawal of 
William S. Hart from the combina- 
tion is said to be the desire on the 


part of Hart to have the output of the 
original “big five” booked collectively. 
The other four objected to this, in- 


sisting that each picture be booked 
6n its individual merit with no strings 
of any kind. They argued that book- 
ing collectively, compelling one star 
to carry the burden of another on its 
shoulders, was exactly what they 
wished to-obviate, and as Hart was 


obdurate on this point he withdrew, 
upon the advice of his attorney, Wil- 
liam Grossman, it is said. 

Hart has consistently declined to pay 
big prices for scenarios. He was re- 
cently offered a story called “The Wolf 
Man,” said to be admirably suited to 
his personality and for which $3,000 


was asked. He refused to go higher 
than $1,500 for the tale. . 
Warner Brothers, who produced 


“My Four Years in Germany,” have 
made an offer of $50,000 apiece for four 
pictures in which the quartet of stars 
will appear, directed by Griffith, with 
the idea of booking the proposed fea- 
tures in legitimate theatres at regular 
prices. 

The one thing upon which the “big 
four” are agreed is that they will de- 
mand their pictures be booked in the 
first run houses for indefinite engage- 
ments, each star making four and not 
over five productions a year, and that 
the less important houses play the 
pictures for Jonger runs than prevails 
at present. The one day houses will 
be asked to book the pictures for not 
less than three days and the week run 
houses for not less than a fortnight. 
It is claimed that with four produc- 
tions a year Chaplin’s pictures could 
run continuously throughout the year 
in any city of importance. 


SURE TEST FOR CARUSO FILM. 


The surest test for the drawing 
power of the Caruso film recently 
turned out by the Famous Players and 
the first appearance of the tenor on 
the screen was conducted last week by 
Manager Bob O’Donnell, of Proctor’s 
125th Street Theatre. 

Mr. O’Donnell’s house is in the centre 
of an Htalian colony, particularly to 
the east of it. Mr. O’Donnell secured 
the Caruso film for the first three days, 
giving it previous and extensive billing 
in the Italian language. 

The business at the 125th Street, 
which always draws a_ considerable 
portion from the Italians in the neigh- 
borhood, registered from $100 to $150 
less each day the Caruso film was on 
exhibition than the normal gross of 
the theatre. 


IRVING BROOKS | 
“FLINT” 


HOUDINI SERIAL 
Direction, BURTON KING 


JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 
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Glaum and Kerrigan 

















BROADWAY THEATRES SOUGHT 
BY RIVAL PICTURE CONCERNS 





Frantic Efforts to Obtain New York Houses For Anticipated 
“Runs” Fail So Far. “Whom The-Gods Would Destroy” 
“(McCauley), “The Unpardonable Sin” (Garson) and 
“The Spirit of Lafayette” (Vincent) Premieres. 





Never before in the making of big 
film spectacles and features has there 
Leen such a need for New York houses. 

’Tis said that there are about half a 
dozen big pictures begging Broadway 
admission via the legitimate play- 
house, the sponsors desiring to place 
their products on local view at prices 
exceeding 50c. 

The McCauley Photoplays for sev- 
eral weeks has been seeking for a 
Broadway house for its big film pro- 
duction of “Whom the Gods Would 
Destroy” (adapted from the McCauley 
story of that title), with indications 
pointing Wednesday to the Broadway 
Theatre being its ultimate goal. 

For ‘weeks the Harry Garson offices 
via the New York representative, Will- 
iam H. Rudolph, have been trying to 
get a theatre here for the showing and 
anticipated “run” of the Blanche 
Sweet feature, “The Unpardonable 
Sin.” This week there was a chance 
or two that.certain houses might be 
available between now and Lent, but 
nothing definite is known. 

This week another big picture hit 
town. James Vincent brought in his 
completed spectacle, entitled “The 
Spirit of Lafayette,” running some 
7,500 feet in its present form, that was 
adapted from the book of James Mott 
Hallowell by Searle Dawley, Vincent's 
picture bears the indorsement of the 
United States Government Committee 
on Public Information (George Creel, 
chairman), Vincent having personally 
directed the picture, with Lyman 
Broening doing the photography and 
John D. Braddock the interior settings. 

The cast for “The Spirit of Lafay- 
ette” is a large one, with the more 
notable names being Earl Schenck (as 
Lafayette), Violet de Biccary, Marion 
Barney, Robert Elliott, Paula Shay, 
Morgan Thrope, Kittens Reichart, 
Arthur Donaldson, W. W. Black, Nel- 
lie Slattery, George McQuarrie, Della 
Sawyer, Harry Braham, T. J. Murray, 
Theodore Babcock, Frederick Trues- 
dell, General Pershing (himself), Mar- 
shal Foch (himself), etc. 

James P. Sheehan is general man- 





ager for the Vincent film, with New 
York offices established at 1465 Broad- 
way. 

““The Spirit of Lafayette” is being 
billed as not being a war picture, but 
ene that opens with the signing of the 
armistice Nov. 11 last. 

The picture had its first presenta- 
tion Sunday at the Pershing, St. Louis, 
Manager Louis K. Sidney using it as 
a special feature to commemorate the 
reopening of that house, which was 
formerly the Park. Sheehan promised 
Sidney the picture and to make good 
his word permitted him to use a sample 
negative so thai Sidney could open 
with the Lafayette feature. 

The success of “The Better ’Ole” at 
the Strand this week augured so well 
for its drawing power that arrange- 
ments may result in it playing a Broad- 
way theatre for a longer run. 

If the present spurt of prosperity in 
legitimate theatricals continues in the 
metropolis, Metro will be confronted 
by a problem that will not be very 
readily solved. 

Metro recently entered into a new 
arrangement with Nazimova, who is 
now its most important star, by which 
they increase her payment of $30,000 
a feature to $50,000. That isn’t so seri- 
ous as a clause in the agreement which 
provides that Nazimova’s future pic- 
tures shall have a pre-release run in 
a legitimate Broadway theatre. 

Broadway playhouses are mighty 
scarce just now. Awhile ago Metro 
offered something like $75,000 a year to 
the Shuberts for the Central, at about 
the same time Fox is,understood to 
have made a bid of $85,000 for the 
same house, the Shuberts refusing both 
offers, asking $90,000 and not very an- 
xipus to make a deal at tat figure. 

A report around this week said Nazi- 
mova may go with the four-star com- 
bination. She has five more pictures 
to make for Metro. 


CENTRAL CHANGES HANDS? 


It was reported early this week that 
G. M. Anderson, L. Lawrence Weber 
and F. Ray Comstock had taken a lease 
of the Central, New York, the Shu- 


bert house at Broadway and 47th 
street. The Shuberts spme time ago 
were reported asking $90,000 rental for 


_the theatre. 





MRS. CASTLE SIGNS. 


Upon refusing an offer of $4,000 from 
big-time vaudeville to “double” at two 
New York houses for a return week, 
Mrs. Vernon Castle signed a contract 
to make eight feature pictures for the 


Famous Players-Lasky within two 
years. 

Mrs. Castle refused $1,500 a week to 
appear in a restaurant, saying she did 
not care to dance, nor would shé dance 
in a theatre. If accepted as a turn for 
vaudeville Mrs. Castle intended sing- 
ing with an accompanist. She wanted 
$3,000 weekly for six weeks from 
vaudeville. 

Mrs. Castle has been specially en- 
gaged by Famous Players-Lasky for a 
big special production of Robert W. 
Chambers’ story, “The Firing Line.” 


HIP OFFERED TO KENDALL. 


Messmore Kendall, who has the new 
Capitol, New York, has been offered 
the lease of the Cleveland Hippodrome, 
now held by Walter Rosenberg, who 
will take possession of it upon the 
expiration of the B. F. Keith lease on 
the house in 1922. Mr. Kendall has 
given no answer to the proposal. 

Rosenberg secured the Hip at $90,000 
yearly, $30,000 more than is now paid 
by the Keith people. The Keith in- 
terests play big-time vaudeville in the 
theatre. The biggest year in profits at 
the house under the Keith management 
is reported at over $200,000. 

The announcement by Marcus Loew 
that he intends to build two theatres 
in Cleveland dispels the report Mr. 
Loew was considering taking over the 
Hip. 


Bushman, Bayne and Vita. 


It was reported early this week that 
Francis X. Bushman and Beverly 
Bayne, who were understood to be un- 
der a long-term contract to Vitagraph 
at a salary of $2,000 a week, had re- 


tired from that concern last Saturday,. 


at the conclusion of a feature in which 
they had been appearing. 


Bushman and Bayne had been under ; 


contract to Metro for a number of 
years up to last fall and when their 
Metro agreement expired it was not 
renewed. Shortly afterward they 
signed with Vitagraph and it was be- 
lieved the new arrangement extended 
over a long period. . 


Public Health Has Second Film. 


The Public Health Film Corporation, 
which held its first public showing of 
the Government propaganda film, “The 
End of the Road,” in Syracuse last 
week, and brought down upon them a 
stcrm of disapproval from the local 
officials, has still another feature along 


similar lines; originally called “Fit to ° 


Win” and now called “Fit to Fight.” 


_They propose state-righting them. 


FOREIGN FILMS IN PARIS. 


Paris, Feb. 10. 

For the first week of the present 
year the quantity of films released in 
Paris was 5,995 metres of home produc- 
tion and 14,584 metres of foreign. 

During the second week of January 
there was a slight increase in the for- 
eign supply, reaching 14,898 metres, 
compared with 5,795 metres of ge 
manufacture. For the last week af 
January 5,205 metres of French films 
were released (2,105 by Sutto, 1,075 
Gaumont, 700 Pathé, 750 Harry, 150 Au- | 
bert, 325 Ecplipse, 100 Univer), against 
5,645 the previous week, and 18 
metres foreign films (of which 2,140 
imported by Agence Cine., 2,400 by 
Pathé, 2,400 by Harry, 2,140 by Eclipse, 
1,500 by Gaumont, 2,050 by Aubert, 1,100 
by Universe, 1,522 Goitsenhoven, 2,035 
Petit), compared with 18,588 the pre- 
vious week. There is consequently a 
steady increase in imports. Business 
at the picture halls remains splendid. 


SCHENCK’S RECORD CONTRACTS. 


Roscoe Arbuckle and Joe Schenck 
entered into a contract with Para- 
mount Monday that guarantees the fat 
film comedian $3,000,000 in three years. 
The specific arrangement is for the 
Arbuckle pictures to receive $125,000 
each upon delivery. 

Mr. Schenck left New York last 
week, meeting Mr. Arbuckle, who came 
on from the Coast, at Kansas City. 
Arbuckle then concluded to come on 
to New York. He was accompanied by 
Lou Anger, who is his personal repre- 
sentative. 

Mr. Schenck, who placed Mr. Arbuckle 
under a long-term contract a couple of 
years ago, also has the business direc- 
tion of Norma Talmadge. Miss Tal- 
madge is under contract to place her 
pictures with the First National after 
Nov. 1. 

The two contracts now held by Mr. 
Schenck for his respective stars are 
said to represent more aggregate 
money in a stated time than any pic- 
ture agreement between distributors 
and stars that has yet been issued in 
the film business. 


Proposes Film Club. 

Lee A. Ochs has called a meeting 
for today (Friday) of representative 
film men, both business and in the ar- 
tistic field, to assemble at his offices in 
the Mecca Building, with the idea of 
organizing a representative film club. 
He is anxious to secure the views of all 
who attend. 

A film ball at the Hotel Commodore, 
to be held April 11, is another step in 
that direction. 


Buys Rights of Recent Book. 
Famoys Players-Lasky has purchased 
the screen rights tg Gertrude Ather- 
ton’s novel “The Avalanche.” It will 
be employed by Artcraft as a vehicle 
for Elsie Ferguson. The book has only, 
recently been published. 
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CYCLIST Featuring BLANCHE ALFRED, Jr. The Biggest Little Singer MARINES MAEVE: 
1710 Clybourn Ave. In her original DANCING SAXOPHONE SPECIALTY 
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HAL SKELLE 


CHICAGO JOURNAL CHICAGO HERALD-EXAMINER 
b by 
oO. L. HALL ASHTON STEVENS 


‘ts he 99 res But best of all, I liked the old-fashioned eccentric dancing of 
Fiddlers Three Sco Hal Skelley. I like that better than William Cary Duncan’s 
Sound Success at 

Olympic. Hal Skel- 
ley, New-Comer, 
Makes _ Indi- 
vidual Hit 
The work of introduction proceeds, and we 
reach Mr, Skelley. I opine you know him not. 

He must be rated among the joys of the 

season. He is an original comique, trained in 

the swift field of the varieties. Velocity of 
speech and lightness and singularity of 
movement makes him a rare entertainer. 

He is a low comedian with a highbrow slant, 

a fellow of infinite jest and a great eccentric 

dancer, but he is as well dressed and nearly 

as handsome as T. Roy Barnes, so the 


romantic incidents of comic operetta are not 
beyond his range. He acts an American 



























decorous words or Alexander Johnstone’s tuneful and un-jazzy 

music. I liked it even better than the full-throated prima dorfna - 
from Antwerp. Mr. Skelley’s dancing was grotesque pantomime, 

a wheeling, reeling jamboree of tight pants and coat too short 

for him; a ridiculous and delightful souvenir of the old “farce 

comedy” nights when the comedian of the show was not only 

comical but graceful—when dancers danced and dancing was 

not learned overnight in a cabaret. He’s a good comedian, too, 

of the ancient and honorable school of flip. And the audience 

adored him before he had started; 
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peddler of patent egg-beaters with amusing 
earnestness, and if you are not pleased with 
him you had better see a doctor. The suc- 
cess of Mr. Skelley amounts to what is known 
in the trade as a riot; I doubt if any show 


CHICAGO DAILY TRIBUNE 
by 


SHEPPARD BUTLER 


One suspects the general tenor of 
things\might have seemed a trifle placid 


could be otherwise than good with him in 
it. The performance was hailed with glee 
last night, and the show should cheer up the 
corner of Randolph and Clark streets for 
a protracted term. 


had it hot been for the last act. Here, 
just before the lovers are united, some 
one seems to have felt the need of a 
bit of romp. So the best item of the 
score, a fetching melody called “For 
Love” is turned over to Hal Skelley 
and Louise Groody, a pair of capable 
entertainers, who come to life most 
amazingly, dance all over the stage and 
kick the erstwhile decorum of the pro- 
ceedings salubriously into the discard. 
The number hasn’t anything at all to 
do with the play, but is is easily the 
high spot of the entertainment. We 
couldn’t get enough of it. Mr. Skelley, 
in the role of a brash yourg peddler of 
egg beaters, wins favor by pulling 
wheezes of the dependable sort and get- 
ting away with it. 
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i ‘Fiddlers Three” 
:/ Romped in Laughing 
fie. with Music at the 
Olympic Theatre 
be Last Night, and a 
Crowded House 
Greeted It with 
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va ENTERTAINER MAKES CHICAGO EVENING POST 
: cf ‘ SIGNAL HIT by 
h ¢ Hal Skelley, who is the big comedy hit, eatin enemmamatiad JACK LAIT, VARIETY 
a Hala long, lean, disconnected gentleman,” A new thing in eccentric comedians. A spirited Phen sitinw, a _ieiielous bg da with 
at who too e house by storm. e dances +“ ” 8 rou air e 
Al better than anybody since Harry Hunter wag named Hal Skelley, who can be the perfect “nut an expert fencer’s foils, is the comedy rdifef 
i Tee Pte hag happy, without becoming fatiguing, who is also a demon in of “Fiddlers Three”—and what a relief he 
robust, original kind of rattling come , . s . is! {le is typically native, topically of toda 
| which is great fun, and effervescence and daffy dances. When he pairs off with Louise Groody and om cotsieané cicada tals be 4 
2 made nthe ‘biggest kind of success. Nobody for song and quaint dancing. A number ensues which ser h reat forte, that dancing, at which he 
bothered to remember whether he . . : men who ve made 
not. It would have been too much to expect is memorable among frolics, and the encores are only repuibatides ti Wiel ie Sinown as Sinsentric 
pI wae Fa Mls» aa limited by their physical endurance. dancing” look like silly cripples. 
4 
JOHN CORT’S “FIDDLERS THREE” OLYMPIC THEATR 
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PICTURE STARS’ INCOME TAX 
AMOUNTS TO OVER $3,000,000 





Estimates Made in Los Angeles Include 17 Principal Star 
Players and Directors, 40 Minor Directors and 60 Minor 


Stars. 


Pickford, Fairbanks, Chaplin and Clark 


Highest Assessed. Hart, Griffith, Ince and 
Farrar Next. Some Picture People 


Only Make $100,000 Yearly. 





Los Angeles, March 5. 
will be paid by Los Angeles picture 
stars and directors, according to 
figures compiled here. 

Theestimate was made on figures 
showing the approximate income for 
the last year of the 17 principal stars 

*~"tors, 40 minor directors and 
5tars.~ 

Thé ‘total income of the 17 leading 
stars and directors was placed in the 
neighborhood of $7,358,000. This list 
includes Theda Bara, Mary Pickford, 
Bill Hart, Douglas Fairbanks, Charlie 
Chaplin, D. W. Griffith, Thomas Ince, 
Cecil De Mille, Roscoe Arbuckle, Anita 
Stewart, Earle Williams, Clara Kim- 
ball Young, Geraldine Farrar, Mar- 
guerite Clark, Nazimova and Kitty 
Gordon. 

The figures are only estimates and 


. may vary with the finai results; but, 


as some one said, what is a few hun- 
dred thousand dollars when you are 
speaking of pictures? 

The 17 leading stars and directors, 
whose incqmes totaled approximately 
$7,358,000, will pay a totaled income 
tax of $1,850,000. The total amount 
taxable, the sum remaining after per- 
sonal exemptions and business deduc- 
tions had been granted, was estimated 
at $3,500,000. 

The total income of 40 directors 
employed in Los Angeles picture 
studios: was placed at $1,660,000. The 
business deductions were estimated as 
smaller in this case, and the net tax- 
Able amount was given as $1,588,000. 

Figuring on this basis it is estimated 
the 40 directors will pay a total of 
$820,000 income tax. 

The tctal income of 60 minor stars 
was estimated at around $1,500,000 in 
round figures. The net taxable amount 
was placed at $1,200,000, and the tax 
to be paid at $620,000. 

Mary Pickford, Douglas Fairbanks, 
Charlie_Chaplin and Marguerite Clark 
will probably pay the largest indi- 
vidual taxes as their incomes were 


estimated at in excess of $500,000 for 
the past year. 

Those placed in the-class of having 
an income of $200,000 and more were 
Bill Hart, D. W. Griffith, Thomas Ince 
and Geraldine Farrar. 

The list of those whose incomes 
were. $100,000 and more include Cecil 
De Mille, Roscoe Arbuckle, Clara Kim- 
ball Young and Nazimova. 

The majority of those included in 
the list on which the estimates were 
made will pay their income tax in 
Los Angeles. 


TABERNACLE A THEATRE. 


Newport News, Va., March 5. 

The problem of what to do with the 
jarge barren structures that were left 
in the wake of a Billy Sunday so- 
journ®was solved here last week when 
it was decided to reconstruct the 
local “tabernacle” into a theatre. The 
theatre is to be used for soldier en- 
tertainment and will be thoroughly 
equipped to receive attractions by or- 
der of the War Department. 

The plan followed the request of 
General Ferguson, executive officer 
for this port, which is one of the 
largest points of debarkation for both 
branches of the service. 

The close proximity of Newport 
News to Camp Stuart made a theatre 
of large capacity a necessity, men 
from that camp being here at times in 
great number. 

Another new cantonment theatre 
will be built at Camp Halabird, near 
Baltimore. Urgent requests for shows 
to be sent there by the Entertainment 
Committee of the Commission on 
Training Camp Activities resulted in 
that action. 





While several new theatres are to 
be supplied to camps, three Liberty 
theatres are closing, at Camps Han- 
cock, MeClellan and Wadsworth, 
where there ave. few men other than 
camp guards at present. 


COHAN & HARRIS TWO IN CHI. 
Chicago, March 5. 

A “leak” through the secrecy about 
the Cohan & Harris plans for two new 
Chicago theatres indicates that the 
firm. will shortly break ground on twin 
houses, side by side, on Dearborn 
street, running south 200 feet on the 
east walk from Lake. The houses will 
thus virtually back into the side wall 
of the Statelake, and will be 


cat-a-corner across the street from 
the side wall of the Woods, forming 
a central wedge in what is destined to 
become the new Chicago rialto. 

The houses will be duplicates except 
that 6ne will have a corner entrance. 
They will be called the Cohan and the 
Harris, and will seat 1,500 each. 

It is understood that the , has 
procured the corner lease and is on 
the verge of signing for the adjoin- 
ing property. The whole parcel is now 
covered by the Northwestern Univer- 
sity, downtown branch, and was 
formerly the ofd Tremont Hotel. 

The Longacre Construction Com- 
pany, which biilt the Woods and the 
Statelake, will in all likelihood con- 
struct the new houses, with George 
Thomas, who put up the two great 
buildings, in local charge. It is not 
yet known what will be above the 
theatres, but it will likely be a big 
office structure, encompassing both 
playhouses, and may be called the 
George M. Cohan Building. 

Harry J. Ridings, now manager of 
Cohan’s Grand opera house, will be 
general manager for Chicago, moving 
his headquarters to the new building, 
which should be ready by Labor Day 
if labor conditions permit. 

No local announcements have yet 
been published. 


BIG TERMS FOR PHILLY. 


The engagement of “Going Up” at 
the Forrest, Philadelphia, is said to 
have brought about a contract. for 
record terms for an attraction visiting 
that house. 

In a discussion of the earnings of 
the show for last week it was shown 
that by playing to $19,000 the attrac- 
tion made a profit of $8,000 and that 
the show was getting 70-30 up to the 
first $10,000. 

During the run of the piece at the 
Liberty in New York there was also 
an unusual contract for the house and 
show. The attraction received 65-35 
of the first $10,000 and 60 per cent. on 
all over. 

The general trend of contract terms 
of late indicate the producing manager 
is getting the best of it. 


new 


a 


ENFORCING MANN ACT. 


There has been a stir recently over 
the enforcement of the Mann (White 
Slave) Act which has caused several 
members_of the theatrical profession 
more than annoyance, 

Last week a well known composer 
was the object of the attentions of the 


Government officials on a train be- 
tween here and Washington because 
he was traveling in company with one 
of the members of the chorus of a 
musical attraction for which he had 
furnished the score. The composer’s 
wife is said to have been responsible 
for the tip-off to the agents of the 
Department of Justice. 

A second case was that of a prom- 
inent producer-manager who was 
brought before a Federal Grand Jury, 
but that body failed to indict, as one 
of the witnesses who wis to have 
clinched the Government’s case could 
rot be found. He was the colored 
porter on a train between New York 
and New England points. 
ticular case the manager in addition 
to having been charged under the 
Mann Act was also facing legal com- 
plications on a charge of seduction, it 
being alleged his traveling companion 


on the trip was under legal age. 


WORLD’S BIGGEST GRAND STAND. 


New York managers are preparing 
for an unexpected holiday this month, 
“Victory Day,” which will fall some- 
time during the week of March 24. 

The actual date was not set up to 
Wednesday because the exact date of 
arrival from France of the 27th and 
77th Divisions had not become known. 
These divisions include many New 
York men who will be quartered at 
New Jersey and New York camps. 
During the week a great parade will 
take place, that day to be known as 


“Victory Day.” : 


For the occasion the world’s great- 
est grandstand has beeen set up on 
the Central park side of Fifth avenue, 
extending from 59th to 110th street. 

It is figured that the city will again 
be jammed with Visitors .and while 
matinees may not be large, over-ca- 
pacity is looked for the night. 

Most of the theatres are ordering 
an extra set of tickets with the date 
left blank and on “Victory Day” Sat- 
urday evening prices will apply for the 
night performances. 

The extra holiday is counted on, on 
the same proportions attendant the 
two November peace days and will be 
one more boom for Broadway’s ex- 
traordinary season. 
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